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I{apttel 1. 



Befatmtmetbm SifMrfs mb 3yron*5 

<£s foU im \olim^ meine Kuf ^obe fein 6en €influ|| 
Stf^rf» auf B^von 511 unterfuc^en, foa>eit er ^df in 6es 
Ie|tem tDecfen verfolgen Idft. Dag Byron in feiner Di<^tun$ 
unb vn feinen '^been x>on Sf^üey beetnflugt n>ur6e, 6ar<ntf 

wixvbc jdjoii oft HnaciPKjcn. IVicits Moore J;at es in 

Kapitel XXVII feiner i3iovuapInc Byron s in „Byron s Life 

and Fietters" ^ct^an. Der (£infiuf^ Sbellcy's auf Byron 

öattcrt von 6er geit ihres perfönlidjen Bcfanntmeröens am 

<Benfer See. Die i>ei6en Did^ter iemten ftd> Her im ZHai 

6es 3a^es ^8^6 fennen. Sie würben fc^neU mit einander 

fe^r 9nt befreundet, lamen tob^'t&fiidi sufammen, machten 

^emeinfame jährten auf bm See mb ^usf[ü$e in Me 

Umgebung un6 perbrad^ten oft aan5c TladfU in Unlerl^altun^. 

€5 fan6 infolu»i Neffen nalui\\einäf ein fcljr recjer 3^^^"' 

austaufd} 5«jifrf)en ibnen flatt, 6er auf Byron fel^r befruditenö 

tptrfte. Diefcr re^e pecjönlid^e Derfeljr mar u>oIjl ausfd^Ia^^ 

^ebenb für 6ie €inir>irfun<j Sl^cUey's; ol^ne xhfn wärt öiefe 

mettetc^t ^or nid^t, — 06er fieser nic^t in 6em IHage, in 

dem es ber gaU mtt, $u Staube $e!ommen. Die am 

<0enfer See an^efnflpften perf^nlic^en 3e5ie^un$en unb mit 

i^nen ber re^e <Bebanfen«Hnstaufd? dauerten fort bis 5U 

bem frühen ^obc SbcUey's. Don einem i^rer (pütern 
^ufammentreffen fc^bt biefer u. a. an feine gtau in ben 

Letters Ironi Italy (Brief 77): 

— — — \ve talk, rpR(!, otc untilsix: \hoj] we ride, 
and dine at eight: and alter dinner sit taiking tili four 
or five in the morning. 
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beiöen Did^tcni f^aUfttn^, boftncn xvxt ein ipicfjtio^cs Pofumcnl 
in Si^eUey's „^lüion unöXna^^alo." St^eUey jd^üb^tt uns tfi 
öiefem <0e6t<^t ein p^tlofop^tfc^cs <5efptd(4 5n»ifc^en $i»ei 
jreunöen a^nlic^ ^en Untem6un9en, Me ]181[8 )ii>ifd?en t^m 
un^ Byron 5u Peneöt^ ftattfan^en. Unter Gount Maddalo 
ifl Byron, unter Julian er felbfl 3U oerfteljcn. Da uns 
6ie Diditinios u>ertpollc ,V'i"^3t'^'5^*Ö^ f^"^^' t>crIie*3cru''C 
lluteijud]uiK^ aiebt, tpill id} dwas näher auf fte ein^et^en* 
(£s ^eigt 6a von 6em (Befpräc^ Ux beiden Dtdjter; 

Julian and Maddalo 39 ff. 

Hwas forlorn, 

Yet pleasing, such as once, so poets teil. 
The derils held within the dales of Hell, 

Goncerning God, freewill and destiny: 

Of all that earth has been or yet may be, 

All that vain men imagine or believe, 

Or hope can painl or sutTerin? rnny achieve, 
\Ve descanted, and I (for ever still 
Is it not wise to make the host of illV) 
Arglied agaiiist despondeiicy, l)ut pride 
Made my companion take the darker side. 
The sense that he was greater thaii his kind 
Had Struck, methinks, his eagle spirit blind 
By gazing on its own exceeding light 

(Bott, freier tOiUe, Per^n^en^eü mb S^dmift unferes 
Planeten, bas (ßlauben, Qoffen mb Cei^en btt Xltenfc^^ett 
finö atfo 6te <5e$enftanbe i^rer Unterhaltung Shelley 
c^arafteriflert mb be^rünöet hierbei ju^leic^ portrefflic^ 6ie 

pejfimi)U|c^e Krt Byron's. 

Ituf ibrec abeuMidicn ^aljrt über 6ie Ca^unen 
Dcneöi^s fommen 6ie beiöen Did^tcr 6ann in 5ic Hälje 
eine« $efän<jni5arti(jen ^aufes, in 6em (55ciftesfranfe ein« 
^efc^Ioffen finö. Sie ^dren ^eraöe btn Klan^ 6er (Blocfe 
6er 6ie Un^IiUfltt^en }um UBen6$ehet ruft. ^^^^n-S^eUey 
ruft hierbei mit h^her fronte ([\\ ff.): 

As inuch skill as need to pray 

In thanks or hopes for Iheir dark lot have they 

To their stem maker. 
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<£s ift 6icfclhc (Sntn'iftuiia über bic cknbc O^ibminq, 
öer Bin^c im 2Xiw)d}mkbm, 6ie il^n bereits in Queen 
Mab un6 in Laon and Cythna 6en djriftlid^cn (Sott, als 
Uc^ebet 6€r befte^enöen (Dfönnn^, als prin5t)> Sdfen 
öoifteUen lieg, tote er es fpdter in „pvomet^eus'' mit 3i]ppiter 
t^at Brrott's Dorflelittn^ &es Rottes 6er 33ibe( in „Kaiit" 
nmrbe »on öiefer Huffaffun^ S^elley^s beeinflu#t. 

Die (&m6ectin9 ZUo^öolo » BYton's ift c^oraftetiftifc^ 
ffir feinen peffimismus, ober ju^Ieic^ oud} fäs 6en ^o^en 
feiner 2l}änfd)e nnö <0e5anfen: 

And such . . is our mortality, 
And this must be the emblem and the sign 
Of what should be eternal and divine! — 
And like that black and dreary bell, the soul 
Himg in a heaven-iüumined tower, must toll 
Our thtiiig-hts and nur dpi^ire s to meet below 
Round the renl tieart and pray — as madmen do 
For what? they know not, tili the night of death 
As sunset that stränge vision. severeth 
Our meraory from itself, and us Ironi aii 
We sought and yet were baßled. 

}Xm näd^ftcn Hlorgen befud?t 3ulian » Sl^cUey ipieöer 
Ulaööalc - Byr^^T^ nimmt bas am llben6 abacbrod^enc 
(Bcfprädj tpieöer auf. (£r irenöet ildj geoien 6en fd^roar^en 
Pefftmismus, 6en ZHaööalo» Byron in feinen legten XDorten 
ans^ef^oc^en ^at tin6 fo^t (\59 f.); 

Thp wordö you spoke last night mightweil have cast 
A darkness on my spirit 

Uber — fäl?rt er 6ann fort: 

Mine is another laith 

— — - - - it is our will 

That thus pn< hains ns to permitted ill — 
We might be oth( rwise — we might be all 
We dream of, happy, high, majestical. 
Where is the love, beauly and truth we seek 
Bat in our mind? and if we were not weak 
Should we be less in deed than in desire? 
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lUaööalo » B^ron ipirft ^acvivscu ein: 

Aye, if we were not weak — and we aspire 
How vainly to be strong! 

ntd^t bnctm, fon^em fo^t fort: 

— — — and those who try may lind 
How stiung thti chuins are which our spirit bind 
Brittie perchance as sli'aw. . . . We are assured 
Much may be conqiiered, mach may be endured 
Of what degrades and crushes us. We know 
Thal we have power over ourselves to do 
And suffer — what, we know not tili we try, 

Dtefe leisten Stellen fin6 fftr Me Eigenart 6er betten 

Did^tcr felyr fcnn5eid?nen6. Byron's Kealismus lägt 6cn 
^ea^m^ai^ ^wifcijcn 36eo nnb IDirflidjfcit, 5a er fic^ 5U 
ipenit} über Mofc erbeben nu6 von ihr abftrahieren fann, 
imuerjöi^nt, u?äl?rcn6 SbeUey's 3^^^^*^^'^^^ XO^it 6er 

36een ein ^öi^res nn6 befrieöi^enöes Dafein findet. 

Shelley bU6et fo mit feinem Optimismus un6 36eal« 
ismus einen $tfi<flic^en (Beaenfafe 5U 6em Healistnus mb 

Pejiiini^muf- Bvron's. C^5eia6e für 6iefon (Öcc>eii|at} jipifd^cn 
bci6en ijt audj 6ie livl wk fie ibr n^dy in ibren 
Bid^tun^en $u iöealifteren pflegen djarafteriftifd}. Sl^cUey 
t^ut es immer nad^ 6er l>eften — iöealen Seite i^in, Byron 
nad} 6er f^Iec^teften. 

Kuf 6er an6em Seite fe^lt ober audi eine ^enHffe 
Jt)al7lt)era>an6tfd?aft 5it)ifd)en iljnen nic^t. Bei6er C^oftere 
fln6 fel^r impulfto, un6 fie ftimmen überein in i^rer Ciebe 
51U: Hatur uni> 5ur ^reiJjeit. 

XPie ^efacst, tt>ur6e 6ie (EintDtrfuna Sbellcy'« auf Byron 
$um $ro$en Ceil 6iirc^ 6en perfönlid^ Perfe^r be6indt 
im6 ^etDor^rufen. ZRit 6iefer unmittelbar perfdnlic^en 
®nn>ir!uno; ^in^ 6ie litterarifc^ 6urd? 5l?eüey*s Dic^tun«j 
natwr^emS^ V}a\\b in ^tin6. Heben pl^tlcfopbifchen biI6en 
liUeijnidH ^'liWscti einen l7aupto^e»jenftäu6e iljrer Un» 
tert^altuus^. So ja^t Sl^elley in Brief 7t i 
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We talked a great deal of poeti y and such matters 
iabt night. 

3eöer von beiöen fanntc, intcic)iicrtc ficf? fiir mb hitu 
ficTte ^ie Did^tun^en 6e5 andern. S^ellcf fc^wibt. u. <u 
an £ei^ ^unt in Brief 85: 

Before this you will have seen „Ädonais".* Lord 
Byron, I suppose Irom modesty on accoimt of bis belog 
mentioned in it, did not say a word of „ Adonais** though 
he was loud in his praise of ,,Prometheqs'* ; and, what 
you will not agree with him in censure of the „Cenci" 
Certainly, if „Marino Faliero'' is a drama, the „Cenci** 
is not: but that between ourseives. 

itu5fübrUd)ci auf 6ic pcrfönlid^en ■Be5ie^un$en 6cr 
beiöen DtdUor cin^u^eljen, l^alte \d) nid^t für nötic;, ba ftcft 
in jeöer einigermaßen ^runölic^en Bio^a|>^ie ^enü^en6e 
Itn^oben darüber finöen. 

Shelley fyd Byron nad^ ^axi Ktc^tiin^en ^in Dor> 
mtfmlidi beeinflußt: Crftens in6em ec auf 6te tDelt* 

anfdiauun$ une fle Mefer in feinen Did^tun^en ausfprad? 
cinanifie — jroeitens inöem cribiii eine Hcibe von XHotwen 
für feine I)id?tuu*j qah. ^^^^ juecft Si^elley's (Einroirfung 
auf Byron's IDeItanfd>auun$ belianöeln. ^\xm beffern 
Perftdn^nis fc^itfe ic^ eine furse Darftelhtn^ 6cr IDelt* 
anfd^auung Byron's bis $tt feinem Befonntver^en mit 
S^ey im ^o^te {B\€ ootans. 34 f^^d^ ^ 
Dorflelliittd Dorater's in feiner Kb^anMun^ „Cor6 Byron's 
2X)eItanfc^auun$." 



Kapitel 11. 

2>te €inu>irfung ShcUey's auf ^yton's 

XPeltanfd)auung. 

Byron's XDeUanfc^auun^ ipar bis ^um Prayer of 
Nature (^806) dinfäidi. €r menget fic^ ^er snm erflen 
Xtlole Don 5er äftifdiäitm IPeltanfc^atiiin^ ob ttn6 ^nlM^ 
einer Krt Deismus. Diefen IDan^el fc^eibt Donner öem 
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(Einfittg Honffeau's utt( €ocfe's 5U. Byton hfpde naä} 
Mefem Bru^ mit feinen alten Knfd}auun<jen nicf^t me{^r$u 

iljncn juiüi. (£5 beosann für ihn nun 6a5 Kinasen un6 
Kämpfen nad] eiiui neuen IDalnboit, 6as bis 311 feinem 
Cebensenöe dauerte, ohne 6ag es iijm <jelan<5 fle 5U finden. 
Die folöie 6apon ift fein Sfeptijisntu^, 6er uns in feinet 
Vid^tm^ in Dei:fc^ie6enen Staöien 6er €ntii>ic!iun9 un^ in 
oetfc^ieÖenen (Erfd^einun^sformen ent^e^enttitt Pon Mefem 
Sfeptisismus fa<3t 6ann Donner am Sd^Iug feiner Uus* 
fül^run$cn (Seite ^38): 

„IDoijI bleibt Byron in feiner fpäteren Sfepffs 
unfcf^Iüffio; ftel^n. Per 6er Beantincrtnna niancf}er ,fraucn 
bebt er 5urücf, nidit al» ob er fürd)tete, mit 6er iIra6ttion 
oQ^u iaif 5U bred^cn, fonöem tpeil er 6ie Unmö^Uc^feit 
erfannte, öen ^dc^ften Qd^en 6e5 <Be6anfen&, $u btn 
tieflien ^e^eimniffen 6es Dafeins emporsurin^en. Uns 6iefer 
fd)cn friib o^eabnten Unm6$Iid)!eit fliegt Me l?öd}fte Stufe 
6e5 XlXltid^merjes Ijer \xnb bkibl unt>erfö{?nt. " 

So ^an^ red)t bat Donner mit 6iefer Bel^auptunc^ 
nid^t. Byron. E^at öen IPeUfd?mer$ überiounöen o6er er wax 
»enigftens auf 6em IDe^e öies jn t^nn brxcdf — öie iJeiKjnation. 
€5 fc^eint mir bies am einer oUerMn^s pereinjelten Steile 
erfc^Ioffen werben 5U fdnnen, wo er eine fok^e ^efi^nation 
ausf))ri(^f; 

Sardaiiapalus Act 11, 1. 

There's something sweet in my uncertaiiity 
I would not change for yoiir (Ihaldean lore 
Besides I know of these all clay eari know 
Of aii^'bt above it or below it — nothing 
I see their brilliancy and leei tlieir beaiity 
When they shine on my grave 1 sliall know neither. 

tDabren6 mir nun in Byron's Dirf?tun<j als Uusfliti^ 
feines 5fepti5ismus ein beftäni)i*jes i^in» un6 t^erfd^manfen 
joifc^en ^um Cell oft ent^e^en^efe^ten ^nftd^ten finöen, 
fe^en vnt i^n im 5n>etten Ceil von <0efan$ lU G.H. mit 
6em jeuer eines Heu^efe^en eine Utt pant^feifKfc^en 
Xlaturfttlltts oerfdn^i^en. Die betreffenden Stellen setzen 
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^eutUdj, ^af 3troit ^er im Befi^ einer neu^etDonnenen 
n)eltanf(i^attttit9 %% Me i^m Befrieöi^utt^ un5 (Benudt^tuin^ 
«liebt un6 für if^ eine Uti neuer pofttiüer äbersen^ung tft. 

pantbetfli]d]en Unui)auunoiCTi be^^ecsiivii um bK\K't 3^it 
fortipäljrenö in Byroiis Dirf^tim^, bod) nehmen fie nie 
mieöer einen fo breiten Kaum ein als im $wextm (Ecü 6c§ 
öritten (Befan^es von C.H., 6er faft ausfctjlieglic^ aus 
einer KeU^e pant^eifttfc^er Qt^tnen auf Me Hatur befielt 
3nfol9e6effen fidi 6iefe (Epifo^e in 6er innem (EnttDidlnn^ 
Byron's fd^atf üon feinem ooraus^e^en^en ttn6 fol^en^en 
Sfeptijismus ab. 

tDie fam Byion 5u 6ie(er neuen Uufd^auuno;? Durc^ 
fein lebl^aftes Hatiir Acfül^l war er jedenfalls 5um Paut^et?nni5 
prädisponiert Donner 5» U2); ober bis }um ^a^re 
\d\6 setzen fldi nur unbedeutende Spuren davon in feiner 
Dic^tun^. XKe ttaturbefeetun^en in feinen früt^eren tHc^tun^en 
fhtd n?tc Donner rid^tia bcmerfi (3. u\) Icöialtcb aus 
Byron*5 Haturo>cfübl beruor^e^anö^en. Die lln)aftf ^urn 
PanttHnsrims in bm Hebrew meiodies 1815, bejonbecs 
in 6em lieö »When coldness wraps this suffering clay« 
lind fo unbefttmmt und fo fra^mflrdi^er Xlatur, dag man 
darauf feine trogen Sc^Iflffe auf Byton's Pantheismus 
»or dem 3a(^re ^8^6 bauen fann. 

Hlit Sptno5a befdyäfti^te er f!<^ allerdings fd^on im 
3al^re \S\\ unö mit lDordsttJortE?*s pantbetftifd^cc Itatur» 
6id>tuna, war <?r fidier )chon lanq, vor ißUy befannt, aber 
feiner von beiden ^attc bcfrud^tenö auf feine Didjtunö 
^emirft. (Es ift nun ficfjer in pfyc^olo^ifct^er ^inftdjt eine 
^dc^ft auffdtti^e C^atfaiihe, dag fic^ die fc^mac^en und 
unbestimmten Keime von Syron's Pantheismus im }ipeiten 
Cett »on C.H. (Befand (II 511 einem ausgebildeten Softem 
entipicfell iiabcn, ipäbrcn6 fidi felbft in 6er erftcn ^älfte 
des betrcffcnbcn (ßefan^scs «jar feine Spuren öaoon finden, 
lUis 6er €aten5 des Pantl^eismus in Byron infolo;c feines 
Uatur^efü^Is und durch ^^^^ (Einfluß 5pino$a'S; IDordmorti^'s 
«nd andere Utterorifche €infiiiffe iafjt fi4 diefes pld|li^e 
und mächtige i&fch^nen des ponthebmus nii^t begreifen* 
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Dicje lonntcn wo^i als fdrö«ni>c Jfaftorcn mitwirfen, aber 
mta^Ui%iitbtnb wmn fle nic^t^ öenn fonft ^dtte 6i« 
Cntmknun^ bei Byron unbeMn^t lan^famev, ovdonifc^er 
un^ ooibereitetcv fein möffen« (Es beöurfte alfo eines 
Unftofes »on anfen «m 6en latenten Pantheismus By^^cin's 
5U cntiri.-fdu — un5 Mefer Knftof !am von Shdkv. '^dj 
will bauul iiuti faaen, 6ag id? bk aan^e pantbeijtifdje 
rcatui6id]tiin^ B>a*^^i'» <w»f Sl^elley 5uni<ffiibrcTi »iU. Sl^elley 
fclbft sei^t fld? in feiner Hatuc6ic^tttn$ ftarf pon 6em 
HItmetfter b&c en^iifc^en TXatntbtäiivM^, von DOor^sivott^ 
beeinflnj|t. Befonöers setgt |!c^ &er (Sinflug tOor^swort^'s 
in ^en ums ^a^r ^816 enlftanbenen Dic^ftun^en Shelley'?., x>ot 
aflem „HIaftoi uii5 „ZUoiUblanc". Sf^elley befd]äfiwsie \id} 
aufs anc^dc^ciitlid^ftc mit IDorösujortb's Didjtuncs mahrcnb 
6es 5d)tt)ei5eraufeutljalt5 vom 3aljrc \8(() un6 machte bei 
Byron eifria Propa^ancSa 6afür» Dicfer befam non i^^m 
IDorösivort^'s llatui:poefie bis um Übertrug 5u fo^. 

S^Defs »ie Byron's Biditutiaen ans Wefer geit 
5ei9en infolgebeffen eine ITIcn^c iiiiflan^.o an IDcrösroortl), 
auf Me id^ jebod} md)t im ein5elnen oniaobeu fann. Oh 
VOotbswoxiif's Haturöid}tun9 ol^ne bl^cUey's Petmittlun«^ 
jemals einen be6euteTi6cti (Einfluß auf Byron gel^abt Ijätte, 
f(i^eint mir 5um min6eften fra^Iic^, befon^ers bei Neffen 
(0erin9t<f^ätund ffir XDor6sn>ort^'s Di^^tun^; 6ie et 5fter 
ottsfprid^t; einmal ^e^t er fc^ar foweit fie 0era6e5u als 
„trash" $u be5eid/nen. So aber §el?n bisweilen 6er (ginfluf 
Si^elley's un6 6er tDorösroortlj's ßatt6 in ^an6 un6 6a 
Sl^elley felbft in feinet fHTTit(ieifti(d)en I(atur6id)tuna ftarf 
oon lPor65Wort^ beeinflußt ift, ift es oft unmöo»lid^ feft- 
jufteden; meieret von beiöen auf Byron ^eipirft ^at. 3c^ 
bin bes^olb 9endü$t, wo neben Sif^ffs (Stnfhij; öer 
XDoröiDori^'s ^er^e^an^en fein fonn, oud^ 6effen Did^tun^ 
mit in 6en Bereich meiner Unterfud^un^ 5u jie^en, 

Sl^eüey battc für fein ^antbeiftifd^cs (EranaeUnm 
einen mot^ti^en Bunöes^enoffen in 6er um^ebenöen Xlatur 
— in 6er ^etpaltl^en lilpenwelt, 6ie in i^rer erhabenen 
<0Kdff ttn6 Dlajeftdt loie ^efc^affen mar 5um Cempel einer 
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paittbeiftifd^en (ßottesücrehnma. Sd^on (Rrav fd^tieB m einem 
Bnef an U)eft ipa^ettö feinet Keife in 6en Ulpen: 

Not a precepice, not a torrent not a cliff, but is 

pregnant with reliisfion and poetry (16 Tcop. \739). 

itl>nltdie5 ^ttt Byton empfunden un6 in CH HL 91 
aus$efpi;o(^en: 

Not vauily did the early Perslan make 
Eis altar the high places and the peak 
Of earth oyergazing mountains and thus take 
A fit and unwalled temple, there to seek 

The Spirit in whose honoiir shrines are weak 
Upreared of human hands. Come and compafe 
C.olumns and idol dwelhngs, Goth er Greek 
With Nature's realms ot worship earth and air 
Nor üx on fond abodea to circumscribe thy pray'r! 

^nen a^nlid^en (Belaufen ^atte Byxon bereits im 
Prayer of Nature (\B06) $eduf ert. 

Shall man ooiinne his Maker's sway 
To Goiiiie düiiies of moiildering stone? 
Thy temple is the face oi day; 
Earth, ocean, heaven thy boimdless throne. 

Byron fyxt öfefe gellen in' Xlad?a^mun$ Pope's 
fteöic^tet. <gr öenft fidf ^ier 6ie (Bolt^eit nod? pcrföiilic^, 
mätfcmb er f!e in ^er Stelle CH III 91, als öcn in 6cr 
Hatui inaltenöcn (Seift, als luiturfraft auffaf?t. Dicfe 
ItuffaffuTi^ 6ccft \id} mit 6er von Shelley in Queen Mab 
I 264 Otts^efprod^enen. 

Spirit of Nature! here! 
In this interminable wildemess 
Of worlds, at whose immensity 
Even soaiing fancy staggers, 
Here is thy fitting temple. 

Dorbil6 5u 6er SUUe in Child Harold mar je^oc^ wo^I 
Excursion IV 671 ff.: 

the Persian zealous tn rejeet 

Altai- and iniage and the inclusive waiis 
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And roofs of temples built by human hands — 
To lofliest heights ascending, t'roiii their tops, 
With myrtle wreathed tiara on Iiis hrow 
Fresented üacrilice tu inoori and stars, 
And to winds anfl mother eleinetJts, 
And the whüle eirtile of heavens for him 
A sensitive existence and a God 
With lifted hands invoked, and songs of praise. 

XOk bereite crmabnt tritt ^cr pantboismits in Byron's 
fvätcrcr Didituiia \\k a)ic6cr (o ftarf l;eroor wie im 5tt>eitcu 
CCeil Don C. H. III. Zluf midj mad)m 6ie pattt^eiftifc^en Hatuc« 
er9flffe, Me fi<^ ^er finden 6en €m6nicf, als ob fle in einnr Krt 
Cfftafe gefc^neben wotbtn feien — eine (Sfftafe Me bmdf 
btn (gntl^wflasm«« mb ITTvftijismus Sbeücv's tin6 ^en über» 
u?ältit3en6en (£iii5iikf 5cr imu\ebeu6cn yuüui Ijerroracnifvn 
ir>ur6e. Byron [clbft [dneibt über feine öamali^c Stimtnuntj 
in einem Brief an Moore vom 28. ^an. \Q\7 (Pene^t^); 

I was half mad during the tinie of its composition 
(nämlic^ C. H. III) between metaphysics, mountains, lakes, 
loTe unextinguishable, thoughts unutterable, and the 
nightmare of my own delinquencies. 

Kein tDun^er, ixtg ffcf? Byron's pantljciftifd^er Ttaivat* 

Cntbufiasrnus halb abfüllte mb nidqt 511 feiner 5auoin6en 
IDeItanfd)auuu^ u?ur6e. Die Bceinfluffuncj 6«rfelben 5urd) 
Shelley im (Einzelnen untei;fuc^en foU ^undc^ft meine 
Kttf^obe fein. 

^ier5u ift es nöti^ einige allgemeine Bemerfun^en 

über Shelley'» IDeltanjci^aumi^ porauöjufdjicfcu. 

S^eUey's IPeltanfci^attun^ ift bvxdians nic^t einheitlich. 

XMe pantt^ciftifct^cn ^been ffn6 in \fft $»ar ©or^errfd^enö, 
6aneben finden fid) aber audi beiftifc^e un6 6ualiftif(he 
(Elemente. Sclbft fein PantJieistnus ift nicftt 6cr Husbrucf 
eines einhettlid^en Syftems. Heben öern Pantljeismus 
Spinosa's findet ftd? 6er Spiritualismus Bcrfeley's. liuc^ 
plato ttn6 S^aftesbittY ^aäm auf 6ie iBeftaltun^ b€C 
IOeltanf<h<ittttnd SheOey's €infiu|| $^abt. 
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Diefes Iteben> tmb X)ucd}einan6cr von uerfd^ieöenen 
^^ttofo^^fi^ett Syftemen mad etmos fonöerbar ecfc^einen, 
ab«r imt mflffeit in Bdnu^t siegelt, 6af S^ettey in erfter 
Cime Dichter mb als folc^ec (Eflefttfer nnö nic^t pl^ilofopl^ 
u>ar, bcr dies auf eine abjtrafte ßoxmel 5urücf$ufü^en 
oerjudjt. 3"^ (ße<jenfate 511 Byron, 6cffcu IDcltanfdjauunö^ 
fortroaljrcnben Peränöeruu^en uiiö illoöiftfattonen untcr^ 
iporfcn wax, jteljt 6ie Sl^eUey's ungcfäl^r feit \8^5 sicmlid? 
feft. Xnan<^en von feinen "^beixi ^iebt er erft Der^ällnismäjli^ 
f^dt in feinet Dic^tun^ Uusbvaä, fo 6af einige ZHale 
gatl eintrat, ^a$ Bycon 0e oor i^m öud^tecifc^ oetmertete. 
3ci7 n>er6e bes^alb 6ann und mann ^endti^t fein um 6en 
(Einfluj^ Sb^üoY's nad}5uir>eifen Stellen aus öeffcn Didjtun^ 
an5ufül]ren bu md) bcn bclreffon^eu in 6cr Byron^s entftan6ett 
jinb. Vod} Ünb öiefc Stellen fo in 6cr lixi SI^cUcy's ö^^idjtet, 
6ag man fofort 6cjfcn Daterfd^aft crfennt. 

(gtne ousffl^rlic^e DacfteUun^ bet XPeltanfc^aunn^ 
S^üev's $tt 9eben, ^alte \df nic^t fÄr notwenM^; ic^ wttbt 
im fol^enöen nur Me Punfte berühren, von öenen aus ein 
(Einfluß auf Byron ftatt^efunben ^at un^ öiefen unmittelbav 
im ltnfd)luj^ 5aran bc^anöeln. 

ITlit Spino3a finb für 5J?cUey (ßott unö Hatur 
^letci^beöeutenb. So fa^t er in feiner Profa^Ub^anMun^ A 
refutation of Deism (5. 78.): 

Tlie distinction between the Universe, and that by 
which the Universe is upheld, is manifestly eironeous. 

— In the language of reason the words God 

and Universe are synonymous. 

Äl^nltd? fa^t er in Laon aiid Cythna V 51: 

0 Spirit vast and deep as Night and Heaven! 
Mother and soul of all to which is given 
The light of life, the loveUness of being 

Nature, or God, or Love 

ZDir ftnben in öiefet Stelle faft 6ie ^anse Htt 
fc^aunn^ S^eUey's oon ^er 5nbftan$ ans^efproc^en, €s 
ift eine poetifd^e 40eftaltnn$ bet Ce^re Spinosa's. 
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Die Subftonj ift 6cr ^rum^ aller Dinac; f!c ift bcr Quell 
öes tebms, mb als fold^e fagt fte Stellet ah IDeUiiebe 
auf; alles ift bnxdf fie Mittat; f!e ift btmnadi bas tDeIt> 
^efe^ ober bit ZPeltnoitpenM^fdt (necessity). 

Die Subftanj ift ferner ihrer Hatur itacf^ uncuMid?; 
fie ift nicht nur in öen Cebcipefen bk Quello bcs Ccbcns, 
[oii^eiu fio ift in 6om aanjen o;eir)alti$cn HU 6er Hatitr 
perbreitet un6 6urd]6rinc^t es. So fpricbt Sbellcv in 6er 
Kbl}an6lun9 „On the Devii, aud Devils'' von 5er omni- 
presence of God, pervading the infinity of space and 
being. ä^li<4 fo^t er in Queen Mab I 264 ff: 

S} U li of Nature! Here! 

in Ihis mteriiiinable wilderness 

Of worlds. at whose immensity 

Even soanng fancy staggers, 

Here is thy fitting temple. 

Yet not the süghtest leaf 

Tbat quivers to the passing hreeze 

Is less instinct with thee: 

Yet not the meanest worm 

Tbat inrks in graves and fattens on the dead 

Less shares thy etemal brjeath 

DoT! Mefer Knfc^auun^ ift Byron offenbar in C H m, 89 

beeinflußt, wenn er fa^t: 

From the high host 

Of Stars, to the luUed lake aud mountain coast 

All is concentred in a life intense 

Where not a beam, nor air, nor leaf is lost, 

Bot has a part of being and a sense 

Of tliat wliicb is of all Creator and defence, 

Donner ^t auf Seite ^8 feiner Kb^anMun^ bereits 
auf 6ie Öbereinftimmund ötefer beiden Ste0en t^in^etpiefen. 
Diefelbe DorfleUun^ finöet flci? fpdter^in no^ bei Byron 
Island II, 16: 

— — — - Are the waves 
Without a spirit? Are the dropping caves 
Without a leeling 
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StibfUms findet fidf caidf bei Woxbsmovtlf* So Excursion 
IV 427 ff: 

These craggy rcgions, these chaotic wilds 
Does that benignity pervade, that warms 
The mole contented with her darksome walk 
In the cold ground and to the eiiimet gives 
Her foresighi and intelligence. 

WfnWd} ^TpxiM er pon i^r in Lines, oomposed above 
Tintern Abbey 97 ff. als: 

the being, 

Whose dweüing is the light of setting sans 
And the round ocean. and the living air, 
And the blue sky, and in the mind of man; 

A motioii and a spirit, that inipels 

AU thinking things, all objects of all thoughts 

And roUs through all things 

{enter in The cid Cumberland beggar (1798). 
Excursion IX 1 ff . 

Heben 6em (2influ§ SI^cUcy's fam t^ier alfo and) 
5er VOovbwoxit}'s ^eioirft l/aben. 

Dircft als. Quelle öes Cebens bejcidjnct SljeUey öie 
5ub(tan5 in Adonais XXXViU 

~ — — but the pure spirit shall flow 
Back to the burning lountain whence it came. 

Diefeibe HXletcafifec von btt iBott^eit ^ebraud^t er in 
Essay on Christianity (1815?) wenn er fpridjt von : 

Tiie iiiiobscured irradiutioiiü irom the fountain- 
fire all ^oudness. 

Die (jleid^e Unid^amn^ finöet ftd^ bei Byton Sor* 
banapalus Ii, 1: 

„ — thou true sun! 
The burning oracle of all that live, 
As luuntain of all life, and symbol of 
Him who bestows it, 

DaByron'sSoröanapalitd umötefetbe^ett uneS^Ilcy's 
2<6on(ri5 entfit<tn6 (182 V), ifi i>effcn (£influ]| immerhin mö$lid). 
HA^er lie^t aller6in<jd feine ^affunoi 5ec von Thomson in 
bn „Hymn^' ou^^efprod^eneu ; 

2 
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Great source of day! best Image here below 
Of thy Creator. 

^uriUf Mefer V^tq^nd^ mclfl auf piato Heinsblif 

VI 508 D. 

Da bw 5ub|tau5 öas (£in5i<jc an ftd} e^iftiercnöc — 
öas ahfolutc Sein ift, unb alle Daf ein«» unb Cebenserfc^einun^cn 
aus ilft ^erootde^en, fo ift fk bas <0efe$ aller Din^ oöec 
«ne Spinosa (<i$t; <0ott ift 6te immanente Uvfac^e 6er 
XDelt. Die Uuffoffun^ t>on bei; Stibpm^ als IX)^t$efe| 
fpric^t Shelley ou^ in Queen Mab VI 197 

Spirit of Nature! alV-sufi!cing Power 
Necessity! thou mother of the world! 

3n 6er Hnmcrfim$ 5U 6iefei: Stelle erörtert er öiefen 
So^ jpon 6er Ilotn>en6i^feit nac^ allen Seiten ^in. (Ed 
fin6en fic^ in Queen Mab no(^ mehrere ParottelfteUen ju 
6er oben 5itierten. 

genier in Laon and Cythna IX, 27 wo 6ie IDeit» 
notiDenöi^feit als eU^ifdies ^efe^ auf^efa^t u)ir5 

Necessity, whose .sightless strength forever 
£vil witb evii, good wiih good must bind 

un6 in A refütation of Deism (1814) wo 6ie Itottpen6i9!eit 
als Itatur^efel etfc^etnt: 

The greatest even wiih the sumllest iiiotions of 
the universe are subjected tu the rigid necessity of 
inevitable laws. 

Xladi Shelley fyxt Byron 6en ^letc^en 4ße6anfen im 
Deformed Transformed (1824) I, 2 aus^efproc^en. 

The planet wiieels tili it becomes 

A cornet and destroyinjr ns it sweeps 

The Stars, jinps niif The poor worm winds its way 

Livin^r iipou ttie death of other things, 

Hut still iike them must live and die, the subject 

Ol something whieh has made it. 

You iiiust obey what all obey, the rule' 

Of fixed necessity: against her edict 

Rebellion prospers not. 



Digrtized by Google 



Diefe Stelle ift auferöem no<^ bwcdf Me bereite aus Queen 
Mab (I, 126) an^efd^tte beeinfltt1|t: Me tDeltfcaft wiilt in 
$Ieic^et H)etfe auf öas mac^ti^e Qintmels^efittrn^ n>te auf 

öeii armfelt^en 'lüunn. Und} eine Stelle aus Sbolley's 
Cpipiv^i^i^i*^» (182V) l?at lutthar auf 6ie (ßeflaliuiu^ i>er 
poclie$en6en mit$en>irtt. €3 i^ei]^t 6ort 568 ff« 

Thou too, 0 Comet beautiful and ße. ee 
Wbo drew the heart of this fraii Universe 
Towards thine own, tili, wreckt in that convulsion, 
Alternating attraction and repulsion, 
Thine went astray, and that was rent in twain. 

Die Sterne fptelen eine }iemlict} $ro$e Hotte in 

SI^cUcy's Dtd^tuno;. Byron tt>ur6e in 6iefer ^infid)t bcfonöers 

im „Kam" von il?m booinrlm^t iroi^e hierauf in aiu^crm 
§u|aiiinienbaiUT;c ^urücfFoiiniuii, <£iiic parnllolc 511 5er oben 
an$efül/rten Stelle aus Deltjuued rraustoriaeti fiuöel fid} 
'Hain II, 1, wo aIIcr5tnovs n>o^l mei^r an 6ie Porfel^uu^ 
in c^riftlic^em Sinne als an S^IIev's llotmenöi^feit 
^badii wirö: 

The Utile shining tire-fly in its ilight 

And the immortal star in its greai course, 

Must both be guided. 

Va^ Byron mit Sl^ettey (ßott als IDelt^efe^ un^ als 
immanente Urfac^e bec XPett betrarfjtet o^el^t ans feiner 
Darfioliutiüs 6os (Rottes 6er X^ibel in Ixain borror. €r tann 
5tt>ar 6ie)e Unfidjt öirefl aur S^nuo^a Ijaben, 6a er fid} jur 
^e\\ 6er (gntftel^un^ Kain's {\S2\) mit 6em Km)ter6ainer 
Pbilofopljen bcfd^äfti^te, 6a ober 6ev (ßott 6er Bibel audy 
^ter fonft nod} ^ü^^ ^at, Me auf Me oti^inelle ^uffaffun^ 
Sl^eUey's oon i^m ^urdd^e^en fo bin ic^ ^enei^ aud^ ^ter 
feinen (Etnflug ansunel^men. Die Öbertra^un^ 6er l^orftellun^ 
üou 6er Subftan5 als 6er immanenten Urfad?e 6er IDelt 
au( 6en (ßott 6er Bibel fin6et fid) bei Byiou: 

^ain 1, 1 But Hei so wretched in his heiglit 

So restless in his wretehedness, must still 
Greate and recreate. 

2* 
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Heaven and Karth Sc 3: 

Ask him who made thee i^eater thaD myself 
Aiid inine, but not less subject to his own 
Almightyness. 

Da nun alles aas bei XlciwtnbiqXnt berror^ebl, fo 

^ucbi iiiJ}t» iDiir an }idb aut ober id^Ucbi ift, fciu'^viti 

5ii'^<3r Uli 

IDefeu i)cr DincsO lH\3rün6ct, aber nur ^ufaUtcjsc rcii ,\\xll 
5U ßaW fid} anc*^crn6c Htliibulo. So faat SlicUcy in 6eni 

Profa»^ra(jm«it „ün the Funishment oi Death" : 

that intertexture of good and evil wiih which Nature 

8eeni8 to have clothed every forin of individual extstence. 

Die ^leic^e Dotftellim^ Ue^t <0run6e, tpenn £u5tfei: 
in Hain II, 2 fao^t 

Hut ij^noiance uf evil «!(ttli iinlli save 
Froiii evil: it niiist roll oii Üie sanie, 
A part ol all Illings. 

DU )d}affen6e Subftan5 tann \id} fc^dpfen^ un6 
5erft^1;en^ bet^ati^en (Queen Mab VI 190): 

Soul oi the Universe I eteraal spring 

Of Wie and death, of happiness and woe. 

Diol'c PorjldiiuKs von 3ub)Uui5 ab tLobtMicrbalton^es 
mb 5crftdron6o5 prtii5iv bat bann ^>^ton im „Kaiu" auf 6cn 

<0oti 6ei: Bibel übertcacjyeti 

The Makel- — call him 
Which naine Ihou wilt; he inakes imt to üesU-oy 

(Hain 1, 1) 

(Sbenfo in Heaven and Eartb Ssene 3: 

And the Oiimipotent who makes and cnishes? 

Der CÖott ^or Bibel !Pir> im Hain libcrbtinvl alf> 
5crftöron6cs nnb 6eni ^ricn(d>cii t^iuMid^es piiujip aufV>cfai|t. 
Die Keime $« 6iefer Kuffaffutta fin5 fd^on im Paradise 
Lost ^e^eben. Byron ipur6e in feinem Kain fieser von bex 
unfterblic^en Dii^tun^ Hlitton's beeinfluHt; es finden flc^ in 
feiner Did^tun^ n^örtlid^e Knflän^e an Paradise Lost. Üuf 
6er anöem Seite war \ebod} and) SIjcUcv*5 €influg, wie 
aus bem \okscnben Ijcvoor^cl^cn witb, für öie (5cflaltunö 
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von „Gain" fel^i be6cuten6. Sd^ou ^lloorc bat Mes erfaimt. 
(Es ^eljt bies aus ctncTii Brief SlicUcy's an Horatio Smith 
i}«n>o( (Bmf 96) S^eUey fd^rcibt iim u. a.: 

Lord Byron has read me one or two leiten of 

Moore to him — Amongst other things« 

howerer, Moore seems to deprecate 

my influence over his mind, on the subject of religion, 
and to attribate the tone assumed in Cain to my 

suggestions. — — — 1 think you know Moore. 

Pray, assure him, that I have not the srnallest influence 
nvor Lnrd Ryron, in this pnrtiriilnr, and if I had, I 
certainly shoiild einploy it to eradieati' fVoin bis great 
mind the dehisions of Christianity, whirh inspite of his 
reason, seeni peipetually to recur, and to lay in ambush 
for the hours of sickness aud distress. 

Diclo Stelle ift, 6a f(e von SljeUcv l^errül^rt, 6er 
üicUctv-fit wk fein ^ifoitor bas innerfte IPefen Byroii's 
erfaniitc unb 5urd>i'dHuUe aud) biufid^lhd} bes rcli^iöfen 
(Empfinöens Byron'? intereffant. Da Donner nic^t auf fie 
Bc|tid genommen ^ot, mac^e idi Ifkt auf fie oufmecffam. 

ici^ nun tretter auf 6te <ginQ>ürfton^ S^eUer^s auf 
„Cain" ein^elye, mug id} nod} einige 3 Aber fernere Äe» 
ftaliun9 feiner lOorftellung pon 6er fdjaffenöen vmb $erftören» 
6en 5nbftan5 ücrau^fd^icfcn. 

Stjelley bat alle (Tribute 6er 5ubftan5 als 6er 
5erftören6en Kraft auf 6en <0ott 6er Bibel übertragen. €r 
fteilt i^n in 6er poetifc^en ^ftion als IDelttyrannen, als 
pecfoniflfation 6es bdfen Prin$if>s 6ar, Im ^Begenfa^ jur 
oHgilti^ Zlatur, 6eren uretc;enftes IDefen Ctebe mb 
^rmonie ift, un6 Me fomit als gutes prin5ip erfd^eint. (&r 
fommt fc ^um Dualiftmis. Dai^ 6er Dualiftnus eine 
piiUo)opl?ijd]c Ubor5Cuaung für ilin wax feil 6amit ntdjt 
gefaxt fein, pbilofcpbic uti6 poefie ftn6 bei il^m in 6er 
^egel fo en$ oerfnüpft, 6ag es oft fd)tt>er ift bei6e 5tt 
trennen. 3" Profa-Uuffa^ „On the Devil, and the 
devils^* (1815?) ttntecfn<^t er 6ie ^a$e na<^ 6er €ntfte^un$ 
6er Porftellung non 6em guten un6 böfen prtn^ip nac^ 
allen Si<^tun§en Ijin. €r jagt 6araber: 
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To suppose that the world was createil and is iiow 
superintoiuled by two spirits of a balanced power and 
opposite (lispositions, is simply a personifioation of the 
struggle which we experience within oiirsecves. 

(£r )ac3t bann von bcx (£iit|tclnm»j 6cr djriftUd^cn 
PorftcIIunö; vom (Teufel: 

liike panic-strickon slavos in the presence of a 
jealous and suspicions dospot, Ihoy havo tortiired theni- 
selves to devise sonie flMtt(Min)i sophism, by which they 
might appease hini by Ihc mos! contradictory praises 
— endeaverinj? to rrroncilc oinnipoteiice, and benevolence, 
and eqiiity, in \\w jjiilhor of an universe whero evil and 
good are inexlri<*al>ly cntangled, and where the most 
adinirnblo tondoiirios to liappiness and preservation are 
for ever balTlod by niisery and decay. The Christians, 
then'fon* invontod or adopted the Devil to extricate 
thein frnni this dilficnity. 

f>bclloy )prii1M bann ausfiilirlich pcn bcm Kampf 
Cujifevf nnb c^otto* in 6er DarfteUuiKj 6er Bibel un6 6er 
jnilton's., i^on ibretn fonfliaen Derbältnis 511 einan6er, von 
6em oennutbbdHMi IPobnfi^ 6e5 Ceufels u. f. w. 

3n feinoMi Essay on Christianity (1815?) fpridjt er 
ebenfalls von 6e!n auten un6 böfen prinjip. ift alfo 
Fliir 6ii)j er \\d) aiiff. lebbaftefte mit 6iefen ^rao^eu befdjäfti^t 
bat, iPol}l aud} feine Hnfid^ten Byron o^e^enüber au50efprod}en 
un6 6iefem fo 6ie Itnreaunc); 5um „Kain", roenitjftens in 
6er (f^eftalt, «?ie mir ibn jefet haben ci;eaeben bat. Byron l^at 
fid} )d)on in früheren 3^^?^*^*" "^i^ (Öe6an!en einer 

„Kain" Biditunck aetrao;en, ipie 6ie? aus einer Stelle 
(Cain was conceived many years ago) aus 6em bereits 
an«5efüi)rten Brief an Horatio Smith bervortjet^t, fo 6a^ es 
5U ipeit aelien biej^e 6ie Knreaunoi 5um Kain fd}Ied?tl?in 
auf Sl^elley 5urücf5ufübren. 

Die Dorftelhm<Ji doh 6cn bei6en Pnn5ipen 6ie in 
emic^em Streit mit einan6er lieaen l^at Sljelley befon6ers oft 
in feiner Did}tuno» aus<je)prod}cn. So Laon and Cythna I, 25: 

Know tlipn. that from the depth of ages old, 
Two Powers o'er mortal tliiiigs doniiiiion hold 
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Ruling the world with a divided lot, 
Immortal, all pervading, manifold, 
Twin GeDÜ, equal Gods — when life and thou^^t 
Sprang forth, the burst the womb of inessential 

Nought 

Dtcfc Stelle wai woiji bas Docbili) )u b^t aijiUidjeti 
in „Cain'' lütt I €n6e, n>o £u$ife¥ fa^t: 

— — all Illings are 

Divided with me: life and death — and tiiiie - 
Eteriüly — and heuven and earth — and that 
Which is not heaven nor earth 

llu5 6iefcr Stelle unö äljnlidjen 5U fd)liej|cn, öag 
Bifron felbft 6em Dualismus oiebulbi^jt Ijobe ift um fo 
veni^ 3u(dfft9, ba et ^er bios eines 6er f>oetif(^en motioe 
S^Uey's in feine Dic^tun^ aufgenommen ^at (p^I. Über 
6en Dualismus Byron's Donner S. 78). 

Von 6em ett>i.jen Kampf 6er beiden Principe \pnd)i 
Shelley Laon and Cythna l 20, 27. 

The earliest dweller of the world alone, 

Stood on the verge of chaos: Lo! afar 

O'er the wide wild abyss two meteors shone, 

Sprung from the depth of its tempestuous jar: . 
A blood red Cotnet and the Moming Star 
Mingling their beams in combat — as he stood, 
All thou^hts within his nünd waged miitualwar, 
In dreadiul syinp^ilhy — \\ }}on to the flood 
That lair stär feil, he twned aiid slied Iiis 

brother s blood. 

XXVII. 

Thus evil Iriumphod, and the Spiril of evil 
One Power of many ^liapes which nune uKty know, 
One Shape of many names, the Fiend did revel 
In victory, reigning o er a world of woe, 
For the new race of man went to and fro 
FamishedandhomeleaSjloathedand loathing, wild, 
And hating good — for his immortal foe, 
He changed from starry shape, beauteous and mild, 
To a dire snake, with man and beast nnreconciied. 
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Da» böfc priujip fico,! alfo; es untci\Snicft öio 
IHcnfdjlieit, pcreleuöet fto inu^ ntadit fic fdilecfit. 3" 
bei6en Icfeton <5^i^^" Stande \d)w cht Slnücv 6ic DarftcUun^ 
in Paradise Lost cor. Die Pcrfnüpfiino; bcx BlutU^at 
Katn's mit 6em Kampf 6er betöen prinstpe ift meines 
£Dtff«ns ^icr neu. Dtelleic^t befam Bfcon 6ur4 ^i^^ Stelle 
erft Me Konseption 5um ,rK<im'' in 6er ^eftalt, me wir 
iijn iiabcn, 6et <ße$cnfa^ 6er bei6en prin5ipc ifl bei i^m 
6ie I^miptfadje un6 6ie Bluttl^al flappt 6ann im III. Ufi 
iniikii ikuii, cbcnfo unporbercitct un6 unmotioiert, ipie l^iet 
am €n6c von 5tan5c XXVI. 

JTtö^cn mm aud) v^ic Be5icl)uu^en poji ,.Laon nnd 
Cythna" I, 26, 27 511 „Kain" nidjt fo cn$ fein, u?ic idj 
an<jcnommen l^abe, fo ift 6ic Cimrirfimö^ S^eUey^s 6arauf 
6oc^ auf ie6en jall be6euten6. Bas XtIotii> pon 6en bei6en 
ett^i^ fampfen6en Principen penDen6et Bfron in Uft II, 2. 

€r lägt Cusifer I^ier fa^en: 

No! by lieaven. wich He 
Hülds, and the abyss, and the immensity 
Of worlds and lile, which I hold with hini - No! 
I have a victor — true; but no superior. 
Homage he has from all, but none from me. 
I baute it against bim, as I battled 
In highest heaven. Through all etemity 
And the unfathomable gulf of Hades, 
And the internHna])Ie realms of Space, 
And the infmity ot endless ages, 
All, fill will 1 dispute! And world by world, 
And st ir i*y star, and universe by universe 
Shall in the balance treml lp. tili the great 
Conflict shall cease, if evei ii sliail 
Which it never shall tili He or I bo eonquered ! 
And what can quench our imiuoitality V 
Our mutual and irrevocable hate? 
He as the oonquercnr will call the oonquer'd 
EtU; but what wiU be the good he gives? 
Were I the victor bis works would be deemed 
The only evil onee. 
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IDie bei Sl^elley 6er „Morning Star** (•Cu5tfer) ift 
im „Hain" €u5ifer 6er uiilcilitvvciu^c nnb ju^Undj 6et 
befferc (Teil. Und} eine an6eie SieUe im „Kam" ift von 
iaon wnb (£yii}na I, 27, bcoiuflugt. Das triumpl^icreu^c 
Übel wkb ^ter bejeic^net als; 

Ono Power of many shapes, which none may know, 
(Joe bhape of many naraea. 

(EntfprcdKiuN bettt es in ,Kain" Hft III 

lehovah upon earth, and (lud in heaven, 
And it may be witb other naraes, because 
Thine attributeö öeem many. 

Die Attribute 6es bdfen PnTt5ips meröen von Stellet 
auf bm <5o\i btr Btbd fibertra^evt tn Que^ Mab — es 

ifl 5ic-^ oinof feiner frül^eflen, 5idjleiifdion ZTTotiüc uiu^ |au6 
^d} pcrmutlid} fdion in feiner niM mehr erbaltenen 3u<J<^^i^' 
Mdjtunoi „Ul^asoerus" — imb im „promctben?" auf .Tove. 
Die oome^mlic^ ^er in Betracht {ommen^en Stellen iinb: 

Queen Mab VI dö ff. 

Tbe changiog seasons, winfer's leafless reign, 

The budding of tbe heaTeo-breathing trees, 

The etemal orbs that beautify the night, 

The Bun-rise and the setting of the moon, 

K;it thquakes and wars and poisons and disease, 

And ail their causes, to an abstract point, 

Converging, ihou didst bend and cadled it Godl 

The self-sufficing, the omnipotent, 

The mercifui, and the avencring God ! 

Who, protot^7)e of brinKin inisriile, sits 

High in beaven's lealin, npon a golden tlirone, 

Even Hke an earthly king; ami wliose drt^ad work, 

Hell, gapes for ever for the unhappy slaves 

Of fate, whom he created in his sport, 

To triumph in their torments, when they fett! 

£arth heard the name, earth trembled» as the smoke 

Of his revenge ascended up to heaven, 

Blotting, the constellations; and the cries 

Of miUions» batdiered in sweet oonfidenoe — 
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Queen Mab Vil 84 ff. 

Is tfaere a God? — Aye, an almigthy God 
And vengeful as almighty. — Once bis voice 
Was beard on earth: eartb sbuddered at the sound; 
The fiery-visaged firmament expressed 
Abborrence, and the prave of natura yawned 
To swallow all the dauntless and the good 
That rlared to Iniil defiance at his throne, 
Girl as it was with power. None biit slaves 
8urvived, — ( (jld-lilooded slaves, who did the werk 
Of tyrannous omnipotence 

Queen Mab VII 248 ff. 

The unprevailin^ malice of my foe, 

Whose l)()otless r itjro hpa})s lorinents for the brave, 

Adds impotent eternilies lo pain, 

Whilst keenest disappointment racks his breast 

To see the smiles of peace around them play, 

To frustrate or to sanctify their doom. 

3ti Queen Mab VII 199 mtr6 ferner 6er ißott 6er Bibel 

als ahnighty tyrant be5cic^net mb in Queen Mab VI 221 als: 

almighty fiend, 
Whose nanie usurps Üiy (nature) bonours. 

Denfelben Znottoen bec^e^nen wxt in „taon mb Cyt^na". 
Doc^ iDfiröe es mid} 5u meit ^üijxcn, aud} aus MeferDic^* 
tuttg Me ^icr^er ö^ehöriaen Stellen anjufüt^ren. Da „Caon 

mb (EytljTia" un6 Bvion'i- „ Prometheus " in bem iidj bic 
oben nätjer ^efemijeui^ncton lUottPc auf übertraaon 
finöen, um 6iefeIbo gcit (\S\6) entftauöen ftn6, fo lictjt es 
na^e, aud? if'wx 6en (ginflug Sl^elle^'s 5u Decmulen. 
einjelnen a>iU id^ 6ies erft n>eiter unten nd^ ausführen. 

Die Ktteibttte 6e5 bdfeit pxtnsips ^t St^elley 6ann, 
wie es Byron bereits in feinem <R^\d}i „PrometJ^eus" 

^et^an bat, in (einem Drama „promell^eus" auf Jove 
übertrafen. So: 

prometl^eus Itft I, \, \\5 ff. 

MoÜier, thy sons and thou 
Scorn bim, without whose ail-enduring will 
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Beneath ihe fierce oiniiipoLence f>f Jove, 

Both they and thou liad vanished, like thin mist 

Unrolled on the morning wind. Kuow ye not me. 

The Titan? He who made his agony 

The barrier to your eise all-conquering foe? 

Why scorns the spirit which informs ye, now 
To commune with me? me alono, who checked, 
As one who rhecks a fiend-Hrnwn chanoteer, 
The falsehood and the forre of him who reigns 
Siipreme, and with the groan.s ot [MÜinir slaves 
Fills your dim glens and liquid wiideinesses. 

pvoTnet^€u$ Ufi l, \, 282 ff. 

Bot thou, who art the God and Lord: 0, thou 
Who fillest with thy soul this world of woe, 
To whom all things of Earth and Heaven do bow 
In fear and worstup: all pervading foe! 
1 curse thee! let a suiferer's curse 
Clasp thee, his tortnrer, like remorse; 
Till thine Infinity shall be 
A rohe of onvonomcd agony; 
And thino Onmipotonoo a (;rown of pain, 
To dinK liko biii niuu j^old round thy dissolving brain. 
Heap on thy öoul by virtnc of this Cnrse, 
III deeds, then be thon damned, behoiding good; 
Both infinite as is the universe, 
And thou, and thy self-torturing solitude. 
An awful image of calm power 
Though now Üiou sittest, let the hour 
Come, when thou must appear to be 
That which thou art intemally. 
And afler many a falsa and fruitless crime 
Scom track thy lagging fall thro' boundless space 

and time. 

Überall wxtb ^oti*'^ove hier a!« Pcrfcnififation 
6er finftecn XUadjt öar^cftellt, 6io bas Prinzip C^cr <5<^^^ft^ntno^, 
5ie Urfadje bct Unter6rücfun$ uni> Pcrelenöuuts 6er ZUenfd^en 
i% 3" ujeldjer IDeife Btron im „Kain" in tiefer Qinftc^t 
von Shelley heeinflugt tpui^e, ergibt fid? o^nc weiteres aus 
einem Pecdleic^ 6er oben an^effiü^en SteUen aus S^ettey'» 
Dk^tung mit 6en fol^en^en ans „liain". 
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Kam Utt 1, l 

Souls who dare use their immortality — 

Souls who dare look the omnipotent Tyrant in 

His ever lastinji face, and teil him Ihat 

His evil is not goodl If he has made, 

As he saith — which I know not nor believe — > 

But if he made us — he can not unmake; 

We are immortall — nay he'd have us so 

That he may torture — tet him! He is great — 

Bot in his greatness is no happier than 

We in OUT oonflict! Goodness would not make 

EyU; and what eise has he made? But let him 

Sit OD his vast and solitary throne 

Creating worlds, to make eternity 

Tvess burthensome to his immense existence 

And unparticipated solitndo , 

T.ot him crowd orh on orh: he is alone 

Indefinite indissoluble tyrant; 

Could he but crush him seif, 'twere the best boon 

He Over ^anted; Init let him reign on, 

And iiiultiply himself in nüsery! 



gum Cell fdyeint mit 6iefe Stelle ouc^ Besie^n^en 
5u fysben 5U einer in S^eIIey'5 Kcman »The Assassins« 
Neffen (gnlfte^un^ von ^forman tn bas 3aljr \8\^ ^efe^t 
witb. (£5 ^cift boxt in Kapitel III: 

The great tyrant is balRed, even in success. Joy; 

joy! to his tortured foe. Ha! his suicidal 

hand might dare as well abolish the mighty 
frame of things! 

3m folgenden wvcb bam Me Cl^äti^fctt bes bdfen 
Prin5ip5 wwbcx in bei typifd^cn IDcifc bcfdjrieben, fo 6ag 
id} woifi n\d}i 6ie ^anjc Stelle ansufül^ren brauche. 

U\s weitere Stetten aus ,,Kain'' fommen ^er nodf 
in Betracht 

Uf t I 

as 1 scorn all 

That bows to him, who made things bat to bend 
Before his sullen sole eternity 
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m 1 

Higher things than ye are slaves: and higher 

Than theni or ye would be so, did they not 

Freier an independc^ncy of torture 

To the smooth agomes of jilulation 

In hymns and harpings, and selt-secking prayers, 

To that which is omnipotent, because 

It is omnipotent, and not from love 

But terror and selfhope. 

^ Why do I exist 

Why ari thou wretched? why are all things so? 
Ev'n he who mäde us must he, as the maker 
Of things unhappy! To produce destruction 
Can surely never be the task of joy. 

Undi in Heaven and Earth ift 6ie 21ttffaffun9 ^ts 
<0ottes ^ Bibel 6er in „Kain^' S^nlic^. 

So Heaven and Earth Sc 3: 

Why should our hymn be raised, our knees be bent 

Before the implacahie Omnipotent 

Sinoe we must fall the sameV 

U iie liath made earth, let it be his shame, 

To make a world for torture. 



Dag bas böfe Pnn5ip 6er UnterbröiJer bat menjd^Iidien 
^ei^eit un6 6cs mcnjc^lic^en (Sebanfens ifl (p^l. SiycUeY 
Queen Mab VI 96 ff. Laon and Cythna Ii, 8) fpnc^t Byron 
an fol^enben Stellen aus: 

l(ain mt I, 1 

— My father is 
Taraed down; my mother has forgot the mind 
Which made her thurst for knowledge at the risk 
Of an etemal curse 

Harn Hft I, \ [thus 

Fielieve — and sink not! dnubt — and perishl 

W(>uid run the edict of the other God, 

Who riaines me deinon to his aiigels; they 

Echo the so und to miserable tliings 

Which knowing nought beyond thehr shaltow s^raesi 

Worship the word which strikes their ear, and deem 
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Kvil or «rnnH whnt is proclaimed to them 
1q their abasement. 

Katn m n, 2 (&i6e 

Yuur reason: — let it not be over-swayed 

By tyiaiious Ihieab to force you mto taitli . . . 

XPie mit bereits ^efe^en fyxben 5ei$t fu^ 6er (Einflug 
SIjcUcy's mcf^t Mos in 6«t Huffaffuna bes (Softes ber Bibel 

fonöeru aud} in 6er Cujifcr'i-; l i)oiu'cr= ^cutliclj «jeljt öics 
öurcfi 6en Per^ilcid) folcscn6ci- Stellen l^erpoc. „Essay 
on ChriötiaDity'' fü^rt Sl^cUcy aus; 

— Müton's poem contains within itself a 
philosophical refutation of that system of which, by a 
Strange and natural antithesis, it häs been a chief populär 
suppori. Nothing can exceed the eiier^ and magmOcence 
of the character of Satan as expressed in Paradise 

Lost, 

Milton's Devil as a nioral being is as far Htipcnor 
to bis God. as one wiio perseveies in sorne purpose 
whieh he has conceived to be exeellenl in spite ot ad- 
veraity and loitiir'', to one who in Üie cold security 
of imdoubted tnumpii inliicts the uiost iiorrible revenge 
upun bis eneniy. 

Der zweite Ceil 6er angeführten Stelle fin6et fid? 
ati|er6em in 6emfelben tDortlaut nod^ in S^eney's „On the 
Devil and Devils " 

Uüdj Byron ftellt Cu5ifcr nidit blo« als d^otft bes 
IDiberfprttc^s 6ar fon6ern er ldj|t i^n «iueti ^voad pecfol^en; 

Katn m II, 2 

Lucifer: And therelore, thou canöl not .soc if I love 
Or no, except some vast and ^eneral ])uipose 
To which particuiar things must nielt like snows. 

ferner t^eij^t es in „On the Devils" pon 6em (Teufel: 

But is the Devil, like God, umnipresent? If so he 
interponetrates God, and they both exist coessentially : 
as the nietaphysieians liave compared the oniuipresence 
of God, pervading the infinity of space and being, to 
satt mixed with water. 
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Dicfclbc DorftcIluHij finöet fidj Kain Hft I €nöe: 
Adah. Where dwellest thon? 

Lucifer. Throughout all spaoe. Where should I dwell? 

Where are 

Thy God or Gods — there am 1: all thingsare 
Divided witii nie : liie and death — aod time — 
' Eternity — and heaven and earlh — and that 
Which is not heaven nor earth 

Qietmit ift Keilte bex tHotioc 6ie Byron fflt 
„Kain" aus S^elley's Bic^tun^ un5 Doi^teüutt^en tt^aäm 
^at noät ntc^t 5» <Sn6e. Ved^ fonn auf fU etft in 
onöecm JSufammenban^e 5urfl(ffommen. 

Vas l\\o\w von bcn beiöen prin^ipcii findet ftc^ 
audi in „2riai!fre5" aud) bm voitb uns ein Deroilcirf) 
mit bm betrcffcnöcn Stellen in S^cUey^s Dicf)tun«j (Queen 
Mab VII 199 un6 6cn anöern aus „Queen Mab'* unö 
,^Prometheu$*^ an^effl^cten Stellen) fofod $et$etv öafi Byron 
non i^m beinfbi^ mmbe, Heben K^rimon öem fkinfjop 
6er gerftdnin^ ift noc^ ein ^ö^eres ^cöac^t: 

IHaufi-cö Uli II, 4 

Bid him bow down t(t that which is above bim, 
The overruling Intiiüte — the Maker. 

Die l^ier von Byron ^11 lunan (^e<^ebetten Attribute 
6ecfen [id) mit 6encn öie Shelley in „Queen Mab" unö 
ffPrometheus" feinen perfoniftfationen he» bdfen Prinzips 
^iebt. So Zrionfre^ Uft II, 4 

Hail to our Master — Pi iru e oi Earth and Air 
Who waiks the elouds und waters — in hia band 
The soeplre of tho elrmtiits, whieh tear 
Tlieinselves to chaod at his lügh cujuinand! 
He breatheth — and a ternpest shakes the sea; 
He speaketh - - and the clouds reply in thunder; 
He gazeth — from his glance the sunbeams flee; 
He moveth — eartbquakes rend the world asunder. 
Beneath his footsteps the volcanoes rise; 
His shadow is the Pestilence; his path 
The comets herald through the crackUng skies; 
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Antl planets turn to ashes at his wrath 

To him war offers daily sacrifice: 

To him Deatli puys his tiibuLes; Lile is his 

With all its inlinite of agonies 

And his Ihe spirit of whalfver is. 

(Eine rtn6crc Stelle aus öemfclbcu lih Sicne 3 5et 
ebenfalls bas ZUotb vom böi^n piiiyip $u ^nin6e $u 
liö^en fd^eint ift: 

The captive Usurper 

Hurrd down from his throne 

Lay buried in torpor 

Forgotten aod lone. 

I broke through his slumbers 

I shiver'd his chain, 

I leagrned him with numbers — 

He 's Tyrant again! 

With the blood of a million he'll answer m\ care, 
With a aatioa's destrucüoa — hisüight and dispair. 

Diefe Pctfe erinnern fofort an ^en ^an^ 6er f^onMun^ 
in „Caon mb (Cylfina". Dort whi> 6or ilYiami von all 
feinen lluteriKmcn Derlaffen; öaun aber fommt i^m 
MiU, xinb mit ,^euer \mb Sdimert a?ütet er nun ije^en 
foiii uiKUücflid;c5 r^olf, bas augeröem nod) Don peft un^ 
l}un$cr^nolh be6rang;t witb. „Caon unö Cyt^tia" wutbe 5»ar 
crft 1818 iHi off entließt, aber bereits ^8^7 ab9efagt, fo baf ^ier 
ein €infhtg auf Byxon immerhin md^ic^ ifL TXlan f dnnte 
audi anne^^men ba% 6ie obigen t>etfe mit Qtnbfirf auf 
Xlopoleon I. vjefa.jt finb. mir perfönlid? ift es jc6od} am 
«)al?rfd)einrid}ften, ba^ fie mit l^inblii auf 6en Kampf ba 
beibcn ])nn^\]?c aouat nnb, in bcm bas Böfo halb untcrlieat, 
baI6 ftcat. Dicfc auuabmc fdioint mir um fo »al?rid}cinlidHT, 
ba ^!c cBciftcr als Dioncr 6es in Kbriinan porfonifisierton 
priu5ips 6er ^erftörun^ o;e6ad}t finö. Die Porftelluncj, 5ag 
Utyriman, bas prinjip 6er ^«Itörun^ in 6er tpiI6en (ginfamfeit 
6e5 Qoc^^ebir^ ^ufe, ^ot Byron ebenfalls pon S^eUey (t>9l* 
Umm St. XXII S. 140). Il>a^rfd;eina<^Mt »ar Queen 
Mab VI 221, Vli 84 Dotbilb 5U obiger SteQe. 
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(gs fommt Ijier ferner nod} Byron's <0c6td}t „pro» 
met^eus" in BetKK^t Wk in Si^elley's ^c^namij^er 
6mmatifc^er Di^tnn^ loir^ in Byron's <Be^i(^t in ^uppitei: 
6as böfe Prin5ip perjonifijiert. Sl^ettey's unö Byron*« Dic^tun^ 
ftimmen in Dciidiieöencn Punften überein. J)a nun Sbellcy'» 
Didituncs erft \S\8 - 20, öas (ßeMdn l^vroii- aber fdion 1816 
cntfian5en ift, fo ma$ man Csondi^t (ein an^imcbmoii ba'^ 
Byron ^icr auf S^cUcy eina,oo>irft babc, jumal 6a ^yiou, 
ipie mir miffcn fd}on 5urd; feine Sd^uUeftüre mit äfd^Y^tts 
i^^efeffelten Prometheus" befannt ^emor^en waz, mb et 
eine befonöete Porliebe für öiefen So^ftoff l^atte; fo findet 
ftd} bereits in 6en Hours of Idleness ein Bru<^ftilcf aus 
Üfd^Ylus Prctnctbcus ilbcrfc^t. Dcd^ ift im ircfoiulidu ii, uUiuIh' 
id}, bas promctbous^TlotiD in 6cr ^faffuncN iric ftc un^ in 
Byron's <ße5id)t pcdie^t, tro^6em auf- f bollcys Did)iuiK\ 
glommen. 3d}0U in „Queen Mab*^ finden u>ir in ^Ibaspcrus 
6as ^otio oon öem unbeu^famen (Seiner öes tyrannifc^en 
prin$i^ bes Bdfen, ber tro^ aller Ceiben unö Qualen in 
feinem IDiberftanb $e$en öiefes be^arrt. 3n Sbellcy's 
wrfctener Did^tunc^ The Wandepin^r Jew ^at wcifl ber 
licUN ciiK äl^nlidic Holle CsOi^tiU u>ie iUnifueius in Queen 
Mal). IPir öüiicn ;,uC'cni u-»obl annehmen ba^ 6ie Kl^aspems» 
(£pifo6e in Queen Mab, ein Brud^ftncf aus 6em Wandering 
Jew ift fr>al. Me Hnmerfunc^ 5U Queen Mab V'll 67). 
Seine poUenbefte (Beftaltnn^ ^t unfer TXlotw bann in 
S^eUey^s promet^s ermatten. 

^wr <EiUüel]iuu3 6e^ Bvrou'jduMi (f^e5id>lf. bal rbelley 
Dtelleidjt au||er6em nod) öa^ucd} beiu^etra^en, baf^ er ihm 
»d^renö bes Kufenlbalts am ißenfer See eine llberfefeunc^ 
9on Üfi^Ylas Prometl^eus vorlas. Die Stelle in Byron's 
<0ebi(^t bie meiner Uteinnn^ nad} bwd} S^Uey beeinftugt 
omrbe lautet: 

Titan! to thee the strife was given 
Between the suffering and the will 
Which torture uliere they camiot kill; 

And the inexorable Heaven 
And the deat' tyranny of Fate 

3 
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The ruling principle of Hato 

Whieh for its pleasure does create 

The thin^s it may annihilale 

Refuscd the evrn the lioun to die: 

The wretched v.iviniiy 

Was thine — and thou hast boin it wt41. 

All that the Thunderer wrang from thee 

Was but the menaoe which flung back 

On him the torments of thy rack; 

The fate thou didst so well forsee 

But would not to appease liim tefl; 

And in thy Silence was hts Sentence 

And in his soul a vain repentance 

And evil dread so ill dissembled 

That in his iiand the iightnings trembled. 

Beionöcrs 6ic llborcinftiinnuiiK-^ von Vers \\ — 20 
in 6cm h'wi aiujcfülntcu pajfn^ mit bcm (l^anq, in SljcUcy's 
Drama ift auffällig. f^n^cn lidj focjar bei S^eücf einige 
paralielftellen ju Byron^^ <0e6id}t. So 

prometl}Ctt$ 1 159 ff. 

And at thy voice her pining sons uplifted 
Their prostrate brows from the poUuting dust, 
And Our almighty Tyrant with fierce dread 
Grew pale 

ibd. 371 ff. 

There is a aecret known 
To thee, and to none eise of living things, 
Which may transfer the sceptre of wide Heaven, 
The fear of which perplexes the Supreme. 

Prometheus U, % 106 ff. 

— — while yel his brow shook heaven, aye when 
His ad versa ry from adamantine chains 
Cursed him, he trembled like a slave. 

Dajl Shelley ^fi« oon Byron beeinflußt u?ur6e ift 
m6qlM^, obet jmelfel^. Um heften mvc^ W Über« 
etnfHrnmun^ Sirifdjen 6cn bellen Prometheus D^tun^cn 
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itfiäxen laffcn, wenn mir auuebmen, 6a§ Shelley — Diel» 
(«k^t bwdi Me Cef tiice öes ^efeffelten Prometheus an<^crc$t — 
öen pian 511 feinem Ptomet^us bereits am (Beitfer See 
faf te un^ ipoI^I <m^ einige Stellen 6aoon ausarbeitete. Bei 
htm öamali^en lebhaften Derfe^ öer beiden Dichter erfldrt 
fid? bann Me 3eetTtffuffim§ Bycon's 6urcf? eine Did?tuno; Don 
6cr b\os 6cr plati uu6 einige SteUen uorl^anöeii iparcn 
9an5 natürlich. 

3m <ße$enfa^ ju bem Prinsip öer ^erft^run^ u>irö 
Me aUöurchörin^en^e, allbelebenbe Haturftoft als tOelt* 
Harmonie, als IPdtttebe aufo^efagt. 5d}on Pope fpricfjt in 
Essay on Man III, \ ff. eine 6crarti«^c ÜoijicUuii^ au» : 

Look round our World, behold the cfaain of Love 
Combining all below and all above. 
See plastic Natore working to this end, 
The Single atoms each lo other tond 
Attrapf, uttrartp'] to, the next in place 
Form d and iuipeli d iU neiglibour to embrace. 

Die ltuffa|fiUK3 5bcUcY'=' ^^^'^^ Hatuiitaft als WdU 
liebo ift fo cna mit feiner Haturbctrachtuna mh feinem 
natur^cfül)! pcrbun6cn un6 ^eljt (0 unmittelbar öaraus 
hervor; ^ag ich d^ndti^t bin erft l^kvüon 5U fprech^i^f f^^bft 
auf Me <Befahr ifin eini$etma||en aus 6em ^ufammenhan^ 
heraus$ttfommen. 

HaturanfdHuiuiia uu6 Hciturc^cfübl baiu^on ab üon 
6em Perhältni» 6e$ 3"^^^^^^^"^^^^ 5^*^* ^u^entpelt, 511m 
nicht 3d) un^ foiTitT Huffaffun«5 6aDon. Sbelley fol^jt 
hierin Spinoza. Zla^h Mefem ift ^as »^ä^" eine ITloöift« 
fation 6er als 3ntelfeft aufhalten SubfUms- äh^^^ 
SheKey in 6em jra^ment „On Life": 

The words I, you, they nre not signs of any actual 
difference subsisting between the asscnilily of thoughts 
— — — — but niT nierely ninrks «'üiploved to denote 
the diflerent inodiiications of the one uund. I^et it not 
be supossed that this doetrinf condacts to the niunstrous 
presumption that 1, tht? peison whu novv write and think, 
am that one inind. 1 am but a portioii of it. 
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I)io Hnfiiin ^af^ 6cr (£m5cl»3»itcncft ein Ccif 'Sor intcUcf« 
tuellen Subftan^ \% tritt uns aud^ im „liain" etU^e^en; 

Thy pettier portion of the immortal part 
Of high intelligence (Köln II, 0 

€s ift ntc^t unheMn^t notoenM^, ^tcr 6en (Einfluß 
Slf^rfs attsune^m^it, 6enti Byron tarn ötefe PocfteEun^ 
auc^ unmittelbar aus ^cfd^öpft Iiaben. 

Had) Spinoza fin6 fornor ^'it^'l^^'^t w"^ 2lur^ebnut^ 
ijorjü^lid? 6ic Attribute 5er Subftan5. ^ILIc Cebeus* un6 
Dafeinsformcn ftn6 Xlloöin Nationen Ux jo csOiSaclitcn Subftanj 
unö als folc^e en>i^, S^eUey fprict^t bits B. Queea 
Mab I, 273 ff. aus: 

Spiril of Nature — — 

Yet not the meanest wurm 

That lurks in graves and fattens on Üie dead 

Less shares thy eternal breath. 

3n öemjeiben Sinn fa^t Byron „Kain" Kit. II, \ 

thou 

Shalt soon return lo earth and all its dust; 
Tis part of thy eternity, and mine. 

Va nun ^as ^ti^ii'^^Uttm un^ Me es um^eBen^en (DB> 
jcfte nur lIToMflfationen ^er 5ubfta)i5 ftn6, befielet 5U)tfc^en 
'\i}m nnb ihnm ein <5cfiibl 6cr ^n^ammenq>e\:}6txq,fci\ mb 
Peru>an6t]d}aft. Huf einer uncntn?icfclten ^tufc liat 6er 
jnenfd^Itdie t>erftan6 nod? nidjt bk ^äl^i^foit [trcn^ 5u?i)d?en 
Subjeft uni> 0bjeft 5U unterfd^ciöen. Dalmer 6er Pantljeismus 
6er primitiven Kclidonen. Und} bcn Xinbcrn feblt Mefe 
Unterfc^ei^un^sf^i^leit. So fd^reibt S^Uey inöem jra^ment 
„On Life": 

We less habitually distingiiished (als l<!!i6er) all Illings 
tlial we sew and feit, from uurselves. Tliey seemed as 
it were lo conslitute one mass. Tliere are some persona 
who, in this respect, are always children. Those who 
are subject to the State caUed re^ery, feel as if their 
nature were disolved into the surrounding uniTerse, or 
as if the surrounding universe were ahsorbed into tfieir 
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being. And thcsf aro sfHtPs which precede or arcompany. 
or foUow an unusuaily intense and vivid apprehension 
of life. 

Dio loutc bei bmcn bas, wa^ Sl^cUoy liier ausacfüljrt 
^atf 6er ^a\l ift, fiu6 jold^e, 6ie Tnit einem ttuj^eroröeiUlic^ 
re^en Hatur^efüi^l beo^abt ftnb, vie et feibft vm^ Byiion. 
^us öiefem Xlotuv^efA^l entfprin^en bann ^ons fpontanbie 
Sa^Iwc^en XUturbelebtin^en Me ft(^ in beider Vidfim^ 
finden. Donner fagt 6ie ttatnrbelebun^en Me ficlj in Byton's 
Dicf]tunOs fiiit^^ ii in au5^3e6el)ntem ITta^c als Beircifc von öeffcn 
Pantl^eismu5 auf. glaube, ^a§ er bierin etiras 511 u?eit 
^e^t, bcnn es finden ft<t? idfon bei öiefem oiele Haturbclcban^en, 
e^e 6er Pantheismus aus^efprod^en in feiner Dic^tun^ auftritt. 

SJ^elley fagt nun wk IPorbsuJortly bas ttaturc^efül^I 
als ein myftifdyes Banb 3a>i)dHni ^er eiaenen Perfonlid^feit 
uni> bct Zlugenroelt auf. 3n 5icfcni Sinne Ijaben fte 6ann 
beiöe n>ie6er auf Byron o;en>ir(t un6 5n?ar in 6er XPeife, 6ag 
WQvbsmoxtffs Hatur«XnYftt5ismus öurc^ Shelley ixrmittelt 
iDiiröe teils buxd) 6effen Did^tun^, teils btirc^ bm perf6nli<l^ 
Perfe^r. foU lyiermit jeöocf? nid)t oiefacjt fein, 6ag nidjl 
ein5elne=. aus II)or65iPoctJ?*s Btdituna fdjon auf Byron 
^emirft ^abc, e^c er mit Sl^elley befannt tt>ur6c. 

Die be6euten6ften Stellen aus Byron's HaturMd^tuti^ 
»or feinem Befanntmeröen mit St^elley fm6 woifl fol^enöe: 

C H II 25 

To sit on rorks, to mnse o er flood and feil 
To slowly trace the forest s shadv scerie 
Where things that own nnt men s dominion dwell, 
And mortal foot has iiever or rarely been; 
To cliine the tnirklcss mountain all unseen 
Willi Üie wild Hock that ne'er need» a l'old: 
Alone Over steeps and ioaming falls to lean 
This is not solilude, 'tis but to hold 
Ck)nyerse with Nature's charms and view her 

Stores unroUed. 
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C H III 13 

Where rose theiiiounta ins, Ihere tohimwere friends, 

Where rolied the ocoan, thereon was his home, 
Wliprp a bliic sky a glowinj? elirno oxtpnds. 
He hi) i Ihe pn.ssioii and the powrr to roain; 
The desart, lurest, cnvorn, hreaker's foam 
Were nnto him cnnipjinicjjiship; they spoke 
A iimlual laiiguage, dearor Ihaii Ihe tome 
Ot hib laiid's tongue which he would oft forsake 
For Natureis pages glass'd by sunbeams on the lake. 

Siege of (lorinth XI 

Tis fnifhii^lit, on the mountain« brown 
The culd brown muon shines deeply down 
Blue roll the waters, bhie the sky 
Spreads like an ooean hung on high 
Bespangled with those isles of light 
So wildly spiritually bright; 
Who ever gazing upon them shining 
And turiird to earth withoot repining 
Nor wish'd for wings to flee away 
And mix with their eternal ray? 

ßicr (Sicfre of Cnrinth XI) ön'icft alfo i^yion bereits 
^en IPunfdi aus im Uuiücifum auj^u^e^cn mb nidjt crft 
n?ic Ponuoi Cr. luV) anhiebt C H III 75. 

Da IVorbsworÜfs natur = 2riyili;,i-rnus aud} Sl^ellcy 
beeinflußt bat, irill id) 5unäd)ft ciiiu^c Stellen auf feiner 
Dicbtuna, in öenen er au5ö,efprod}en wirb, anfübron. Die 
tnyllifdie liatur6id?tun^ finöet ftdj aul^ei\^oni, mcnn il?re 
Keitne aud} fdjon uorber üorbanben ftn6, bei Shelley in 
au5ö;c6el^nterem IITagc erft in 6cn um \S\6 cntpanöenen 
2)id}tun$en, mat^rfdjeinlid? als ^rud?t bcs fd}tpct$cr Kuf» 
cntljalts un6 6cr Bofdjäfti^ung mit ^Por^su?ortb wäfcftmb 
öiefer ^cii, fo ba^ wohl beffen Did)tfunft tiauptf^lk^ 
Porbilö für 6ie myftifd^c Zcatur6i<ljtun^ Byron's wuröc, 
u>aJ?ren6 Stjellcy mebr 6ie allerbin^s nic^t 5U Ul^t«rfd)änen^€ 
KoUc 6es Permitllers 5ttfiel. Uns btt $rofcn §a^I 6ct 
Stellen in ^enen VOotbswoxiii's myftifc^es tlatur^efO^l 
aus^cfin^oii^en wxtb, will idi bie fol^enöen anffl^en: 

Lines, composed, above Tinlern Abbey 71 ff. (1798): 

For nature then 
* * 
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To me was all in all 

The sonnding chatatact 

Haunted me like a passion: the tall rock, 
The mountain, and the deep and gloomy wood, 
Their colours and their forms, were then to me 
An appetite: a feelmg and a loTe 

(£i)€ni>a 35 ff, 

Nor less, I triist, 
To them I may have owed another gilt, 
Of aspect more sublime; that blessed mood, 
In which the burthen of the mystery, 
In which the heavy and the weary weight 
Of aU this mrinte lligiebl fe^world, 
Is Iighloned: that serene and blessed mood. 
In whiclT the affections gently lead us OD, — 
rntil, the breath of this corporeal &ame 
And even the motion of onr human blood 
Almost sui^pended, we arc laid asleep 
In body, and become a living soul: 
While with an eye rnade qiiiet by the power 
Of harmony, and the deep power of joy, 
We see into the life of things. 

Excnrsion I, 205 ff. 

Sound needed none, 
Nor any voice of joy: his spirit drank 

The ^jpectacle: Sensation, aoul and form, 
AU melted into him ; they swallowed up 

His animal being; in them did he live, 

And by them did he live, thoy were Iiis life. 

In sueh areess of mind, in such high hour 

Of visitaiiuu from the livinjr TTod 

Thought was not: in enjoyment it expired; 

223 ff. * Enrlv h;)d he learned 

To reverenee the vokime that (ii.-pla.ys 
The mystery, the life which cannul die; 
But in the mountains did he feel his faith, 
AU things, responsive to the writing, there 
Breathed immortality, revolving life, 
And greatness still revolving; infinite: 
There littleness was not; the least of things 
Seemed mfinite. 

S^itt Excnrsion I, 241 ff. 263, 185 ff« 203 ff. 280 ff. 
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Stellen in 6cncn Sl^elley fein mYftifdjes Xtatur$«fii^l 
3um Uusönuf bringt fin6: 

Queen Mab IV 6 ff. 



yon castied steep 

All form a scene 

Where miising solitude might love to lift 
Her soui above this sphere of aarthliness. 

Alaslop 651. 

The poets blood which ever beat 

In mystic sympathy with Natare's ebbaad flow. 

Moni Bianc 11, 34 ff. 

Dizzy Ravine! and when I gaze on thee 
1 seem as in a trance sublime and stränge 
To muse on my own seperate phantasy, 
My own, my human mind, which passively, 
Now renders and receives fast influencings 
Holding an unremitiing interchange 
With the clear universe of things around. 

^a^ment „On Love'': 

Thon demandesi what is Love. It Is that powerful 
attraction iowards all we conceive, or, fear, or hope 

beyond ourselves when we seek to awaken in 

all things ihat are, a Community with what we experience 

within ourselves — This is love. It is the bond 

and the sanction which connects not only man with 
man, bul wirth every thing which exists. 



IPcr65a>crib uh5 rbolley fo^ai joaeil öiefcs 

myftifdje Xlahu^fü^I als Ciebe auf5ufaffen. 

So fao;t IDortsiPortb: 
Excursion 1 241 

To look on Nature with a homble heart 
Selfquestioned where it did not miderstand, 
And with a snpersüüoi» eye of love. 



Yon gentle hüls, 
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Da^ Sbetley has mvfttfd^e natnracfiihl als iicbc 
auffaßt aus bereits att$efiü}]:tcit Steile aus „On 
Love" i^ox» 

Don 6icfcm myftifcbcii Hatuu^cfüljl St^elteY's un6 
IDorösiPOCt^'s itii^i iiäi BYa^onbefoit^ecd itt C H lU beeinflußt. 
So in 

C H IIL 72 

I live not in myself, biil I become 
Portion ot" that a round nie and lo me 
High mountains are a feeling. 

G H m, 75 

Are not the mountains, waves and skies a part 
Of me and of my soul, as I of them 
Is not iUe love of these dcep in my heart 
With a pure passion? 

G H III, 88 

Ye Stars 

'tis to be for given 

That in our aeiMrations to foe great 
Our destinies o'erleap their mortal State 
And Claim a kindred with you 

Uberljaupt ift bas rnvfttfc^ ^eftei^erte natuc^efä^l öer 
(BcunMon im ^ati^en ^u^eiten Ceil von C H HI. 

Da| 6ie rnfftifi^ natnrbetcctd^tun^ 5« jenet geit 
M im üor^er^nö flan6, fpridjt Byron fclbft im 
Dream Vlil aus: 

— _ ^ — -vvith üie Stars 

And the quick Spirit of thp üniverse 

He helti tiis dialogues and ttiey did teach 

To hiin tiie ina<iie of their mysteries. 

To him the boolv ol NikIiI was opened wide, 

And voires from the abyss revealed 

A uiai vei and a secret. 
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DicK5 myftifd>c riaturacfübl fxnbct iidh ferner nod? 
ausöiefprodien in ,,Monody on the Death of Sheridan": 

When the last sunshine of expiring day 
In Summers twylight weeps itsrlf away, 
Whc) has not feil the softness of the hour? 
Sink f>n the heart, as dew along the flower? 
With a pure feeling which absnrbs and awes, 
While Nature makes that melancholy pause. 
Her breathing moment on the bridge. where Time 
Of light and darkness fnrrns an arch sublinie, 
Who hath not shared that calm so still and deep, 
The voiceless thought which would not speak 

but weep, 

A holy concord — and a briglit regret, 
A glorious syinpathy with suns that sei? 

IPte Byron fclbft suaab, ift er hier im Hu*6rucf bes 
Icaturcsefübl* IPor^5l^ortb acfolat. Uls PcrbiI5 bat ihm 
ipobl fclaenöef aus 6effen Ditbtun»j Doraofcbirobt : 

Calm is all nature as a resting wheel 

The kine are couched up<)n the dewy grass; 



Dark is the ground a sluinber seems to steal 
O er vale, and mountain, and the starless sky. 
Now in this blank of things, a harmony, 
Home-felt and home-created, coraes to heal 
That grief for which the senses still supply 
Fresh food: for only th^n, when, memory 
Is hushed, I am at rest. 



Dem, 6er roie tDorösircrtb un6 Sljelley ild) mit 6cr 
Hatur im (ginflan^ füblt, erfd^eint 6iefe fclbft als eine 
gewaltige Harmonie. So fa^t Shelley im ^Infcblu^ aus 6er 
bereits an^jefülirten Stelle aus „On Love'*: 

Hence in solitude we love the flowers, 

the grass, the waters, and the sky. In the niotion of the 
very leaves of spring, in the blue air, there is then 
found a secret corresp(»ndpnce with our heart. There 
is eloquence in the tongueless wind, and a melody m 
the flowing brooks and the rustüng of the reets beside 
them wliich by their inconceivable relaüun, to somethmg 
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within the äoul, awukeii ihe spirit Iü a dance of breath- 
les rapture, and bring tears of mysterious tenderness to 

the eyes — Sterne says if he were in a 

desart he would love some cypress. 

Die Harmonie 6er Hatur ift ein« von ben Cieblin^s« 
iöcen Slfdkfs. So fprid^t er Ouppn M:ih II 5n7 von: 
Nature s unohanging Imrmony unö iii Brief iV öer letters 
written during a residciK e in Ihr fnvirons of Geneva 
fa$t er: Nature was the j)üet, whose härmt )ny Heid our 
spirit more breathless tiian Üiat of the divinest. ferner 
Queen Mab I, 52 

that Strange lyre whose strings 

The gemi of the breezes swöep. 

Sunt Cett tpoc ^ier erft ipo^l tXMbswotttf vn^btt 
t>cr^änfl,er mb VoMb f&x Sl^eUcy. €r fa^t 5. ö. 

Excursion II 696 ff. 

Many are the notes 
Which in bis timeful coiirse, the wind draws forth 
From rocks, woods, cavems, heaths and dasbing 

sbores 



Nor have nature's laws 

Left tlieiii uiigilied with a power to yield 
Music of finer tone; a harmony, 

So do I call it 

thougfa there be no voice, the clouds 

The mist, the shadows, light of golden suns 
Motions of moonlight, all thither — touch 
And have an answer, thither come and shape 
A language 

Der €infiuf VOoxHmetÜfs vaib S^eUe^'s in bitftt 
djiniidfi britt in fol^en^en Stellm aus Sy^^on's X)t(^tun$ 

C H III 90 

Then stirs the feeling infinite so feit 



In solitude, where we are least alone 
A truth whidi through our being then doth meH 
And purifies from seif: it is a tone 
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The soul and souroe of music which makes known 
fltornel harmonv, and sheds a cbarm, 
Like t() the tabieci Cytherea'ö zone 
Binding all things with beauty. 

Island XVm . 

No dying night breeze, harping o*et the hill, 
Striking the strings of nature, rock and tree 
Thoae best and earliest lyres of hamony — 

Don luan XV, 5 

There s music in the sighing of a reed; 

There's music in the gnshing of a rill; 
There s iimsic in nll things, if men liad oars 
Their earth is but an echo of the spheres. 

(P^l. Me an^efüi^rte Steile aus on Love) 

Die Qarmoitte ber tXatwc mtb je^oc^ butäf öett Ulenfc^en 

^eftört : 

Queen Mab VII, \95 

All thingö spe[ik 
Peace, harmonv, and love. The universe 
In nature's silent eloquence declares 
That all luUill the works of love and joy, 
All but outcast man. 

Denfelben (Be^anfen brüdt Btron in XTIanfte^ 1,2 aus: 

How beautiful is all this irisible world 
How glorious in its action and itself 

But we 

make 

A conflict of its Clements. 

€bcnfo in C H IV 126: 

Our life is a falsp nntnre — 'tis not in 
The harmony of things. 

XDte aas bm oorotts^e^n^enen erf!<i^tli<i^ ift, faffen 
VOotbsvmtS^ mb S^eUcy Me XXaivac als Qomtonie auf. 
& f ol^t 5araus^ öag 6tc fd^affen^e ttaturfraft fclbft Qormonie, 
6ic böd^fte ^)armonie — Cicbc fein mug. IDir fommen 
fo ju 6er lluffaffun^ bts JX)elt$e(e|i3 aU £iebe. ^dj Ijobe 
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iHiiits 5atauf t^in^eipicfcn, ba^ Pope in Kssay on Man III 
eine äljniidje lluffaffun«^ bat. I)ie (ßriuiölcu^c 5u-6er Huf* 
fttffun$ lDori>si»ort^'5 unb SlHÜoy's von 6em IDclt^efe^, 
pon öer Subftan$ als Ciei>e i(t teiltpeife bei Spinosa 5U 

Bei Spinosa ift Me Cfcbe jitr Hötur 6ie jur Ciebe 

(»5ubflan5). Dicjc £iebe (amor iiilelleetualis Dei) Sub' 
ftttnj; (Icatur, ^ott) wixb für öen ITTenfdjen öie Quelle 
€0>t$en (Blücfs. Durcb öiefcs eigenartige ^efül?l wixb 6er 
Unterf<:^ie6 jinifd^eti Subfitaits un6 XHoMfifation (3it6iDi&uum) 
auf^e^oben. Der amor intellectualis Dd 6es 2nenf<:^eit 
vokb bei Spinosa t6etttifc^ mit ber Ciebe <0dttes }u fld^ 
felbft, unö öie menfdjlidje Seele öie vex^änq^lxdf tfl in ihrer 
an öen Körper v>olnui6enen (£rfd}einun<j tpirö öaöurd? un» 
fterblid} (uer<^l. Spino^ Tractatus poUticus 1, 4, (£U>i! 17,21, 
32, 34, 36). 

Bei Shelley uitb IPorbsvoct^ jeboc^ <ßeffi^I 
ber Ciebe jur Xiatm nidft fotpcl^l ans ber Hefic;nation in 
öie tDeltnotwenöi^feit, als aus öem öurcf? bas <0efäl>l öer 
rOefensperipanöfdjaft l^eroor^erufenen finflancs, 6cr Sytn» 
patbie öe$ tHenfcf^cn mit 6or Halur bcroor. Diclo t icbo orbcbt 
6ann tpicöct »ie bei Spinoza — befonöcrs nad) Sl/clley's 
Kttffaffun^ öen Itlenfd^en über öie Sd^ranlen öes 
3i:6if(^en. I>uxdi Me „Cransfonnation bev ttottiten'' wkb 
boxm Me ttatuffraft — bas XDelt^efe^ felbfl bie Ciebe. 

Da aud) hier tPor6^uiort^ öer Poicjän^er unö 5um 
(Teil 006 Dorbilö für S^Uey »iü ic^ $w^rf^ einige 

Stellen ans feiner XHd^tun^ onfti^ren aus benen biefe Kuf« 
faffun^ ^erpor^e^t: 

To rny sister (1798) 

Love, now a universal birth 

From heart to heart is stenling 

From earth to man, from man to earth 



It is tlie iiüur oi IMiug. 
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And frnm tlio blessed power that roUs 

Äbout, below, above 

We II frame the ineasure of our souls 

They shali be tuned to love. 

Hearl Leap Well 16ö ff. (1800) 

The being that is in the clouds and air 
Thai is in the greea leaves ainong the groves 
Maintains a deep and reverential care for 
The the unoffending creaturee whom he loves. 

Excursion IV 427 

These craggy regions, these chaotic wilds 
Does that benignity pervade, that warms 
The mole 

Excursion IV 1208 « « 

For, the Man 

Who eommunes with the Fom» 

Of Nature 

needs must feel 

The joy oi that pure principie of love. 

Excursion V t002 

life is love and immortality, 

The being one, and one the elemwit. 

ibd. 1012 

Life is energy of love. 

Tribute to the memoy of the same dog (1805) 

For loye that comes wherever iife and senae 
Are given by God, in thee was most intense; 

A chain of heart, a feeling of the mind, 
A tender synipathy, which did thee bind 
Not only to us Men, but to thy Kind; 
Yen for thy fcllow-bnites in thee we saw 
A soul oi iove, love 's intellectual law. 



Sei Sl^elley fin6ot ftd? 6ie Kuffajfuna,, licbc mb 
Hatur, 5ubflan3 ein un6 öasfelbe (Inö, crfl perbältnismdfid 
fpdt, obtpo^l 9€ta6e bas ZHotiP von ^er myfttfc^eit, patt» 
, t^et(ttf<4eR Cieb« eine fe^ ^voge Holle in (einer Di^htn^ 
f^elt. i)ie ^0^1 6er l^ietf Ar in Betracht fommenöen Stetten 
ift fcl^r 9roJ. Von 6en ipidjti^em feien foI$<n6e aus« 
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Prometheus II Sc. 5, 25 ff, 

Love, like the almosphere 
Of the sun s fire fiUing the living world 

Hear^st thou not the sounds i' (he air which 

speak the love 

Of all articulate beings? 

Sensitive Plant XXV 

And, wh^ evening descended froin heaven above 
And the earth was all rest and the air was 

all love. 

<Spi|>fY<4i6i<m 175 ff. 

Till the isle's beauty, like a naked bride 
Glowing at once with love and loveliness, 
Blnshes and trembles at its own excess: 

Yet like a buried Lamp, a Soul no less 
Burns in the heart of this delicious isle, 
An atom of the Eternal, whose own smile 
Ünfolds itself, and may be feit not seen 
0' er the gray rocks, blue waves, and forests 

green, 

Filiing their bare and void interstices. 

promet^ens II 215 Sc. b, 95 ff. 

Beaims where the air we breathe is love, 
Which in the winds and in the waves doth move, 
Hariiiumzing this earth wiüi whal we feel abuye. 

Ode to Naples 

Great splrit, deepesl Love 
Which rulest and dost move 
All things which live and are. 



P9I. ferner no<^ ^iet^u „Prince Athanese*' 134 ff. 
Adonais 42, 54. With a Guitar to Jane CThe woods 
were in their winier sleep" ff). 

€5 gel^t aus einem Pergleid? öicfec Stellen mit öencn 
ans H)orÖ5U)ort^ l^erpor, SljeUcY ^as ITtotip pon öer 
pant^füfc^n Ciebe wo^l üon öiefem ^ai, 6ag er es oher 
feS^(ldn5t^ nm^taltet unb meiler^ebilöet ^at. S^eUeY's 
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3n C. H. III 99 ff brino^t nun Byron bex Cicbc als 
IPeltprinsip einen Hymnus 6ar. (Es ir>ur6c fd^on oft öarauf 
bino^ewicfcn, 6ag er l^icr pon S^elUy bccinflu|ft »oröen tft 
Q>b^i^ mit in öeffen Dic^lun^ ecft in 6en on^efö^tten 
SteUen aus pvometl^us feine myftifd^'pant^eifttfc^e Ituf* 
faffunöi oon 6er Ciebe aU IDeltprin5ip in fo flaffifd^er 
IPeifc jum Husörucf tjebrad^t ftnben, u>ie es Bviou in 
C H III 99 ff csctban bat, fo ftn6 5ie betreffenden 3tan5en 
bod^ fo öurditränft nüt Sbollcv*? mvftifdxMn naturaefübl unb 
£iebesmvfti5ismus, ba^ man ieincii Hinflug foforl erfennt, 
\ 3a id} glaube bebaupten fcniuit, ba^ toenn von C H III 
} nichts melter befannt tt>dre als Stande 99 — ^02 un6 ^er 
Harne 5es Derfaffers unbefonnl, man fle unbe^enflic^ 
S^Hey 5ufc(^reiben wüxbi. Die mYftifd?=panÜ?eiftifd}e Huf- 
fajiunJi Don 6er Ciebe, Me l^ier 511 Q^iImc iiiit, ift l^immel» 
ireit lHT^d^io^en non Byi'on's fonft im alltjemeinen febr 
V realiftifdier ^luffaffuna 6apcn. 3""^^'-'"^^'^ f<^"^ Derl^ältnis 
5U ZUig Clairmont öicfen Ciobes . (gntljufiasmus beeinf[uj|t 
^at, ma% ^ai^in^teUt bieU>en. Heben S^eUef ma% audf 
einzelnes aus VOothswoTtl^ mit^enrirft ^ben, 604^ fc^nt 
mir öeffen (£inf(u^ (?ier etft an 5n>eiter Stelle fommen. 
Die betreffenden Stan5en aus G. H. III lauten: 

XCIX. 

Garens I sweel Ciarens, birthplace of deep Luve 
Thine air is the young breath of passionate thoughl, 
Thy trees take root in Love; the snows above 
The yery glaciers have his colours caught, 
And sunset into rose-hues sees them wrought, 
By rays which sleep tbere lovingly: the rocks 
TW permanent cracks, teil here of Love, who 

sought 

In them a refuge from the wordly shocks 
Which stir and sting the soul with hope tfaat 

wooes then mockiB. 
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Clarence by heavenly feet thy paths are trod, — 
Undying Loye^s, who here ascends a throne 
To which the sleps are mounlains, where the god 
Is a pervading life and light, so shown 
Not OD these summits solely, nor alone 
In the still cave and forest; oer the flower 
His eye is sparkling, and bis breath has blown. 
His soft and sumrner breath, whose tender power 
Passes the strength of storms in their most 

desolate hour. 

CI. 

All thmgs are here of him; from the black pines 
Which are his shade on high, and the loud roar 
Of torrents, where he listens, to the Tines 
Which slope his green path downward to the 

shore, 

Where the bow'd waters meet him and adore, 

Kissing his feet wilh miirmnrs: and the wood, 
The rnvrrt of cid Irees, with t runks all hoar, 
But Ii gilt leav^es, yoiinti as joy, sfands whppp it stood 
Oitermg to him and his, a populoub suiilude. 

cn. 

A populoiis solitndp of hees and bird^ 
Aüd fairy-fürnie(i and inany — coloured things, 
Who worship with note.s niore svveet than words, 
And innocently open their glad wings, 
Fearless and fuU of life: the gush of Springs 
And fall of lofty fountains, and the bend 
Of stirring branches and the bot which brings 
The swiftest tbonght of beauty, here extend 
Mingling and made by Love onto one migbty end. 

Der ,^mccfac6anfo 6or im Iciucii Vcvs aus^efprodn^n 
wix^f ift Byron fouft frcni6 (ucr^l. Bonner S. U3). Shelley 
nimmt bal6 einen §wtd in bet fd^affenöen Itatur an, bal6 
Idit^net et t^. }Us $n>etfmdgi^ fc^affen6 with Me tlatur 
bei i^m 5. B. am (Sn^e von Queen Mab ^e^c^t mb m 

4 
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(£pip)YP<4^^i^n 560 (a^t ec ^leid^falls, 6ag i^i Schaffen jielt: 

to one sweet end 
was eine Parallele 511 bem oH^en anto one migthy end 

ift. PicUeidit ift alfo 6cr hier aui-v.cfproc^ene §iDCtfv^ct>aufc 
auf SlicIIcv'^ <£in^u^ 5urücf5ufül)i\ii. 

3n 6er Unmerfun^ )u Stande \00 aieht bann Byron 
feU>ft eine toje Darftellun^ von ber panU^fttfc^en Ciebes« 
p^Iofop^ie S^eKey's. 

€1: fa^t i^ier: 

But this is not all; the feeling with 

which all around Ciarens, and the opposite rocks of 
Meillerie are invesied is of a still higher and more com- 
prehensive order than the mere sympathy with individual 
passion: it is a spiisf of the existence of love in its 
most extended and siibliine capacity, and of om own 
participalion of its j^ood and its jrlory; it is the great 
principle of the universe, which is there more Condensed, 
but not less inanifosted: and of which tliough knowing 
ourselves a part we looüe our iadividuaUty and mingle in 
the beauty of the whole. 

Diefe pantl^ciftifcf^e Ciebesfd^toatmerei ift jeboc^ bei 
Byron nur ©orflber^eljenb. Sie finöet fic^ nur Ijier un6 

ltadjfläu«je bavon uicUcic^t in Lament of Tasso VI: 

It is no mapvel — from my very birth 

My soul was drunk with love — which did pervade 
And mingle with whate'er I saw on earth. 

unö in cin5elnen Stellen in „The Island*' unö „Heaven and 
Earth". ^ier tritt \cbod} tpeni^er 6ie Huffaffuna von 6cr 
Ciebe als XDeltinHnsip ^en>or, als bie, n>ir ^txcdi fie 
über Me 5<^ran!^ bet perfdnltc^feit ^nwe^ ^efe^t mb 
mit 6er (Sott^ett pereini^t mer6en. TXudf Mefer t>orjieDun$ 
bc^e^ncn mir öfters bei Shelley, mb Byron bat ido^I 
pon i^m. So fa^t S^Qey Proiuetl^eu» II 5, 40. 

Gominoii uö light is love 

It makes the reptile equal to the god 
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(£pipfYc^i6ion ^28 

the spirit 

Of the w(»rni henenth the sod 

In luve and wurship blendü itself with god. 

Da| ByEdt 6tefe 36eett S^eUcy's xtdft qiat fannU, 
9e^t ans einer Unfpieltin^ &esfeU»en auf ^iefe Stelle in 
feinem Sonnet „to Byron*^ bmot» 

ferner fa^t et in Mefem Sinne: 

pictnolbous II 

Fate, 1 inie,Occasion, Chance and Change? To these, 
All things are subject but etemal Love. 
Arethusa V 

Whea Ihey love, but live no uiore. 

^Inöeie Stellen, in öcnen 6iefe Kuffaiuuia lut fiii6ot, \inb 
Zastrozzi paffim, in 6em (Öeöictt l.ove, ^ficKsmont Wealtli 
and domiuion (t817), Prometheus IV paffiiti, SeusilivePianti 
Ck>Qclusion VI. 

Dtefe Porftellun^ Sl^ellev's von 5er £iebc pnöet fi^^ 
bei Byron: 

Heaven and Earth Scene \. 

Thiiie iminortjihlv cannot repay 
With luve ijiort^ wann than mine 
My love. There is a ray 

In me, whicli. — 

I feel was lighted at ihy God^s and thine. 

jemec Island XVI. 

I)tefe Stelle $ei9t n>ie5er eine Derfnüpfun^ pon Ciebe« 
unö ITaturacfüI?!, erinnert fomit an ('.. Ii. III, 6a \d) einen 
tEeil bavon bereit« üorber anacfiibrt Ijabc, |o befdjränfe id} 
mich 6arauf, hfos 6en ^lufan^ bicr brinaon, bcv nod} 
andertpeiti^ für 5en Hinflug S^eUeY'3 tu Betradjt {ommt: 

the devotee 

Lives not on earth, hui in his ecstasy 

Around him davö and worlds are heedless driven, 

His souI is gone before his dust tu heaven. 

4* 
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Is love less potent "r* Nn - - his path is trod, 

Älike uplifted ^loriously to üod; 

Or link d to aU we koow ol heaveo below 

Ihe all ab.surbiiig Harne 

Which kindled by another grows the same 
Wrapt in one blaze; the pure, yet funeral pile 
Where gentle hearts, like Brahmins, sit and 

smile. 

Bei bcv Stelle Alike uplifted — heaven below 
^ Btron vieUetc^t bu fol^enöe aus Scott'd Lay of the last 
Minstrel DI, 2 poi^efc^toebt: 

Heaven is love and love is heaven. 

<£s wirb am €n6e unferer Stelle ans „'^slanb*' XVI 



£iiic paialiclc t^icrju i(t: 
Island VI 

passion's desolating joy 

Too powerful over every heart, bat most 
0*er those who buming in the new born fire 

f.ike martyrs revel in their funeral pyre, 
VVith such devotion to their ecstasy 
That life knows no such raptnre as to die: 
And die they do, for earthly life has nnught 
Match'H witli that hurst of Nature, even in thought 
And all our drenins of bettor life above 
Bat close in one eternal gusii ot love. 



Dtefe Poxftenun^, ba^ 6ie Ciebe uns unoer^än^Iic^es 
Ceben ^iebt, uns bet Sp^dte öes irMfc^et! Dafeins mtrüdt, 
öcl^t mol^l wieder auf SbeUcy 5urü<f. Diefer faa;t in fold^eni 
Sinne $. B.: 

Rosalind and Helen 1123 ff. 

Heardst Ihou not, that those who die 

Awake in a world of ecstasy; 

That love, when linibs are interwoven^ 
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And sleep, when the night of life is cloven, 
And thought, to the worlds dim boundaries 

clinging, 

And music whra one beloved is singing, 
Is death? 

Epipsychidion lö9 ff. 

Narrow 

The heart that loves, the brain that conteinplates, 
The hie that wears, the spirit Ihal f rentes 
One object, and une form, and builds thereby 
A sepuichre for its eternity. 

Hus 6en IDortcn „And thought, to the worlds dim 
bouiidanes olingrinjr** tn 6er anaofülntcn Stelle au» Kofa« 
linö un6 Qekn c^ct]i l]cri?or, 6ag nad) Sbelley's Huffaffun^ 
nid^t blos b'w £icbe, i'onöem audf b\e Haturbctrac^tun^ 6cn 
ItXenfc^en Übet öie Sc^ranlen öes ^i^^^f^^ cc^bt. 3n 
Mefem Sinne fa^t ec noc^: 

Marenghi XXIII (1818) 

And in the moonless nijjhts, when the dim ocean 

Heaved undemeath the heaven, — 

Starting from dreains 
Communed with the immeasurable world; 
And feit his hfe beyond his hmbs dilated, 
Till his mind grew like that it contemplated. 

t>on öiefer i)orftcüun$ ifl wo^l Byron in Island XVI 

beeinflugt, wmn er ja$t: 

Are the waves 
Wilhüut a spirit? Are the dropping caves 
Without a feeling in their siient tears? 
No no; — they woo and clasp us to their spheres 
Djssolve this dog and dod of day bsfore 
Its hour» and merge ovur souls in the greatshore, 
Strip off this fond and false identity! — 

Dtefe Stelle fle^t in en^ftem gufammei^an^ mit 
Byron's betreitdbefptoc^enemtDunfd? imUnioetfum aufju^e^n. 

3m 90Cdit»$e^en6en ^en mit $efe^en, wie S^eUey's 
Uuffoffun^ Don Subftans, 0ott, Xtatm, Bycon beeinflußt 
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hat, o6er fachen mir vtelmel^r ^effen Dtd^tun^ ; ^enn id} wiU 

natürlid) nicH beljauptcn , ba% 3yron erft 6urd> Sl^ellcy 
5um Ceti csaii5 Oictpöhnlid^o vl^ilc^l^^P^Mii?«-' 3^^^''' "'^^ Dor» 
ftdiunacn fcnnen OsoKMnt habe; irobl aber Ifat er 6urd2 
ilyn aolcrnt fic als lllotipc in feiner Did^tunoi 5U oewcrten. 
3m folö;en6en foU es je^t meine Uufaabe fein 5U unter* 
fu^^en, iDie S^eUey'» Kuffaffutt^ von 6er mo6tfUfation bet 
Svbftan^, öem 3nMi>t6uttm, feine t>orfteUttnc;en von Cei»en 
unö (£06 auf Byron's Dic^tnn^ befrud)ten6 o^emtrft ffäben, 

Viad-) Spinoza entfteben b\e tn6ipi6uellen Cebens- unö 
DiMcmsformcn Mircb bie 51io6iftfationen öer Subftan3. Diefe 
ZHoMfifationoti u>cr6cii 6iud^ l^cirouuna rcnirfad-^t. ^^en^» 
lic^ mb iwk} wie Me Sitbitan^ i)t aud} biQ Beipe^un^ 
unb unenölid; fin6 6ie 6urd} Me Beipe^n^ ^en>or$emfenen 
Dafetnserfd^einun^en* 

3n Mefem Sinne fd^t Shelley 5. B. 

(Jueen Mab \'I l«2. 

— — the rostless wlieiils of being 

\\ in)se flasliiiig Spukes, insünct with infinite life 

Bicker m\d burn 

Queen Mab IV. 

boundless realm oi uaending ciiaiige 

,3n 6em <0e6ic^t Mutability 

Nought may endure but Mutability. 

Die PorfteÜuncs von 6er Unonölicl^feit 6es Cebens unö 
Seins finöel firfj aud) bei XOotbswottii, So: 

£xcursion IV 9 

abyss 

Of iDÜnite Being. 

Byron föiuUe biefe Porftclhmoien, tpie fo luaiidie anbere, 
bk bereit- bebanbolt finb, ^ire?t an? ?'pino5a I^abcn. Da- 
fte^en )pnd?l je6od?, öajj fie lid} m feiner Didjtun^ erjt md^ 
fctneni Befanntiperben mit Sl^cUcy fin6en, n>ä^en6 et 
Spinosa bereits geraume Dörfer fannte. IDir merken 
6e5^alb immerhin S^elley's €inf[u$ annehmen öurfen, mo 
er von 6er Unen6Ü<^feit 6es Seins un6 6es IPec^f^ fpti<4t, 
iP t^ ui fol^enöen SteEen; 
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Island n. 



The etemal change 



Bat grasps bumanity with quicker ränge. 
Kain II, 1. 

* — — — moments only and the space 
Have been and must be all unchangeable 

Hain II, 2 
Infinity ol life 

the immensity 

Of worlds and liife. 

Da öec IPec^fel fett emi^en S^ten ftattfin^et, fo lie^t 
öec <0e6anfe no^Ci baf alles, mas uns je^t unbelebt er» 
fc^fint, einmal belebt n^ar. X)iefen «Sebanfen ^t Shelley 
in feiner Did^tun^ öfter aus^efprod^en. So: 

Queen Mab V 212. 

There s not one atom of yon earth 
But once was iiving man 

r.eüer to Maria Gisbome (p^. Kd(bin$, Byron» 

Uusgabe B 2 5. 407) 

This World would smell like what it is — a tomb: 
gurCUf ^e^t Mefe duftere Porftellnn^ n^a^rfd^einUc^ 

auf Taylor, ,HoIy dying I. 1: 

— — — — and you can go nowhither, but 
you tread upon a dead man's bones. 

I)ic[er öüflcre ^eöaufc )dmni Bvrcn's mc!and)oIifdjem 
(Bemüt bcfonöcrs suy^efo^t ijaben; ei tommt meijrmols 
auf il?ti 5nrücf. do: 

ChurchiUs Grave (1816) 
Earth is but a tombstone 

Gould I remount 

The ashes of a thousand ages spread 
Wherever man has trodden or shall tread. 

Sardanapnlus IV, 1 

The du st we tread upon was once aiive 

And wretched. 

IPie unr $efe^en ^aben teilt Shelley Me Uvfiätt 
Spinoja's, 6af 6ie einzelnen Dafeinsformen Hlobififationen 




5€ 



6er 5ubftan5 fin6. Purd> 6ic 2no6ififation 6er als '^ntcUett 
aufo;efal^ten 5ubftan5 erhalten toir 6en (£xn^e\ 3"*^^^*- 
Der menfdjlidie (ßeift füWt fid? nun in feiner an ben 
Körper Ovebun6enen ©eftalt befd^rdnft un6 a;efeffelt. So 
bei^t es: 

Queen Mab VI 190 ff. 

Soul of the Tniverse! eternal spring 

Of life and death, of happiness and woe 

Of all that chequers the phantasmal scene 

That floats before our eyes in wavering light, 

Which gleams but on the darkness of our prison 

Whose ohains and massy walls 

W'e feel, but cannot see. 

3" 6iefem rinne fpridjt Byron C H III 73 von: 
— — claycold bonds which round our being cling. 

Der IPunfd), fid] pon 5en Sd^ranfen öes" ir6ifd?en 
Dafeins befreit ju feben wirb, wie wir aefeben haben, fd?on 
in Siege of Corinth XI von ihm auscsefprodjen. (Er brandet 
alfo hier nidit r>on Shelley beeinflußt ju fein. Da§ jeöocf? 
(ßccsenfldn6e wie 6er porlieaen6e, in 6en Bereid? ihrer Unter» 
l^altunij ü^ehört haben aeht au^ 3"^^^" ""^ Ilia66alo herpor: 



Die als 3"l<^U^fl aufaefaj|te 3ubftan5 ift ohne Bett>ugt= 
fein. Diefes fin6et iidb erft in 6em 6urd) ihre ino6tfifation 
entftehen6en <gin3eb3"t^Ueft : 

Queen Mab IX 155 ff. 

For birth bul wakes the spirit to the sense 
Of outward show^ — — 

Von 6iefer DorftclIunc> ^eicst fidj Byron beeinflußt 



TXad} 6em t£obe rereinica iid) bie 2Tto6ififation n>ie6er 
mit 6cr 5ubftan5. f>icr ift rhelley jurn (Teil tt>ie6or IXad}- 
folger unö Xiadbahmex von IDor6*iPortb. So in 6em <ße6ic^t 
To William Shelley ^819)- 



And such — is our inoitalify ff. 



Kain II, 2 : 



innumerable 
Yet unborn myriad.s of unconscious atoms 
All to be animated 
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Wliere arl thou, my gentle chiid? 
Let me think thy spidt feeds, 
With its Ute mteiise and mild, 
The love of loving Icavos nnd weeds 
Among thcbe tuiiibs and ruins wild, — 
Let me think that, through low seeds 
Of the sweet flowers and sunny grass, 
Lito their hoes and scents may pass 
A portion 

Adonais XLII 

Ho in made one with Nature. There is heard 
His voice in all her miisir, from the nioan 
Of thunder to the song ol' night s sweet bird. 
He is a presenc to be feit and known 
In darkness and in light, from herb and stone, 
Spreading itseif ythere'er that Power may move 
Which wields the worhl with never-weaiied love 
Sustains it from beneath, and kindles it above. 

Dos DotHI^ 511 Mefeit Stellen i{t in einem i»on 
IPotöstDort^'s CucY>Ciebent 5U finöen: 

Three years she grew in sun and shower, 
Th^ Nature said, „A lovelier fiower 

On earth was never sown. 
This child I to mvself will take 
Shp shall be rnme, and 1 will make 
A Lady ol my own. 

Myself will to my darüng be 

Both law and Impulse; and with me 

The girl) in rock and piain, 

In earth and heaven, in glade and bower 

Sh.tll focl an overseoing power 

To kmdle or restrain". 

Die biec rem (Leb cnt5ae)piod)ene ^luffajfun<5 ftnöet 
fld^ hei Sbellcy nodj in „An address to the people on the 
death of the princess Charlotte": in 6en XPorten When 
that Power through which we live ceases to maintain the 
tife wlüch it iias conferred 
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Vor (Sinflu^ ShcIIcY'? iin6 IPor^^iPoitb's auf Byf^n 
in 6icfer ^in)id?l scigt fid? an folöienöen Stellen: 

C H IV 151. Byron fo^t i^m von 6er jungen 
Edmerin Me im iBefan^nis il^ren greifen Pater mit b« 
eigenen TXlMi wnSifA: 

Oh, holiest nurse! 
No drop of thal dear stream its way shall miss 
To thy sire's heart, reploni.shing its source 
With life, as our freed souls regoin the universe. 

Don Juan UI 104 [Whole 

Earth, air, stars, all that Springs (rom thegreat 
Who has produoed and will receive the soul. 

IPenn nun bet CinseU^nteUeft, Me Seele nad^ 6em 
(Eoöe wieder mit öer Subftans pereini^t wixb, fo fann 
5tr>eiertet eintreten: Das Bewugtfein, bas erfl brndf öie 
tHoöiftfation entft<tn6en ift, fdnüinM mie6er; ober ahn Me 

von i^rcn ,feffeln befreite SeeK ^laiad^t in her Dei\iiii{^uiics 
mit 6er Subftauj, 6em QneW alles Cebens 511 neuem, 
l?öl;erem Dafein. 6iejem Sinuc fa^t H)oc6sö?ott^ 

Excursion III 690 (f. 

^ to the grave I spake 

bnploringly; looked up, and asked the Heavens 

If Angels traversed their cerulean floors, 

If fixed or wandering star could tidiogs yieid 

Of the departed spirit — what abode 

H occupies — what consciousness retains 

Of former loves and interesis. 

S^ey nimmt bcdb an, ba^ mit ^em C06 alles aus 
iti, halb bas (Be^enteil. 3n bm jra^ment On the 
punishment of death fo^t er 5. B. 

— — — the vital principle within uh, in whaiwer 
mode it may continue to exist, Tuust loo^e that con- 
sciousnouö of defmite and individiial being which characteri- 
zes it, and become a unit in the vast sum of action and of 
thought which disposes and animates the universe, and 
is called God 

^uf 6er an6em Seite fa^t er itbod^i 
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(Love 1811) 

Each ener^y of ?oul surviving 
More vi\^d soars above 



Zi^nlic^ in Adonais 

Peace, peace he is not dead 

He is awaken'd from tbe dream of life 

IByton teilt öiefes Sc^vanfen SE^elley's. So faqjt et 
Zntonfreö III 3,: 

The raind which is inimortal makes ilself 

Requital for its good or evil thoughts, 

Is its own origin of ill and end 

And its own place and time — its innate sense 

When stripped of this inorlalily, derives 

No colour from the fleeting ihings without; 

X)aa.cc3cn C H III 74: 

And when at length, the mind shall be all free 
From what it faates in this degraded form, 
Reft of its camal life, safe wluit shall be 
Existent happier in the fly and worm, 

When elements to elements conform, 
And dust is as it should hv, shall I not 
Feel all I see less dazzlingj but more warm? 
The bodiless thought? the Spirit nf each spot? 
Of which, even now, 1 share at times the 

immortal lot. 

Dicfclbc Itniidjt findet fidj „Harn" II 2: 

Be content; it will 
Seem clearer to thine immortality. 

J>ai aUes als Ceti 6er unper^dn^lic^en 5ttbfktn$ 
unoecdSndlid? ifi S^dley aus: 

Epipsychidion, Cancelled passages of that poem: 

— - the immortality 

Of this great world, which all things mnst 
Adonais XX: "«^erit 

Noiight we know dies. 

Die aleid?c DorfIcUunij lic^t ^tunöc wem Byron fa^t: 
Kain II, 1 

Ludfer. On then, with me 

Wouldst thou behold things mortal or immortal? 
Gain, Why, what are things? 
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Lucif( T Both partly 

Ueaveu ai^d earth Scene \: 

I foel my immortatity o'ersweep 

AU pains, all tenrs, nll Urne, all fears and peal, 

Like the eternai thunders of the deep, 

Into my ears this truth — Thou liv'st for ever! 

But if it be in joy 

I know not, nor woiild know, 

Thai secret rests wiüi Ihe Aiinighty giver 

Who lolds in clouds the fontf? of bliss and woe 

But thee and me he never can destroy; 

Ghange os he may, but not o*erwhelm; we are 

Of as eteraal essence. 

Per Cc6 ift nad} öiefcr ^lufiaifuutj alfo fein €n6c 
[o»6crn b\os eiti IDcc^jel. So fa^t SJ^elley u. a. in 5cm 
jto^mmt „Deaih' : 

that mystery death i» a change. 

jcmer Hellas 34: Life may change but it may fly not 
un6 in ^(eid^er IDetfe Byron im Kain II, 1: 

But chnngps make noth doatli, except to olay. 

(£s oratcbt \id} aus 6em t>orl^cioicl?cu6cn, ba bat (Lob 
blos 'ein IPan5eI ift, bog et nicfjts tpirflidjcs ijt. Da Me 
Seele in 5er Pereini^un^ mit 5er 5itbfUin$ $u ^d^erem 
Dofein ermac^i, fo fann man 5as Ceben als einen ^nftanö 
auffoffen, in 5em ni4t oQe feeltfd^en Kräfte frei walten — 
als einen (Trannu So fagt Shelley: 

Adonais 

Peace, peace, he is not dead, he doth not sleep, 
He hath awaken'd from the dreiun of life. 

Sbelley ftcllt fcaar 6te para6oye Boluxiiptim^ auf: 
we are death (^fraament .,Death 1820''). Ituf 5er an5ern 
?"cite faoit or cbcnfo para5oy von bcv nid^tmirflidifcit 5e5 
Co5es: Tis Death is dead (Adonais XLl.) Byron fpric^t 
von 5er Unmirflic^feit 5es Co5es C H III 90: 

'twould disarm 

The speetre Death, had he substanttal power to harm 

Dicfe Stelle ift ^wat frulja als 5ie aus Si^elley 
angeführten aber 5effen CinfUij! ift ^er 5o(h möglich, 5a 
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Me PorfteIlun$ Don 6cr Itnroirflidjfcit öcs (Co6c& bei djm 
ein bäuftc^cs XHoti» \\t tt?ä^ren6 ftc bei Byron meines 
XDijfens mt i^m posfommt. 

y^ Mefeit ^itfammen^n^ ^e^dtt auc^ eine SteQe 
Me in jtemlic^ öunfler IDeife Übet ben tTo^ ft^cic^t nn^ Me 
meiner Jlteinun^ nadj von Donner ntc^t vxdftx^ auf^efagt 
wmbe (ü^I. Donner S. \2^). Sie finöet fid? in „Gould 
I remuunt the river of my yeaiä' : 

Wat is this Death? — a quiet of the heart 
The whole of that, of which we are a part? 
For life is but a Vision — what I see 
Of all which lives alone is Ufe to me, 
And being so — the abeent are the dead. 

The nbsont nre ihe dead — for they are cold, 
And never eau be what oncc did behold; 
Aad they are changed, aiid cheerlesä, — or 

if yet 

The uiituigotten do not all forget, 

Sinoe thus divided — equal must it be 

If the deep Irarrier be of earth or sea; 

It may be both — but ooe day end it must 

In the dark union of insensate dust. 

The under- earth inhabitants are they 

Bat mingled miUions decomposed to elay? 

Or do thoy in thcir silent eitles dweil 

Kach in bis iiieommunicative cell? 

Or havc they their own languugo? aiul u seiise 

Of breaUile^ss being? — darken'd and intenae 

Aä niidnigbt in her solitude? 

Was 6te €rfläruna 6er erften bci6cii ^cikw anbelangt 
fo Iic$t öiefe moljl auf 6er ^an6. Das 3"6ir>iöuum ijt eine 
tHobiftfation 6cr 5ubftan$ — ein (Eeil pon i^r. J)va^ öen 
Coö iDit6 Me Xnoöififatton, 6er Ceti, ti>ie6er mit öer 
Subflon}, 6em ^rofien iSanjen, pereinigt tCo6 ift ^er 
INPfi^nant * gufUmö in öem (Co6 ^ebraud^t; 6al;er 

Death 

'ihe whüie oi Uiat of which we are a pait. 
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Die (Erf(aniit9 6er tPorte „Por Life is bui a yision'* 
liMit ebeitfalU auf 6er Qan6. Da Me Suhftarts felbft 

unücrdn6erlid) tft, ift bas €cben mit all feinen uicdjfelnben 
(grfdjeiiumo^cu iiidit^ ipirfUcfjcs, reales but a vision. 

Dicfe Dorftelluna ftn6ct ftch (ehr oft bei S^eUey, 
Sct^on in Queen Mab jf lic^t 6t Pon„Üeetiog äcene of thiiigs^^ 

ferner fa^t er In Hellas 407 

— this WhiAp of 
Of suns and worlds and men and bea.stä and 

flowers 

Is but a Vision. 

3n Letter to Maria Gisbome 

this familiär life, which seems to be 

But is not 

3n $Iei<:^em Sinne fagt Byron fpater noc^ einmal in 
„Don Juan" VII 3: 

WlmL after all, are all things but a show. 

Xdan fdnnte 5ipar 6te tDorte For life is but a vision 
avidf nodf anbm erfl&ren, tn6em man f%e mit 6em jol^enöen 

in 3ufammen^an$ bringt. E)ier fatjt Bvron: 

— what I see 
Of all which lives alone is life to me. 

^tlfo nur was ^ofcbon «>ii^ — ipaljr^cnoTnmcii ipu:6 
ift tebcn — cyiftiert, Daber: 

life is bui a vision. 

Byron fpridjt bier eine pt?ilofopbtfd>e "^bet Otis, Me 
\hm bis bah'm frcni6 Cscipcfcn wav oba ipcuic^iciis noc^ 
nic^t in fcuuu Diditutus ausycfpcodjcn n>ur6e. 

Der Safe, baf} bics bas, was tpabrö^enommen u?ir6 
eyiftiert ift öcr JuiuSamcntabSa^ 6er fpiritualiflifd^en pi^ilo» 
fo)>^ie BerfeleY's. Diefer (e^rt; (E^ftens, Ceben beruht anf 
6<m Permö^en tDo^rgenommen su it9er6en o6er iDa^une^men. 
Was nic^t ipa^^enommen it>er6en iann c6er nic^t toa^mimmt 
ei^jüert nic^t. Die (^liftenj eines (Dbjects Idnn nid^t ol^ne 
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ipal?rnel]mcu6cs Subjeft ^e6ad}t wcröcn. 5 In Hey bat \id} 
mit öer pijilofopbic BcrfeleY'« fcbr cin^e^euö befc^aftt^t 
So fdjceibt et in Um jca^metit Oa Life: 

The most refined abetractioDS of Ipgic condttct to a 
view of life, which, though starüing to the apprehension, 
is, in faot, that wfcdch the habitual sense of its repeated 

combiiiatiotis has extinguisiied in us. It strips as it were, 
the painted curtain froni this scene of things. I confess 
that I am one of Ihose who am nnablo to refuse my 
assent to the conclusions of those philosophers who 
assert, that nothing exir^ts but an it is ppireived. It is 
a decision against which all our |u v>iia-unis struggle, 
and we niuüt bc long coiivieted before cmi be convinced 
that the solid universe of external thiags is, „such stulT 
as dieams are made of." 

Dtt PorfteUun^en aus Berfeley's Sypem fl<^ por urtferm 
<Beb\d}\ bct Byron ntd)t fin6en nn^ l^er % erftmöliges 
Auftreten jcilliit mit V>danntwcxbcn mit SbcUcy 

5ufammcnfäUt, fo hülfen ipif fic wo^l auf S^eUey's (£in» 
ipirfun^ jurütffitbren. 

Va nun öie Ubtpefen6en nid^t wai^vqmomrmn wetbtn 
fdnnen ejn^euti fie nid^t, flnö tot: the absent are the 
dead. Der <0ebanfe „bxe Kbmefm^en ftnb Me tEoteit" wvt^ 
im fol^enöen ootiirt. Die Ubw^eabm fln^ Me Cotm: ^enn 
wie biefc jlnö fie falt^ fdnnen nic^t mehr fein, mie ipir fie 
cinft acfct^en haben; fte ftn6 peranöert iin6 frcuMos. TXhtt 
wirft t^or Didjter ein, ipenri irir [ic nid)t ücraeffen, trenn 
ftc in uufcrm (Sebadjtnis fortleben, un6 u?ii- in ihrem, bann 
leben fie iiocb ffir nn?. — Dodj fdbrt er meitor inbem er 
tDteöer auf 6ie erfte (ErÜärunc^ surüctfottimt, ba fte von 
uns getrennt fin6, fln^ |ie bod} tot für uns. (Eines tTatjes 
aber wirö 6te (Trennung enöi^en: In the dark union of 
insensate dust. 

Daran fd^Hcgt flc^ natucgemäf Me ^a^e, tDer6en loiir 
wenn nnr nadf btm (Tobe wieber mit itmen vereintet ftnö, 
nod? unfer IPal^niebnuiiic^spcrmö^en l^abcn. Byron fteUt 
öiefe ^raae etwas aU»^cinein: 

The underearth in habitants etc. 
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Unb hieran fnii^ni ^<^ttn Me jro^e: JDic bas 
tehtn nadi 6em ^o6e befdjaffeiu 

DU legten fdnf geilen entölten 6ie Dofftettun^ einer 
UntecweH, in einer jaffun«^ Me pon 6er getD^^nlic^en 

abu>cici)t. 

23ci rboIlcY finöen ftd) abnltdje PorfleUunc^en 6apon, 

fo 5aj5 bior eine (^iniriiFuiK} von feiner Seite niöci,lidi ift. 

(£c fai^t 5. B. Don 6en (Loten in ,,üu Uie Punishment ol Death" 

If they have sensations and apprehensioiia we no 
longer participate in them. 

3n promet^ett5 HI, 3, 112 f^rtc^t er von 6en »«uncoiiH 
nmnicating dead". 

Die Dcrficliuiu^ von einer Untcru?eU finöet fic^ 
Prom€%u5 l, 1, 150 ff. 

For know thoro nve two world.s of üfp mid death: 
One Ihat wliich fhou beholdest; but the other 
is undemeath the grave. 

Va vo\r n\d}\ Mos in wadjcm ^uftan6e fon6eni andf 

im Sctlaf IPabrnel^niun«jen Ijaben, 6ie (£yiften5 aber auf 
ZDabrnebrnuno^en beriibt fo foUU , ba^ wit im Schlaf, in 
6en Craumen ein teben l^abcn, bas eben fo ipirflidj ifi 
wie bas in nnic^em ^npmb^* So fa^t Shelley: 

Marianne'ä Dream (1817) 

— sleep has sighU as clear and true 
As any waking eyes can view. 

^o^ment „the desarts of sleep": 

I went into the desarts ot dim sleep — 

That World which. like an unknown wilderness — 

Bounds this with its recesses wide and deep. 

Don 6er !r>irflid^!eit bcs Cebens im CEraum fprid)t 
Shelley ferner nod} in „Speculatioos on Metaphysics V^^ 

Byron jei^t ftd; oon Mefen Porftellnn^en beeinflußt, 

im ltnfan$ von „Dream": 

Our life is twofold: Sleep hath its own world 
A bouadary between the things misnamed 
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Death and existence: Sleep hath its own world 
And a wide realm wild reality. 
And dreame 

They do diyide our being; they become 
A portioa of ourselves. 

IDie wn gefe^eit fyxb&t ^ai <Be6anfe, ba$ 6as 
3n6mi6iiiim eine Xnoötftfattort bet Subftans \% bei Bytoii 
mb S^Oey 6ie XHö^Iidifeit eines IDetterlebens bes 3n« 
Mpibuums nadtj 6em (Co6c be^rfinbet; ebcnfo natürlid? er» 

^iebi t'idj l]ierau5 6ic 3i>cc einer Praci'ijiciij. 3o bei SljcUeY: 

On the Punishmeiit of Death: 

The philosophpr is unable to determine whether 
our existence in a previous state has affecled our present 
condition. 

Cenci: 

The offeiicerf of soine uurembered world 

Prince Aathnese (1B17) 

memories of an antonatal life 

Made tbis wbere now he dwelt a penal hell. 

Bfron ötefes TXtotvo in: The two Foscari D« 1 

so that 

Methinks we must have sümed in some old world 
Ant this is bell 

XDk fc^ fo bei S^elleY un6 Byron 5ie perfdjiebenftcn 
DorfteUnngen Aber Ceben mb Dafein. „Va^ mit nichts 
tDiffen fönnen'* ift andi bei i^nen bas ^^ebnis bes jotfc^ens 
mit tPa^l^t. 3n 6eir äiigemn$ btt bacans entfprin^enben 
Uii9etPtgbeit ftimmen fie sunt Ceti äberetn, fo baf eine ^n> 
mtrfttn^ Sbelley's auf Byron auc^ I^ier m5$It<^ ift. Sdfon 

mystie stieanis of Life and Death 

( D es ( ' r i p t i V e s ke Lehes j 

un6 in Excuision oon: 

the burthen of the mystery 

Of all this umntellijjible world. 
ii^nltc^ fa^t Shelley in ,,ün Life*^: 

5 
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What is- lifo — ™ — How vHiii 1^ it to think that 

words oan penetrate tho tfiystery of onr hrinp^ 

For what are we? Wheuce do we comeV aud whither 
do we goV 

jemer Adonais XXi 

Wheuce are we, and why are we? of what scene 
The actors and spectators. 

Sonnet (1820) 

Thon \;aiily cnriuus inind whidi wonlilo.st giiess 
Whi rice thuu didst come and wilher Ihou inay.sl go, 

Triumph of Life (1822) 

Show whence I camef and where I am and why. 

3n aletcf^er IPeife fa^t Byron: 

Dnii Jiiaii VI, 58 

What are we and whence canie we? What 

shali be 

Our ultimate existoice? what*s our presenl? 
Are questions answerless and yet incessant 

Two P'üöcari 11,1 

Mar. And Ihat's a mystery 

Dojire. All thmgs are su tu moHals. 

Sardanapalus V 1. 

The labyrinth of mystery. caU!d life. 

<0e^ettmttsooIl iDte bas tebm tft and^ bas Mms* 

priujip. 5o fprtdit Sbellcy von: 

the mysierioiiri piinciple which reguiates the universe 
(in On a Future State). 

Un6 in (Hynin to intellectual Beauty) fo^ er: 

The awful shadow of some nnseen Power 
Floats tho' imseen amongst us. 

3n o;lcid}em Sinne fprid^t molfl Byron 
XHanfreb I, 1 von einer „mysterions agency". 

Da 6ie Subftan5 für alle XPefen 6ie Quelle bes Ceb«n& 
tft, fo finb ttodi Neffen Üu^mm$en bei allen Mefelben: 
Queen Mab IV 143 ff. 

Every gram 

Is sentient both in unity and part 
And the minutest atom comprehends 
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A World of loves and hatreds. 

ibd. n 102 

The passions, prejudices, iiiterests 
Thal sway tbe meanest being. 

ibd. II 931 ff. 

I teil thee that these viewless beings, 
Whose mansion is tbe smallest particie 
Of the impassive atninsphere, 
Think feel and live like man. 

Diefc DorfteUun^en Ijabcn bei Byron woi}\ auf Stellen 
^enrffft tpie: 

Znanfce6 II, 4 

— the passions, attiibutes 
Ol earth aud beaven, from which no power, 

nor bein? 

Nor breath from the worm upwards is exeinpt. 
Two Foscari II, 1. 

the rest was nakedness 
And lustü, jmd ;i|»pHites, and vanitieti, 
The universal heritage. 

finden ftcfj aud) fonft nod? pUIe Abminfiimmenöe 
36ceit tn 6et Dlc^tuncj» Byrons mb S^eHey's, befoit6ers in 
ü?rer ^reiljeitsMt^tun^. ^ler bat Shelley je6o<f? faum auf 
Byron n>irfen fönnen. ,freibeitlid)e '^becn finöen fid? in 
öeffoTi Didjtuuoj fcbou lana oor \S\6, unb ^nb^m wax 6amal5 
bw v^aiijc ntmos}.bvU\ von ihnen Cscjdnx\inaoit. IDenn in 
öiefer ^infidjt ho^cnb eine i£inunrfunüi auf Byron ftatt« 
gefunden hat , fo i'dnnnt fie mir pon IPorösmortlj un6 
Soutl^ey ^e)d?el?eu fein. 

Heben ben Did?tuna,en fontmcn 5ur (Erfenntni» 6er 
IDeltanfd^auunoi Byron« ncd> t'^cfion Briefe in Betradjt. 
Donner hat b'K m tiefer l}in|idit iindni^ften Stellen öaraus 
in lenter Ubbandhuus anoieführt un6 befprodHMi (S. lOfi, U)7). 
3d? fann mir alfo wohl erfparen, einö;elien6er auf 5ie 
Briefe einsuc^eljen. ^nwkwQü 6ie 6arin au:?vjefprod}enen 
36een un6 Dorftellun^en von Shelley beeinflußt wotbm finö, 
whb fif^ nad? 6em porausgcl^enöen o^ne weiteres ero;eben. 

^ermit ift 6er erfte Ceil metner Uuf^abe Mc <gin» 
mirfun^ S^tlkfs auf Byron's Xt)eltanf<!^auun$ su ^6e 
nn6 ic^ wwbe im fol^enöeit oerfuc^en feftsufteHen, in 
lote ipeit S^eOfff md^ on^eripeiti^ auf Byron $en>trf( t;at 

•6 
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Kapitel lU. 

Sonftige (£inwivhxngm SlfeUey's 

auf Byron. 

Die perfönKc^en Bojicliun^cn sipifc^cn Byron mb 
SbcUcY maxm, wie nidft anbets 5u erwarteit; ^efonfters re^e 
u>äl>rcnö ihres oiemeinfainen Uufvuibaltes am (ßcnfer 5ec. 
3nfol$e6effen finden fid} manniafadjc ilborciniiuinnunc^en 
5tptfd}cn (' fl III Byroiif. v^"'^'tiK"i?*'''^^ ^a^ebixd) aus jener 
^eit unb bcn toiliDclje pon Mrs. Shelley, leiltpetfe von Shelley 
geff^riebenen »Letters written duriDg a residence of three 
months in the enviroDS of Geneva«. <£& ift natärlit^ mmd^ 
mal fc^tper feftsuftellen, -innHemeit Mefe Übereinftimmun^en 
auf öte (BmvMmq, S^eUey's $ttKfid$e^, 6a fie jehodi fflr 
öie (gntftcInino>3c\o]d}idite mancher Ceile pon C H in nic^t 
unipidjticj ftn6, sieljc \d} fie in bm Holmen meiner Unter* 

3n C H TU 73 fpricf^t Byron bavon, 5a§ er fül?It, ipie 

loitutn (ßcuiu» im I^ciicbi mit ^er Icatur neue Sc^ipin^en 

I louk upoii the peopled desert past 
As on a place of agony and strife 
Where for some sin to sorrow I was cast 
To act and suffer, but remount at last 
With a fresh pinion; which I feel to spring 
Thdugh young yet waxing yigorous . . . 

iiijnUd} fa$t Mrs Shelley im erftcn Brief : 

1 feel as happy as a new fledged bird and hardly 
care what twig I fly to, so that I may try my new-f oond 
wings. (Etwas früher fo^t fie in öemfelben Brief: 

as we approach the shore we are 

saluted by the delightful sceiit of flowers and new mown 
grass and the chirp of the grasshopper and the song of 
the eyening birds. 

Dicfeibe Scene fdjüöcrt Byron C H Iii 86 in fol^en^en 
IPorten : 

There braathes a living fragrance from the shore 
Of flowers yet fresh with ctdldhood on the ear, 
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Ürops the light trip of the suspended oar 
Or chirps the grasshopper one good night 

carol more. 

3m jmeitcn Brief fd}il6ert uns bann Mrs. Shelley 
eines 6er (Beipittcr, Mc wä^xmb jener ^ext jiemiid^ jttljl» 
waxm: 

The thunderstorms tliat visit us are grander and 
more terrific than I have ever seen before. We watch 
them 85 they approach from the opposite side of the. 
lake; obsenring tbe lightning play among the clouds in 
various parts of the heavens and dart in jagged figures 
npon the püiy hight of Jura, dark with the shadow of 
the overhanging cloud, while perhaps the ^un is shining 
cheerily upon us. One night we enjoyed a finer storm 
thnn I had ever before beheld. The lake was Ht up, — 
the pme? on Jura made visible, and all the scene 
liiurninated für an instant, whm a pitchv blackness 
succeeded, and the thunder* ciune m frightfui k^ursts over 
our heads amid the darltness. 

Dasfelbe (Beipitter fc^Ibert Byton C H III 93—96« 

lln Mrs. Shelley 's Darftelluu^ erinnern befonöcrs 6ie 
Perfe; 

How the lit lake shines, a phosphoric sea, 
And the big raui cornes dancing to the earth! 
Aüd üovv again 'tis black — and now, the glee 
Of the loiid hüls öhake:^ with its inountain niirth, 
As if they did rejoice o'er a young earthquake's 

birth. 

3" SbcUey*« (Erftlin^siPerfer! biI6ct 6te 5d)iI6erun$ 
eines (ßeioitters ein beliebtes ZHctir. (Bcipittorfdiilöerunijen 
finöen ftc^ 5. B. in Zastrozzi S. 10, 34, 98, 102. St. Irvyne, 
Kapitel I. 

Befonöcr» Me Sd?iI5erun<j in St. irvyne 5etc3t tuannia« 
facbc Ubereinftimmurtacn mit 6er in C H ITl. Hatürlid] 
lann 5ie(e Ubereinftimmun^ ganj sufälli^ jein. £in (&e* 
mitter fpielt ftd? ja immer me^r 06er min6cr auf Mefelb« 
IDeife ob. Da jeöoc^ St hrvyne in einem ei^entämUc^en 
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Hn5etc^en dafür, 6ag Btron öiefcn Homan SljcUey's ^efannt 
^ai| von Be6eutttn$ fü^re ic^ 6ie betteffenöe Steile 

Over the blackened expanse of 

heaven, at intenrals wa.s sprcad the blue liglitnings flash; 
it played upon the granite heights, and with momentary 
brilliancy dsciosed the terrific scenery of the Alps whose 
giganlic and misshapen summitä reddeiied by the transitory 
moonbeam were croHsed by black fleeting fragments of 
the teinppst clouds. The rain in big drops bpgan to 
descend, and tho thiinder peals vvilh loiider and more 
deafening crash, to shake the Zenith, tili th(^ long pmtracted • 
war, echoing from cavern to caveni dicd in undistinct 
murmurs arnidst the tar exlended chain of niountains. 

Huf ihren ^emcinfamen Husflüö>cn fudjteii Byron unö 
Sl^elley P^r allem öie Stellen auf 6ie 6urd) Houffcau rerctDigt 
U)cr6en ftnö. ^ifxe iJouffeau » Sdjmärmerei fommt oft in 
öenfelben IDorten ^um Uus^rucf. Der blen6en5e (Benins 
erf<4etnt beiden als etn>a5 ^anberf^ftes. So 
fagt S^eUer in Brief III: 

But Meillerie is indeed enchanted ground were 
Rousseau no maginian. 

nn6 Byron fprid^t oon Kouffcau C H III 77 als: 
— he who threw enchantment over passion. 

Die 4BebiI6e btt p^antafle Houffeaus etf<:^einen i^nen 
übetirMfd}. So fa$t Sl?eIIey an ein« an6em Stelle in 
Brief III: 

They woro crcated indeed by one rnind, but a mind 
so powt i iiilly bright as to cast a siiade of lalsehood on 
the recoidö tliat are cailed reality. 

ä^nli^ Byron G H III : 

yet he knew 
How to make inadness beantifiil, and cast 
O'er erring deeds and thoughts a heayenly hue 
Of words, like sunbeams dazzling as they past 
The eyes 
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(Eitti^e Desfe meüec unten (i^t Bycon pon Houffeou 
(C H lU 78). 

But his was not the lOTe of living dame 

Nor of the dead who rise upon oup dreams 
But of ideal beauty, which became 
In liim existence and o'erflowing teems 
Aloog his buroing page. 

LXXIX 

This breathed itseli to life in Julie. 

Sl^elley ^kbt in ä^ttHc^er XDeifc feinei: Beipunöenin^ 
Kttsörucf : 

I TP'dd Julia all day; an overflowing as it now seems. 

(Brief III) 

Da n an anbetet SteQe in d^nlic^er XDeife feine Se- 
tounöemn^ ausfpnc^t — er fa^t in Defence of poetry": 

Tiiat wonderfui oViflowing of fancy the Pharsalia of 
Lucan — 

fo tül^tt mol^l bas „o erflowing teeins" in Stanje 78 
Don t^m ^er. (Eine Parallclftdlo 5U 6em Unfan^ pon 
5tan$e 79 findet fidt ebenfaUs in Brief III: 

AU t|üs might scarcely be; but the imagiiiatioii 
surely could not forbear to breathe into the most 
inanimate forms some likeness of its own visions. 

(Eine Stelle in 6en Briefen aus 6er (idj eine öircfle 
Becinfluf(un$ Byron^s 6urd^ S^elUy nacfjujeifen la^t, finöet 
fk^ in Brief IV. S^eUey befc^reibt ^er einen Uns^a 6er 
Qon feiner jirau, ZHif (Clairmont mb i^m naä^ bm (D^a* 
mountf«C^aI unternommen n>or^en war* Kdlbin^ ^t 
E. St. XXU S. 140 ff. ausfüi^Iid; t^ien»on ^e^nöelt. 3d^ mill 
ba§ ipid^ti^fte pon feinen Uusfül;run$en i^ier tpteöer^eben. 

S^iley fc^teibt in bem betreffenden Brief tu a.: 

I will not pursue Buifon^s sublime but gloomy 
theory — that this globe which we inhabit, will at some 
future period be changed into a mass of frost hy the 
encroachment of the polar ice, and of that prodnced on 
the most elevated points of the earth. Do you who 
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assert the sup? pmacy oi Ahriman imagine him throned among 
those desolaling snows anionfr thcsc pnlaces of death 
and frost, so sciilptnred in Uns Üieiv lenible magiiiücence 
by tli< iul iüiaiitine hand of necesyity, and that he casts 
around hnii as the first essays of his tinal Usurpation 
avalanciies torrent*^, rocks, and thunders, and aboye all 
these deadly glaciers, at once the proof and symbds of 
bis reign ; — add to this, the degradation of the human 
Speeles — who in these regions are half defonned or 
Idiotie, and most of whom are deprived of any thing, 
that can excite interest or admiration. 

lllan i>ec$Utd}e t^iec^u ZTIanfreö 1. 1: 

Voice of the second Spirit 

Montblano is the nionarrh nt mountains 

They crownVi liirn long agu 

On a throne of rocks in a robe of clouds 

With a diadem of snow. 

Around bis waist are forests braced,. 

The avalanche in bis hand; 

ßttt ere it fall, that thundering ball 

Must pause for my command. 

The Glacier's cold nnd ipstless mass 

Moves onward day by day, 

But J am he who bids it pass, 

Or with its ice delay. 

Kolbing bcmerft hficv^u: 

„Uus liefen ^i«r citicrten Stellen ael>t 5unä(i?ft ben>o«, 
6er 3n^It vw 9 ff in btt öes ^veiten (Beiftcs 
auf einet imffenfc^aftltc^en Beobachtung bapert ift; »eiter 
abec, öa| fic^ ^iec fc^on Me on^ineQe; freiließ etmas p^onr 
t^afttfd^e 3^^^ fin6et H^man t^one in 6er fc^otnöelnöen 
Ber$böl?e in einem €t?palafte — welche ftc>äter Me Üottliffen 
5u XTianfreö II, sc. 4 bcjtimmt Ifat, ihm wcxbin id)on von 
Sbellcy 5ic IRad^täuf^eritnaen 5iiCse)'d^riobeii , u?eld?e 6er 
5rpeite (Beift in Iltautre6 1, sc. 1 fidi üiiuSi^iert : 6ie f)err» 
fd^aft über laiuiuen un6 (BUt\d}^t. Uu5 u?cun Sl^elley Ijier 
6en Kontrafl 5tt)tfd?cn 6cr ^äufi^en KrüppclE^afti^fett 6et 
Bet^evo^ner einerfeits un^ 6er ^ran^iofen ^Ipenn>ett an6rer* 
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fdU betont, fo lä%t Bfcon feinen Qelöett 6iefe Disfrepans 
^tetc^lb ^cn)or^d>eii, lutt öa(| « 6ie sanse elenöe Xlleitfd^» 
^ (oM in Beteae^t ^UHfi, tdä^t bIo§ Me oHctMit^ von 
bn TXaixac oft befonöers fttefmütterlic^ behandelten Spr^f* 
lin^e 6er <BeBtr$5t^äIer; posI. ^Itanfrefts ZHonoIoQ Uft 1, sc. 2: 

How beautifiil is all this visible worid 

How giunuu^ iti ils action and itself? 

But we, who name ourselveä its bovereigns, we, 

— make 

A confliet of its elements, and breathe 

The breath of degradatioD and of pride 

tDic wix bereits ONcfel^en Ijaben liebt es Sl^eHey 6en 
ZTTeTtfd^cn als ^erftörer 6cr ßarmonte bn Xlatm barutftcUen. 

M 

Itt^nlid^ it>ic in 6ec oben angeführten Stelle aus öen „letters 

during a six m nith's residence in the environs of Geneva*' 

fo^t ec in Brief 65: 

ßut external nature in these delightful regions coDr 
trasis with and compenaates for the deformity and degra- 
dation of hiimanity. 

<£s iß a(fo fe^ woffi ml^xdi, 6af Byron Mefes 
Zltotip oon t^m tfat 

Kölbfn$ toeift ferner ncdtj darauf ^in, öag Pers 5 in 

6ei; ileöe öes 5iDeiteji Reiftest 

Around his waist are torest? braced (blanc: 
ftd} in^altlid? 6ectt mit Pers ;9 Don S^ettey's ZTlont« 

thou doest lie, 

Thy giant brood of pines around the clinging. 
unb 6ag Pees 8 

that thiindering ball 
Must pause for my command. 

an 6ie im ZIXonbianc auf^^emcrfenc jra^e erinnert; 

Js this the scene 
Where the old Eartbquake - daemon taught her 
Ruin? [young 

Vodi glaube idf, ba^ Kölbin^ im legten ßaü et»a» 
$u mett ^t mb Überetn^ntmttn^en fte^t, ipo leine oof* 
^n6en fln5. 
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Uuf SljeUey's ZHonbiaric unb 6ic Hcöe öcs 5Q7eiten 
(Betftes in ZUanfre^ I> 2 ^at wo^l Colcti^es „Hymn before 
sunrise in the Vale of Ghamoimy^' oocbilMU^ ^eiDtrft : 

Hast thou a charm to stay Ihe morning star 
In hU steep courpe? so long he seems to pause 
üii tliy bnld, awfal head, 0 sovniii Blanc; 
Ttie Arve and Arveiron at thy base 
Rave ceaselessly ; bot thou, inobt awful form! 
Risest from oul tliy silent, sea of pines 
How silently! Around Ihee and above 
Deep is the air and dark, substantial, black, 
An ebon mass, methinks thou piercest it 
As with a wedge! But when 1 look again, 
It is thine own calm honie, thy crystaJ shrine 
Thy habitation from eternity. I gazed upon thee, 
Till thoii, still present to the bodily sense, 
Didst vanish from my thoiight; eutranced in prayer 
I worshipped the Invibible alone. 

(Es fin6eu ftd} nod} atiöertceiti^e Ubeceinftimmun^en 
jtDifd^cn t^cn Bnefen Written a residence of six 
month's in the environs of Geneva un^ ^ev H«^e 
jipciten <0et4tes. 

Cine 5t«tte aus Brief I: 

and towering far above, in the midst 

of its sttowy Alps the majestic Moni Blanc, highest and 
queen of all.* 

nti^ eine aus Bnef IV: 

Moni Blanc was before us — the Alps with 

their innomerable glaciers on high all arotind 

forests inexpressibly beautiful — overshadowed 

cur road Mont Blanc was before us, but 

it was covered with doud; its base furrowed with 
dreadful gaps, was seen above 

b^dm ftc^ mit 

Montblanc is the monaroh of mountains 

They orownM him long ago 

On a throne of rocks, in a rohe of douds, 
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With a diadem of snow. 
un6 — — quiver to his caverned base — 

The Glacier's cold and restless mass 
IVIovps oEward day by day mit fol^en6en Stellen 
<ms Brief IV: 

These gladers flow perpetually into the valley 

ibd. In these regions every Ihing 

changes and in motion. This vast mass of 
ice has one general progress. 

ibd. The glaciers perpetnally move onward at tbe 
rate of a foot each day 

ibd. Within this last year, tbese gladers have 
advanced three hundied feet into thevalley. 

SljcÜey fprid^t alfo in Brief IV u?ic5erboIt von 6cm natur» 
tDiffenfc^aftlic^en pl^änomen 6e& Voxmd&xs 6ei: <ßlet{c^er. 

^ipei anöere Xlatutei^fc^eitmn^en, 6ie St^elky hiehaditet 
^at iin6 von betten er in Brief IV fpric^t, flnö hw StuQ 
einer Coipine un6 ein Ber^rutj'd?: 

It was an avalanche. We saw the smoke of its 
pat h among the rocks, and continiied to hear at intervals 
the bursting of its fall. Tt feil on the bed of a torrent, 
which it dispiaced, and presentlv we saw its tawny- 
coloured waters also spread themseives over tht^ravine, 
which was their couch. 

ibd. 

Mont Blanc forms one oi the sides of this vaie 
also, and the other is indosed by an irregulär ampfaitheatre 

of enormoos moiintains, one of which in in ruins, and 
feil fifty years ago into the higher part of the valley: 
the smoke uf its fall wns seett in Pipflmont, and people 
went from Turin to invesiigale wiiether a volcano liad 
not burst among the Alps. It continued falling many 
days, spreading, witli the shock and thunder of its ruin, 
coDSternation into the neighbouring vales. 

Von einem ä^nlic^en Haturerei^nis ift 6ie ^e6e in 
Xnonfreö 1, 2: 
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Mouritiiins have lallen, 
Lea Ving a pip in the clouds, and with the shock 
Roc'knig tlieir Alpine brethren; ülling up 
The ripe green VMileys wilh destniction's spluiters; 
Pamming tlie rivers vvitli a suddeii dash, 
\\ hich crush'd the waters into mist, and made 
Their fountains find another Channel — 

Si^cUey wai, wie aus 6cn atwtül^rtcn 3tcUcu l^ccpor« 
a,cfjt, ein 5tcmUd} (d^arfcr Beobadjt« bet Hatur. (Er ^ai 
fldi «in^e^en^ mit o^tfc^teöenen natttnmffenf^ftlic^eit Pro« 
blemen bef^äfti^t, u. a. füllte et fUtf fe^t 5urd^ Me Hftro« 
nomie an$e]o^«n. 3nfoI$e öeffen fpielen Me Stente eine 
$ro$e HoOe in fetner Dic^tun^. Bycon mürbe von St^elley 
in bin arofarti^en Sd?tI6crunöicn 6er Stement»elt mb öes 
ItUs in Kaiu beeiu[Iu|?t. (£5 mö^^c juiuidjft eine irn5al?i 
von Stellen aus Sl^eUcy t<^id^"/ bmcn von bm Sternen 
öie Kcöe ift 

Koten 5U Queen Mab i: 

The plurality of words, — the indefinite inunensity 
of the universe is a moBt awful subject of contemplation. 

That which appears only like a thin aod silvery 
cloud streaking the heaveu, is in efTer^t composed of 
innumerable Clusters of suns, each shininj? with its^ uwn 
light, and illuminating numbers of pianeib Üiat revolve 
around Ihem. 

MillioDS and millioDS of suns ars ranged around 
US, all attended by innumerable worlds, yet calm repilar 
and harmonious, all keeping the paths of immutable 
necessity. 

On the Devil, and Devils. 

— — — — prodigious orb of elennental light, 
which sustains, and animates that multitude of inhabited 
globeSf in whose Company this earth revolves. 

SteDen ans Sl^elley's Dic^tun$ in b&am er von 6en 

SieriK'ii ipiidit fin6: 

Queen Mab 1 331 ff. 

Seemed it, that the chariot s way 
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Lay Ihrough the midst of an immense concave, 
Radiant with million constellatioDS, tinged 
Wilh shades of infinite colour, 
And seniicircled with a belt 
Flashing iucessaiit iiieteors. 

Queen Mab I 250 ff. 

Earth's distant orb nppeared 

The smallest light tliat twinkles in the heaven 

Whilst round the chnriot's way 

Innnnierable Systems rolled, 

And countless spheres diüused 

An ever-varymg glory. 

It was a sight of wonder: some 

Were horned liked the crescent moon; 

Some shed a mild and silver beam 

Like Hesperus over the western sea; 

Some dash'd athwart with trains of flame 

Like worlds to death and min driven; 

Some shone like suns 



Laon and Cytima I 49 

with many a golden beam 
The thronging constellations rush in cloiids 
Paving with lire the sky and the marmoreal 

floods. 

FrüüH'tlioiis I, 1, ins ff. 

Tlien see those uuUion worlds wliich burn 
Around us. [and roll 

With a üuitar to Jane (1817) 

Ttiat seldom-heard mysterious sound 
Which, driven on its diurnal round 
As it floats through boundless day, 
Our World enkindles on its way. 

Proiogue to Hellas (jco^ment) 1821 

In the blue glow of hyalme 
Gfolden worlds revohe and shine. 

In flight 

From every pohit of the Infinite 
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Like a thousand dawns on a siogle night 

The pplendours rise and spread. 

And tlirough thunder and darkness dread, 

Ligiii and music are radiated, 

And, in their pavilioned chariots led 

By living wings, high OTm^ead. 

ibd. The fairest of those wanderiog isles that gern 
The sapphire space of interstellar air 
That green and azure sphere, that earth en- 

wrapped 

Less in the beauty of its tender light 
Than in an atmosphere of living spirit. 
The giant Powers move, 
Gloomy or bright as the thrones they fiü. 

ibd. The innumerable vvorlds of golden lifrhf 

Which are my empire, and liie least ut them 

which tlioii wouldyt redeem fioni me? 

Kiiow'st thüu not Üien my portion? 

Or woaldst rekindle the strife 

Which our great Father then did arbitrate 
When he assigned to his competing sons 
Each hts apportioned realm? 

Dicfc StcUc ift bcfonöcrs u)idjti$; 6mn (te sei^t uns 
öie €intpicfun9 ShcUefs auf Me (Beftaltunc^ von „Kain" 
noc^ i^«n yom dfauptndfimom ^in — Qanölun^: 
Kampf btt Mbm Pnn5ipe — Scenerie: StenteniDelt unb 
VLU, Vdan (dnnte beinahe Derfud^t fein Boraus ju (daliegen, 
6ag ftd) SheUcy mit bem <Be6<tnfen einer Dic^tun^ »ie 
Kain inw\, C>ic Keime ^a.^ii fin5 jcöenfall^ bei il^m porljanöcn 
<jomcfcn u?ic aus 6er obicscu Stelle unb bcm an5em u>as 
bereits mit "Be^m auf „Kaiii" ^sefacU u?or5en ift, berpor» 
ö^eljt. fjierauf fd^eint aud? wod} J^ra^ment 56 in Koffelti's 
Ztus^abc bin5utt)cifen, it>o non 6em Cosbred^en Cu$ifer& pon 
feinen Ketten gefprod^en xM, 

TXlan pcro^I. ferner nody. 

Prometheus TV, 236. 270. 469. 

Laon and Cythua VI 32. Witch of Atlas 46, 47. 
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Ode te HeaTen: 

First Spirit: 
Palaoe roof of doudness nights! 
Paradise of golden lights! 

Deei). immeasurable, vast, 
Whic-h art nnw, and which wert then! 
Of the present and tho past, 
Of the eternal where and when, 
Presenc(Mihaniber, lemple, home 
Ever-cauopying dorne 
Of acta and ages yet tu uume! 
Glorious shapes have life in thee, 
Earth, and all earth^s Company; 
Living globes which ever throng 
Thy deep chasms and wildemesses; 
And green worlds that glide along; 
And zwift Stars with flashing tresse». 
And icy moons niost cold and brighl 
And mighty stins beyond the night, 
Atoms of intensesl ligUt. 

TMrd Spirit 
Peace! the abyss is wreathed with scom 
At your presumption, atom — born! 
What is heaven? and what are ye 

Who its brief expanse inberit? 

VVliat are suns and spheres whidi ilee 

With tlie instinct of that spirit 

Of which ye aro bnt a pari ? 

Drops which Nature s mifrhty licart 

Drives through thinnest veina. Üepart ! 

What is heaven? a globe of dew, 

Füling in the moroing new 

Some eyed flower whose young leayes waken 

On an unimagined world! 

Constellated suns unshaken, 

Orbits measureless, are furled 

in that frail and fadin^ sphere 

With teil millions gatheiod there, 

To tremble gleam and disappear. 

t)er 4£inf!nf Sf^eUefs auf Byron in öec Vca^etbm^ 
6es ItlU mb bet SUxmnwelt 5ci$t fid} befon^ers in foI$enben 



Stellen. 





60 

Hain I, 1 but thou seem'st 

l ikp ;m etherpal nifrht. where long white clouds 
^^tl ( ;ik thf rlppf» purple, and uimuinber'd stars 
Spanglr tlic vvi rt'iil mysterious vaiilt 
With Illings liiaL iook as li Uiey wouid be suiis. 

(D^I. g. M. I 225 ff) 
Kant II, 1 

Yon small blue cirde, swiiiging in far ether 
With an inferior circlei near it . . . 

And if there should be 

Worlds greater than thine own, inhabited 

All living, and all doomM to death» 

(p^L Ode to Heaven, Third Spirit) 

Oh, tbtni beautiful 

And uniniaginablp Pther! and 
Ye inultiplviii}! inasses of increased 
And still iiKTeasing lights! what are ye? what 
Is this blue wilderness ot interminable 
Air, where ye roll along 

Is your course measured for ye? Or do ye 
Sweep on in your unbounded revelry 
Through an atrial oniyerse of endless 
Expansion 

And some emitting sparks, and some displaying 
Enormous liquid plains, and some begirt 
With Inminous belts, and floating moons. 

Kain IL 2 

— the huge brillianl orbs whicii swung 

So thickly in the upper air 

- — ^^V('Ili^g into palj)abU' imiüeiisity 
Of matter, wiiu l) seem d umde lor liJe to dweüun 
Haiher Ümn lil'e itself. 

Bvron meift hier 6io von SboIIcv in Ode to Heaven 
au5$€)>rod;cnc Zlnfid}! pon ba ZlUbclebt^cit 6ci l^imtnels' 



ibd. 



ibd. 



ibd. 
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ibd. M^Tiads of starry wurlds of wliith our owu 
Is the dim and remote companion, in 
Infinity of life. 

Katn III, 1. Tbe dead, 

The immortal, the unboimded, tlie omnipotent, 

The overpnvreiing mysteries of space — 
The innumerable worlds that were and are — 
A whirlwind of such overwliplniiii"^ thinp^s, 
Suns, moonü, and earllis upon their iuudvuiced 
Singing in thunder round nie. [spheres 

lUidj in Utanfrcö finöen |i<^ Spuren 6er (SmiDtrfun^ 

Znoitfreö I, 1 

The buriiing wreck of a deinolish'd world 
A wandering hell in the eternal space; 

ibd. ^e6e 6es ftebten 40etfted: 

The Star which rules thy destiny 
Was ruled ere earth began by me. 
It was a world as fresh and fair 
As e'er resolved round siin in air; 
Its fourse was free and regulär, 
Space bosüin'd not a lovelier star; 
The liour arrived — and it became 
A wandering mass of shapele.ss llaine, 
A patlde.ss coniet, and a curse 
The menace of the universe; 
Still Fölling on witli innate force, 
Without a sphere, without a course, 
A brigfat deformity on high, 
The monster of the upper sky. 

Der (ginilu^i f i oU.v s auf 6ie Sccneric in „Kaiu"; 
wem td) es \o nennen bav], fd^cint mir nodi tociter 5U 
ö»ebn. So finöcn ftd? für 6en ^iucs t'ujifers \inb Hains 
bmdi öie £uft perfc^ie6ene Dorbil^er in Shelley 's Dic^tun^ 

Epithaiamion of Ravailiae and Charlotte 0»rday 
III (1810; 

6 
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Methought, eiithroiied npiui n ?ilvery clond, 
Which floated inid a stränge and brilliant light, 
My form, iiphnmo by vipwless ether, rode, 
And spurned tlie lesst iiing realms ofearthly night. 
W liat heavpniy notes burst on my ravished ears! 
\\ IimI beMiiteous spiritii niel niy dazzied eye! 
Hill k louder swells Ihe music of the spheres — 
Muie clear the furuis of speecliless blith float 



And heaveoly gestures sutt etherial melody. 



ferner 6cr ^n<^, bm Queen Mab mit 6em (5eift 5er 

3ti»iiljc unternimmt (Queen Mab I): 

The magie car nmved <>n 

The night was fair, and coiiiilless stars 

Studded heaven's dark-blne vaull. 

The cbariot seemed to fly 

Through the abyss of an immense concaTe, 

Radiant with million constellations, tinged 

With shades of infinite colour, 

And semicircled with a belt 

Plashing incessant meteors. 

The magic car moved on. 

Karth' s distant orh apiicared 

Tlie smallest liglit tliat iwiucles in the heavens; 

Whil«t nunif] titp chariot s way 

Innunieial)U' >\stems rolled. 

And countless apheres dilFused 

An ever-varying glory. 

It was a sight oi wunder: sorae 

Were horned like the crescent moon; 

Some shed a mild and silyer beam, 

Like Hesperus o'er the westem sea, 

Some dashed athwart with trains of flame, 

Some shone like stars, and, as the chariot {wssed, 

Bedimmed all other light. 

Don einer ,fabrt in 6ie Stemenmelt tft ebenfalte 6te 
l^i^e J^aon and Cythna I, 52: 



by - 
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We came to a vast ball whose glorion« roof 
Was diamond, which had drunk the iight- 

iiing's sheen 

In darkiiess, and now pour'd il through tlu; wuot 
Of spell-in woven clouds hung there to screen 
Its blinding splendour. Through such veil was 

Seen 

Thai work of subtlest power, divine and rare; 
Orb above orb, with starry shapes between, 
And bomed nioons and meteors stränge and fair; 
On night-black columns poised — one hoUow 

bemisphere. 

Vas titotip eines jlu^s bnxdi Me Cflfte fittöet fidi 
auger^em noc^ in Triumph of Life. Ktt<^ in bem <0eMc^t 
To Constantia, singing (1817) finöet ftd? eine Stelle^ 6er 
6iefes ZUoUd q5iuu6c lict^i. 

The cope of heaven seems rent and cloven 
By the enchantment of thy strain, 
And on my Shoulders wings are woven, 
To follow its siil'liine career 
Beyond the unglilv moons thal wane 
lipon the verge ui Nalure 5 utmost sphere, 
Till the world's shadowy walls are passed and 

disappear. 

Durd) einen Vetq\e\d} bcx ifwr auf- Sbcllcy aiUscfüBrtcn 
Stellen mit Hain Uti II einlebt fidj \o\oxt, 6ag )ie PorbiI6 
ba^u waren. 

Kxidl 6a9 TXiotiv t»on bex P^ntomentpett Byron 
190^1 oon S^UeY* Bei Mefem erfc^eint eine d^nlic^e 
Sc^ttemnelt in: 

Daenioii ol the world 1 258 ff: 

A wiiile flie Spirit paiised in ecstasy 

Yet soon she saw, as the vast spheres swept by, 

Strange things witliiTi their belted orbs appear 

Like animated trt Jizies, dimly moved 

Shadows and skelelons, and fiendly sliapes . , . 

Vdan üergleii^e ifw^n: 
(Lain ü, 1 

6* 
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Caio. 



Where üy we? 



Lucifer. 



To the World of phantoms^ which 



Are beings past, and shadows still to come. 

3n Byron's Kain ipit6 fernst bec Qa^es als Schatten* 
htlb 6er H)dt 6er €eben6en qiibadft. Die Schatten tper6en 

ipeitcrlcbciiö ij,e5ad?t: 

Kain ü, 2 

Cain what are ye 

Live ye, ore have ye lived 
Lucifer Somewhat of both. 

Byron tarn 3u bicfcr PorftoUuiKs von 6er antifeti 
Dom ^abcs aus aefommen fein. ShoUoy bat im Prometheus 
eine äl^nlid^e PorftcUiuKs pcn 6er Unteru?elt, fo 6a^ feui 
(Einfluß in 6iefec Qinfidjt immesl^iti tiiti^t unmö^lid} i[l; 

Prometheus l, 1, 195 

For kiiüw there are two worlds of life and deatli 
One that whirli tlioii beholdest; but the other 
Is undernealh tiie giave, where do inliabil 
The shadows of all forms that think and live 
Till death unite them and they part no more. 

tOeiterc Stellen im Kain bei 6en€n nod? 6ec (ginfUijf 
S^eUey's mö^id^ voat ftn6: 

Hain II, 2. 

What are these miglity phantoiiis which 1 see 
Floating around me? 

ibd. Hehold Üiese phantoms! they were once. Material 
as thou art. 

Ulan per^Ieid^e bioi^u Triumph of Life (1822): 
The mighty phantoms of an eider day. 

(Eine ipeitere Ubciein)iinimttn$ fin6et fidi nodf $toifc^en 



Hain m 1: 
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Adah Tis scarcely 

Two hoiirs since ye departed: tvvo long hours 
To me but only hours upon tlie sun. 

Cain. And yet i have approached that sun, and 

Seen 

Worlds which he onne shone nn, and never more 
Shall light; and worlds he iievei lit: methought 
Years had roH'd o'er my absence. 
mb Lmn md Cytlina III, 2: 

Two liours, whose niigthv eircle did eaibrace 
Müie time than inight niake giey tlie 

iiifant woT'ld, 
Rolled IliUä, a weary and tuniultuous «pace. 

Von anban (£\nw\xtü\K}a\ Sljcüey'e uuj ^yrcn ffn6 
nod) 5» erträbnen 6er auf Byi^'^^^'s <5e5icf?t Darkness. 
Ifcferrnann u>cift c^amuf Inn (Hnalia, Betblatt VIII S. 15) 
bafi Laon and Gythna auf Darkness einacmirti haben fann. 
IDcnngleic^ Laon and Gythna erft [H\7, Darknoss öa^e^cn 
bereits XB{6 entfUm^en ift, fann St^cUcy 6od} ^ies auf 
B^ipon ^etDirft ^aben, 6enn Scenen 6ei: ^ecftdmn^ mie fie 
^ec ^efc^il^ert merken, ftnb bei i^m ein fte^^es tITotio. 
Kuf er 6en Stetten in Laon and Gythna (III 22 A ishoreless 
sea, a sky sunless and planetless unb VI 42 ff) werben 
Scenen her ^erftörun^ noc^ cjcfd^ilöcrt in Ode to Liberty 
(1820), Vision ol tlie sea (1820), Summer and WiüU r 
fl820). VPian t?eralcid}c bter5u aucb bas um? "Kolbing 
in feiner Byrcn^Huscjabe über Darknesj? faost. Sl^elley 
in öicfcr I^innd^t wvdixd} auf Byton $en)ir!t, fo träre no<^ 
auf 6en Spru(^ von First Destiny in XTlanfreö II« 3 
^iiQttweifen: 

The city lies sieeping 

The morn to deplore it 

May dawn ont it weeping: 

The black plague flew o'er it — 

Thoiisands lie lowly; 

Tm of thousands sduül perish — 

The living shall fly from 

The Sick they shonid ehensh; 

Bai nothing can yan<iaish 
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The toucli tliHt they die iroin. 
Sorrow and an{;iiish, 
And evil aiui drcad 
Envelope a nation, 
The blest are the dead, 
Who see not the sight 
Of their own desolation. 

€iiie PocatteCe l?ier3u fin6et \\dy. 

Prometheus 1 Chorus ot Fuhes 

0 ye who shake hills with the scream of your 

mirth 

When eitles sink howling in ruin: and ye 

Who with winglps? fontsteps trample the sea 

And dose upon Shipwrpok and Famine's track 

Sit chattering with joy on the foodless wreck, 

Come, cotno, rome! 

Loave the bed, low, cold, and red, 

Strewed beneath a nation dead. 

Leaye the hatred, as in ashes 

Fire is left for füture burning. 

ijm von Byron beeinflußt ipuri>e« 

Das Byton mb Shelley an öen ^Itttf^^ ^efc^icfen 
3talien9 vmmen TXnMl nahmen ift befannt. Km^ in 

iljrcr Did^tun^ fpredjcn fie öiefc Xcilnaljmc für bas unglücflid^e 
Can6, öeffcn (Bajtfreunöjc^aft fie *jenoffen u?ict)erl;olt aus. So 
Si^elley in: 

Ode to Naples Epode I ß (1820) 

lieai* ye tt)p march as ol tl)e Eai Üi-born Forins 
Arrayed againöl tlie ever-living Gods? 
The Crash and darkness of a Üiousand storms 
Bursting their inaocessible abodes 

Of crags and thunder clouda? 
See ye the banners blazoned to the day, 
Inwrought with emblems of barbaric pride? 
Dissonant threats kill silence far away; 
The serene heaven which wraps our Eden wide 

With iron light is dyed. 
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The anarchs of Üie North lead forth their legions, 
Like chaos o*er creation, uncreating; 

And hundred Iribes nourished on stränge religions 
And lawles slaveriess. Down the atrial regioDS 
Of the white Alps, desolating, 

Famished wolves that bide no waitincr 
Blottmg the glowing footsteps of okl pl ry, 
Trampling onr colnmned cities into dust, 
On Beauty's corse lo sickness satiating — 
They come! The lields they tread lock black 

and hoaiy 

With fire — from their red feet the streams 

ran gory! 

S^eUcy's t)o^bi^^ tpar ^ier 5um ileil mo^I öas 
berühmte Sonnet jilicaja's: 

Italia, Italia 
0 tu cui feo la sorte etc. 

Bytou ^t 6iefes Sonnet in C H IV. 42, 48 ühexfd^t, 
3n Deformed TVaDsformed II, 1 Chorus of spirits in the 
air finöcn fid} Stellen tn bentn öifnlxdtfe <Beöanfen aus« 

^cfptod^cn tt)cr^cu, ötc jc6odj bcx Jfa|(un^ St^cIIcy^s in 
Epode I 3. nä^ci: fte^n: 

I 

Tis the mom, but dim and dark 
Whither flies the silent lark? 
Whither shrinks the clouded sun? 
Is the day indeed hegun. 

Nature's eye is melancholy 
O'er the city high and holy: 

But without there is a din 
Should arouse the Quints wilhin, 
And revivp the heroic ashes. 
Round vvlmh yellovv Tibor dasiies. 
Oh ye seven hüls awakeii. 
Ere your very base be shakeii! 
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IV 

Nf ;ir — > aDd near — and nearer still, 

As the earthquake saps the hill, 
First with trenibling hollow motion, 

Like a scarce :n\aken'ci ocean 

riien with stronger sliock and lo nier, 

Till the rocks are crush'd to powder. 

Hl 

* * 
V 

Onward sweep the varied nations! 
Famine long has dealt their rations. 
To the wall, with hate and Hunger 
NamerouB as wolves and stronger. 



Kölbincs \\Ki\t (E. St. XXll S. 142^ bavan\ bin, ba^ 
b\e m "Ü^an^vcb nd-« ^ciaeiu'^c vantbcijtifdjc IPdtnnfcbauun^ 
auf rl^elicY jurüd^e^t. Da wie id) ae5mt l^abc bas Huf* 
treten 6c5 Pantbct^mus in Byron's Did^tuno; über^?aupt 
auf S^eUeY's ^impirfun^ jutfict^e^t, fo bmud^e idi bm Pan« 
t^etsmus tn2)tanfre6 mb ^e|fen Der^SItnts 5uS^eneYii>o^( nic^t 
na^er 5U untecfuc^en« Die (Stnmitfun^ S^Uef's auf XTlanfvcö 
$cl?l jc6odj tD«iter. itud) auf 6ie Pcrfon Htanfre^'^ «Eftoeclt 
er Hd}. IDte Byron fd^weMe ciuc^ SticUey öas 36eal eines 
IXbermcnfdjcn vot. Zastrozzi Wolfstein, Ginotti, Prometheus, 
Prince Atiianese \inb nur Puriationon 6crfelbeii übcrtncnid)-- 
lid^ca 3^^^^C^^^*^^^ tn piomctbous ibro üolIen6ctf!c 
(ßcftaltunö; erfahren ifat Knfan$s t^at 6er Ubermcnfd? 
Sl^cIIcy's etti>a5 ftnflcres, 6ämonen^afte5 an fic^. (£rft in 
Pnnce Athanese ift öiefes ^ans ^efc^tpun^en. <Ss wätt 
nun fe^ inteceffant 6ie ^nUovSlnn^ btt 36een oom 
Übermenfct^en bü S^Hey $u protnet^eu» un^ bei 
Byron bis }u Zltonfrei öar^ufteQen un^ 5U unterfud^en 
innHeweit 6er Übermenfd? StjcUcY's auf Mc (0e|!altun$ öes 
Bvroii idHii cii^cu>iiFt l;at, 5odj faiiu Oics riidjt meine Ituf* 
^abc jein. 
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SbcIIcy bat xvoh\ fcntor nod) auf bic (£iitftcl^unöi 
Znanfieö's babutd) c\nq,ewitU, öag er Bycoh mit ®oetbc*s 
jianft befanni machte, fttne Qanptemtintfitit^ auf XTlanfce^ 
fam i^odi »Ott einet 9an$ an6ent Seite ^er, von feinem 
Homon St. Irvyne or the Rosicrucian. VaxinW^m wie 
Mes $efci;a^^ fott 5«r leiste Ceil meiner Knf^obe fein. 



Kai^ttel IV. 

StieUey s 2ioman 8t. Irvyne als Quelle 

2Tiaufuc6. 

St. Irvyne or the Rosienician ift ein ^icmlicb abftrufes 
(£r5cuam5 6cr pi^antajlc oöer beffei csc]aja 5cr Sbellcv's. 
^crman Oilaubt (Prose wörks of Percy Bysshe Shelley 
B.I. editüi' s preface S XII ff) St. Irvyne ^el^e auf 5irei 
Don Sl^eUey $iem!id^ unbej^ülflid} jufammcn^cfü^te öeutfd^c 
€r5äl}Iun9en ^voMä, 6eten jaffun^ $ur Seit je^oc^ nic^t 
Mannt ift. ^ow6en nimmt (Life of Shelley 5. 9^) 6iefe 
^nfic^t ^otnum*s niä}t fo o^e weiteres an. Had^öem er 
öeffen Qypotefe bcfprocJ^cn fä^rt er fort: 

In a letter from Shelley to Hogg occurs 

ihe enignmtic aentence^ Why will you compliment St. 
Irvyne? I never saw Delisle's, biit mine must have been 
pla — Shall we complefc the word? — ,,plagiarizpd *' 
And does Shelley inean that his German original must 
have been plagiarized trom some romance or drama by 
DelisieV 

Was 6ie (Qiuiic 5U St. Irvyne n?ar nnxb babnxdf 
ni<f)t flar^r. So r>icl fcbeint mir jc5odi foft^uflcbu 6a§ 
St. Irvyne eine Kombinatton 5n>eier (^Qäi^luni^en ift. 

^anfdicn St. Irvyne un6 21uunro6 finöen fl(f) mm jo 

M 

piele unb fo auffällio^e nbercinftimtnuiiv^eu, baf} fic tnir öiefcn 
Zloman als öie oft t?crmutete unb oft $efucl]tc Quelle 
„ltlanfre6'5" erfc^nen loffen. (Sine nähere Unterftti^uni) 
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über 6te lllanfrc^»,fraac bis Dato an^mieUcn fann nid)l 
meine Kuf^abe fein. 3d} wetbe öesljalb fofort in medias 
res aebett un6 6te äbeceinftimmenöen Stellen jipifc^cn 
Xtlanfreö ttn6 St Irvyne onfö^ren. 

(£ine fold)c Stelle fiu5ct fid) u»lcid) am Hnfan^ pon 
St Irvyne Kap. I. (gs n>ir6 l^icr 5unäd?ft bas (toben eines 
<0etPttteTS in ^en KIpen ^efdjilöect; 6ann ^eift es noeitec: 

„In this scene, then, at this hurrible and tempesteous 
hour, without one existent earthly being whom he miglit 
Claim as friend, without one resoorce to which he mi^t 
fly as an asylura from the honors of neglect and poverty 
stood Wolfstein; — he gazed upon the conflicting elements, 
his youthfui figure r^clined against a jutting grnnite rock; 
hp rursed his wayward destiny and iiiiplored the Almighty 
of Hpavf'ii to permit the thunderbolf. with frnsh terrific 
and exterminating, to descend upon Ins head, that a 
being nseicss to hiinsolf nnd to sot-ioty niiii;ht iio longer 
by his exi:>t('nco, niock Hini who ne'er niade ought in 
vain. „And what so horrible crimes have I committed", 
exclaimed WoU'slein, driven to impiety by desperation, 
„what crimes which merit punishment like tiiis?'^ .... 
As thus he spoke, a more terrific paroxysm of excessive 
despair revelied through every vain; his braiu swam around 
in wild confusion and, rendered delbious by excess of 
misery, he started from his flinty seat and swifily hastened 
towards the precipice, which yawned widely beneath 
bis feet. „For whaf ttien should I longer drng on the 
galling chain of existence?" cripd W'olfslein; and his 
impious expreission was borne onwarda» by the bot and 
sulphurous thunderbiaöt. 

Diefe fdjrccflid^e Scene witb im fol$cn6cn nod} 
paniert un6 tpeiter ausgemalt. IDolfftein fintt sulel^t 
befhmiin^slos 511 Boöen. Diefelbe Scene erf^^etnt nod^ 
Sipetmal im weitem Perlauf ^es Romans, Kapitel X 
ersä^It <Bmottt bem XPolfßein fein peroyancscnes leben, fein 
^forfc^cn nad) &em (ßel^eimnte bts Cebens nn6 Me Per^iftun^ 
feines Bclcit-ii^crs. fül^ft bann fori : 

„Here in the bitterne?? of my lieai l, I cursed that 
natnre and chance which 1 believed in; and in a paroxysmal 
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frenzy nf contending paj^sions cast iiiysoH", in de.^peralion, 
at the iuol of a loftv a^h-tree, which rearecl its 
fanlastic form over a torrent which dashed below. 

It was midnight; far had I wandered from Sala- 
manca; the passions which agitated my brain, alrnust 
to deUriuiii had added strength to my iierves, and 
swiftness to my feet; bui after many hoors' incessant 

Walking, I began to feel fatigued 

Tbe aky was vöiled by a thick corering of douds. 

I gazed on 

the torrent, foaming beneath my feet 

T was then that I contemplated self-destruction. 

I had almost plunged inlo the tide of death — 

when the soft sonnd nf a bell from a npifrh bouring 
convent, was wafted in the stillness of the night. 

Der Sturm bev Derjujeiflunoi (ßinottts le^t fid? unter 
^cm befänflicscnben (^influf- ber (Blccfcntönc. (Er ffnft 
erfd^öpft 5u Boöen unö jc^iäft ein. Sdjlaf t^at et 

fol^ett^en Craum, 

I dreamed that I stood on the brink ol a most 
terrific precipioe, far, far above the donds, amid whose 
dark forms, which lowered beneath, was seen the 
daFhing of a stnpendous cataracl; its roarings were 

born to mine ear by the bhist of night — 

I saw thp dark olouds pass by, boine by the iiiTpe tui >^ity 
of the btabt, yet lelt no wind niyself. Methuuglü darkly 
gleaming forms rode on their almost palpable prominences. 

Dicfe 6rci anuicfül^rten Stellen fm6 offenbar nur 
Variationen ein un6 öerfelben 0nainaI'Siiuaiion 6ic fid^ 
aus ilynen ct^ne Sd>tt>ieriafeit 5urücffonftruieren läj^t. ITlan 
pera,Ieidic nun öa5U IHanfrc6 llh 1 S^cnc IT. Die Bübnonan= 
a>eifun$ 2ITanfre6 alone upon the cliffs ftimmt mit 6er 
€r5äjjlun$ in 8t. Irvyne: „in this scene'* it. f. w. siemiic^ 
Übtmn, €benfo ein Ceil öes fol^enöen XTlonoIo^s: 

And you, ye crags, lipon whose extreme edge 
I stand, and on the torrent*s brink beneath 
Behold the tall pines dwmdled as to shrubs 
In diaziness of distanoe; when a leap, 
A stir, a motion, even a breath^ would bring 
My breast upon its rocky bosom's bed 
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To rest for ever — wherefore do I pause? 
I feel the impulse — yel I do not plunge; 
I see the peril — yel do not recede; 
And my brain reels — and yet my foot is firm; 
There is a power upon me which withholds, 
And makes it my fatality to live; 

3n 6cr Derfton I oon St. Trvyne Ico;t ftd^ bann bei 
Hufrul^r bct (Elemente nad}bcm IPolfftein bef[nnun<jslo5 5U 
3o6en «jcfunfen ift. (£s l^etgt bann weitet Distant sounds 
of song are borne on the breeze: the sounds approach. 
IHönd^e, 6te einen Coten 5U ^rabe trafen, fommcn bcran 
un6 finöen tDolfftein. 3" jmeiten Dcrfion tr>ir6 wie bereits 
enrälint (ßinotti buvd} ben Klano; 6er Klofter^locfe oon 6er 
Husfül^runoi feines Porl^abens ab$el?alten. Von 6cm 
(ßlocfenflanoi beigt es trciter an 6er betreff en6en Stelle: 

It Struck a chord in unison with my soul; it 
vibrated on the secret Springs of raplure. 

Die Situation im Xnanfre6 bat audj biemit eine 
^emtffc n?enn and) entfernte Kbnlid^feit. 

Hark! the note 

The shephard's pipe in the distance heard. 
The natural music of the mountain reed 

u. f. ID. 

Und} bei Uusbrud? 6er X)er5n?eifluna» bei IPoIfftein 
un6 ZTlanfre6 5eici;t unoerfcnnbare Itl^nlidjfeit. Don IDolfftein 
HJir6 »jefa$t: 

— — — he cursed his wayward destiny and 
implored the Almighty of Heaven to permit the thunderbolt, 
with Crash terrific and exterminating, to descend upon 
his head — 

Ül^nlidjcs tt>ünfd?t Znanfre6 in feiner Persweiflun^ : 

Ye toppling cragy of ice! 
Ye avalanches, whom a breath draws down 
In mountainous o'erwhelming, come and 

[crush mel 
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(Ebcnfo w\xi> H}U (Quai in öl^nlidjer XUeifc ^cjd^iUeit. 
IDoIfftein ruft aus: 

All dissolution! thy pang is bluDted by the bard 
band of long- pro traited suffering — suiTermg unspea- 
kabie, indiscribable. 

XtTanfce^ \aq,i von 

Now furrowed o*er 
With ¥rrinkles« ploagh*d by moments not by years 
And hours all tortured into ages. 

Die ä^ttU<^!dt 6eT Situationen in St. Inryne tmb 
ZlTanfreö whb noc^ ^dger tnfofent als auc^ in ZRanfre^ 
ein <ßen>itter losbrii^t. 

The mists boil iip aruund the glaciers, clouds 
Rise Curling taät beueath me, while and sui- 

phury 

Like foam from the roused ocean of deep Hell. 

ZITan oer^eid^e 5U ^em DOtausgeben^en nodi S^eUey'd 
<0eöt(^t Despair (^8(0), in ^em ein fil^nlic^er Kusbnic^ 6er 

Persipciflunö befc^riebcn ift. 

L 

And caiisl Ihou niock mine agony, thus calm 
In clüudleyF radiance Qiieon of silvrr night? 
(^an you, ye ilowoiets spread yotir perfiuued balm 
Mid pearly gems ot dew that shine so bright? 
And you wild vvinds, thus can you sleop so still, 
Whilst throbs tlio teiiipesl of my breast so iügh? 
And in the eteinal niansions of the sky 
Can the directors of the storm in powerless 

silence lie? 

n 

Hark. I hear the music of the Zephir's wing! 

Louder it floats along the unrufllled sky! 

Seme fairy sure has touched the yiewless string! 

Now faint in distant air the munnurs die — 

A while it stills the tide of agony. 

Now« now, it loftier swellsi again stern woe 

Arises with the awakening melody; 

Again fierce tornients such as deinons know, 

In bitterer, feiler tide on this tom bosotn flow. 
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Ariae ye sightless spirits of the storm, 
Ye unsäen minstrels of the atrial song! 

Pour the fierce tide around this lonely form. 
And roll the teinpest's wildesl swell along! 
Dart the red lijrtitiiing, wing the torked fl;)sh 
Pour trom Uiy cloud-t'ormed hiLls Üie thuiider's 

roar, 

Arouse the whirlwind, and let ocean dash 
In fiercest tuiiiult un the nicking öhore! 
Destroy Ihis life or let earth's fabric be no more. 

IV 

Yes everv lie that links me here is dead. 
Mysteridus Kate, thy mandate 1 ohvy: 
I conie tenific Power, J coino away. 
Then o'er Lhis niined soul let spiiits of hell 
In triumph laughiDg wildly mock its pain 
And. thoLigh with direst pitngs mine heartstrings 

swellf 

ril eelio back their deadly yells again, 
Gursing the Power that ne*6r made aught in vain 

Übcrl^aupt ift öic Stimmunc^ in 6cn Posthumous 
Fragmente of Margaret Nicholson pielfadj 6cr in St. irvyne 

(Sine tpeitcre 2(bnUchfcit ift 5iinfd7en ^er br'üUn 
ZPerfion in St. Lrvyne un6 andern Stellen im XUanfreö 
vos^on^en. ^t^rcr lDt<^tt$feit t^alber mu0 idf 6iefe Stelle 
i^rem ^n$en Umfange nadi anführen. ^||t ^ier im 
Ktif<^Iu|| an bm bei^eits citterten (EeiL 

Whilst thus I stoüd gazing un the expansive gulf 
which yawiietl befure ine, methougiit a siJvei' soiind 
btole on the quietude of night. The moon becaiue as 
bright aa polished silver, and eaeh star sparkled with 
scintUlaticms of inexpressible whiteness. Pleasing iraages 
stole imperceptibly upon my senses, when a ravishingly 
sweet strain of dulcet inelody seemed to float around 

Suddeniy whilst yet the füll strain 

swelled along the empyrean sky, the mist in one place 
seemed to depart, and, tbtrough it, to roll clouds of 
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deepest crimson. xVeove them, and seemingly reclining 
on the viewless air was a form of raost exact and 
auperior symmetry. Rays of brilliancy surpassdng ex- 
presaion, feil from bis bi^lnüng eye, and the emanatioDs 
from his coantenaooe tinted the traosparent douds below 
with silver light. Tbe phantasm advaneed towards me, 
it seemed theo to my Imagination, that bis figure was 
born on the sweet strain of music which filled the 
circumambiont air. In a voice which was fascination 
itself tlie bt;ing addressed nie saying, Wilt thou coine 
with me? wilt Üiou be mine?! I feit a decided wisli 
never to be his. — 'No, No I unhesitatingly cried, with a 
feeling which no language can either explain or describe. 
No sooner had I uttered these words, than methought a 
Sensation of deadly horror chiUed my sickening frame; 
an earthquake rocked the precipice beneath my feet; 
the beaotiful being vanished: douds as of chaos rolied 
aronnd, and from their dark masses flashed incessant 
meteors. 1 heard a deafening noise on every side; it 
appeared Uke Uie dissolution of nature, the bloodred 
moon whirled from her spliei«' and sank beneath the 
horizon. My neck was grasped tirmly, and turning round 
in an aji^ony of hurror, I hebeld a form moro hideous 
than llic iiiiagination ol" uiaii is capable oi purtraying. 
wbose proportiuns, gigantic and deformed, were seemingly 
blackened by the inerasible traces of the thunder bolts 
of God; yet in its hideous and detestible countenance, 
tbough seemingly far düTerent, I thought, I could recognise 
that of tbe lovely Vision : Wretcb ! it ezclaimed in a voice 
of exulting thunder; saidst thou, that thou wooldst not be 
mine? Ah! tho art mine beyond redemption! and i triumph 
in the conviction that no power can ever make thee 
otherwise. 



J>w Co^e ift aifo fürs 6ic: (ßinotti fie^t fidf im 
Craume am ^n6e eines Kb^tunbes. (Sine n>unöevbar 
fc^dne (Beftalt erf<^eint un^ frac^t tl^n: Wilt thou come 
with me? wilt thou be mine? <£t antiportet mit nein. 
Die <BeftaIt t>erf*ipin6ct. Bis fjicrljcr ftimmt her Cranm 
(Binotti's itn ciIk\ciiKMncii mit Sccnc II im 5n?citoii ixh ba 
„Xnaiifi\5" übcrcin. Die Sccncric ift l?ier: A lower valley in 
the Alps — A cataracL — Enter Maulred. Xllttnfrcö 
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bcfdjipört 6ic Jcc bcr Hlpcn. ^ic crfdjcint il)m in t^rcr 
übenröitd^cii 5d}5nhcit. <£x cr^äblt ihr fein Cebcn un6 
Cci6cn. 

Dann bcigt es meiter: 

Witch. Ii may be 

Thal I can aid thee 

Mail. To do thiij thy power 

Must wake tlie dead, or lay inc low wilh them 
Do so — in any shape — in any liour — 
Whith any torlure — so it be the last. 

Witch. That is not in my province; but if thou 
Will swear obedience to my will, and do 
My bidding, it may help thee to thy wishes. 

Man. I will not swear — Obeyl and whom? the spirit 
Whose presence I command, and be the slave 
Of those, who served me — Never! 

Witch. Is this all? 

Hast thou no gentler answer? Yel bethink thee, 
And pause ere thou rejectest. 

Man. I have said it 

Witch. Enough — I may retire then — say! 

Man. Retire ! 

(The Witch disappears.) 

(£5 5cici;t fidj in 6ic)er Scenc nod) eine ipeiterc 
Übereinftimmun$ mit St. Irvyne. (Sinotti erjäliit in Kap. X. 
6c5 Komans fein früljeres Cebcn. <£t fac^t hier: 

From my earlist youth, l>efore it was quenched by 
complete satiation, ciiriosity, and a desire of unveiling 
the latent mysteries of nature, was the passion by which 
all the other emotions of my mhid were intellectually or- 
ganized. 

Diefc Stelle bat Sbelley 6ann im lllaftor roeitcr 
ausgeführt. (Er apoftropbiert hier Mo Ilatur in folo;en5er 
tOcifc: 

Mother of this uiifathomable world! 
Favour my solemn song, for l have loved 
Thee ever, and thee only; I have watched 
Thy shadow, and the darkness of thy steps, 
And my heart ever gazes on the depth 



Of thy dep[) mysteries. I have made my bed 
In charnels and on coffins, where black death 
Keeps record of the trophies wen from thee, 
Hoping to still these obstinate questionings 
Of thee and thine by forcing some lone ghost 
Thy messenger, to render up the tale 
Of whal we are. In lone and sileut hours, 
When night makes a weird sound of its own 

stillness. 

fjke an inspired and dosperate aldiyuiist 
Staking his very lil'e oii sume daik lH»pe, 
Have I mixed awful talk and ai>king iooks 
With mv niost innocent love 

ä^ic^ in Hymn to intellectual Beauty (1816) 

While yet a boy, I sought for ghosts and sped 
Through niany a listening rhambor, cave and l uin 
And ötarlight wood, with Icaiful stcps pursuing 
Hopes of high talk with tlie departed dead. 

HTan per^Ieic^e nun 5U Mefen Stellen mos TXiaxi* 
fte^ (af II, Scetie 2) üon fid^ fa$t: 

And tlien I dived, 
In üiy lone wanderings, to the caves of death, 
Searching its cause in its effect; and drew 
From wiUier'd bones and skuUs and heaped up dust 
Gonclusions most forbidden. Then I pass'd 
The nights of years in sciences untaught, 
Save in the old time; and with time and toil, 
And terrible ordeal, and such penance 
As in itsoir hath power upon the air, 
And spiiils tliat do conipass air and earlli, 
Space and Üic jH'oplcd infinite. 1 made 
Mine eyes familiär wilii Etemity, 
Such aü betöre me, did tlie Magi. and, 
He who tt(m out their fountain dweihngs raised 
Eros and Anteros, at Gadera, 
As I do thee. 

€ine ParaOde 5u ^er Stelle in Uloftot 

Have i mixed awful talk and askinj^ looks 
With my most imiucent love. — 
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fiuöct fid} lTlanfrc5 III 3. d}\cv fa^t Manuel: 

Coiint MMTifrod wns, ns nnw, within his tower, — 
How occ'upii'd, wt» kiiow nut, l)iit witli him 
The sole ('o?nj»anion of his wniifleriiiirs 
And walcliings — her, wliom of all eiu thiy 

Ihingrf, 

Tlial lived, the only thiiig he seem*d to love, — 

Uud} lUaftor 75—105 xinb 6er llufaiu\ 5er Crjät^luu^, 
bk }Xian\ub 5cr Hlpcnfcc von feinem früliern £cben g,\ebi, 
iDcifett manttic3fad}c BerühruncvSpunfte auf. gum Ceil 
ähnelt 6te Situation öer im Unfan^ pon C. H. L BYton 
bmud^t alfo ^ier nic^t t>on Shelley beeinflußt geioefen fein. 
UTan fann fo<^r vieKeid^t im (Bfe^enteil Ifxet eine 3e> 
einfluffun^ S^Uey's 6urc^ ^en Knfan$ vonC. H. I. an> 
nel^men. 

Die €r5ät}lun^ ^iitotti'^ von feinem (Eraum ifi fielet 
ba6 Porbilö einer andern SteUe in lllaftor gemefen. (£s 
wixb ^ier etjal^It (Ders ff) »ie 6er fy\b 6es 40e« 
Mc^tes nad? langer tOan^erun^ ermattet einfc^Idft. 
(gr trdumt x>on einer f(f)5nen ^awent3eftalt Me ein 
ujunöerbares licö intat. €i unll lio unif äffen. Da eripad)t er. 
Die IPunöererfdxMimna ift iHT)d^u>un6en un6 Derjipcijlun^ 
ero^reift ihn. Dicfclbc fcciic fpiolt ud> in !!lkinfiA\S erfter Hft, 
Scene I ab. Der 7te»©eijt, 5er (ßciüu» Utaufreös u>ie 
aus feinen IDorten in 5$enc I ^erüoroicl^t, erfdjeint 5iefem auf 
fein Bitten in öer (Beftalt einer tDunberfd^dnen jrau Se?enth 
Spirit, (appearing in the shape of a beauüful feniale 
fignre.) Behold I 

Man. Oh God! if it be thus and thou 
Art not a madness and a mockery, 
I yet might be most happy. I will clasp thee, 
And we again will be ^he figure vanishes) 
My tieart is crashed 

Dicfcr cBcift ift 6ci- cBoiiius lUanfre5'5. (Sr erfd^cint 
Incr als iüiin6orfdiöne ,^vaucnacftalt, f^ätor im Hft III 
Scene IV als furd^tbarer unlerir^ifd^er Dämon, l^eigt ^ier 
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Man. Look there, I say, 

And steadfastly; — now teil me what thou 

seest? 

Älbot. That which should shake me, — but I fear it 

not — 

I see a dusk and awful figure rise, 

Like an infernal god, and his form 

Robed as witli angry clouds: he slnnds between 

Thyself and me — but I do fear him not. 



Alas! lost mortal! what with guesbä hke these 
Hast thou to do? I tremble for thy suke: 
Why doÖL he guze on thee, and thou on him? 
Ahl he unveils his aspect: on his brow 
The thunder scars are graven, from his eye 
Glares forth the immortality of hell — 

Da^ 6cr "Dämon öasfelbe ift n?ie Me tpun6crfd]öne 
<Erfd}einun$ in UU 1 lagt fid; aus fol$en5er Stelle fc^liegen: 

Albot. What art thou unknown being? 

answerl speakl 

Spirit The genius of this mortal. 

IPie fidi Byron Mes wiäiidf Dor^efteOt ffoi ift jiemlic^ 
^unfd. Das Xltotb er wohl ohne ipeiteres aus 6er 
t)or(a$e I^erflber ö;enommet!. 

VOu critiiicin uns Halni fofort, 6ag öcrfclbc (Seift 
(ßiuotti juerft als n?unöcr)d}önc ^cftalt mb bam als ß^IIcn» 
6ämon erfd^eint. Die >ireite €rfdieinuTu\ [tinunt riut ;^cr in 
Trtanfreö DoUfommen übciciu. 3*^? "^^^^^ 5^'^ iHiferen Vet* 
^eic^una nod^ einmal 6en betreffen5en Ceti ^er bereits 
ai^s^fO^en Stelle 311 dtUcen. 

I beheld a form more hideous than the 

imafrination of man is eapable of portraving, wlins»' p!()- 
puriioiis, gigantic and deformed, were seeiiiingly blaekened 
by the iiierasible traees of the thunderbolts of God. — 

7» 
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Per 7te»<Bc!ft in lTTanfro6 Uh I 3ccno i, 6er Dämon 
X in Uti III Sccnc IV unö first desliny in Uft ^ Sccne III 

^ ftnö ein ttn6 öa&felbc xo\z fic^ aus einem Per^leti^ ^er 
betreffenöen Stellen er^iebt. folgt fid; ^ier^ttr<:^ eine 

u?eitae Ubcreinftimmun»^. Der Ddmon \aq\ 5U (5inoUi: 
Ah! thou art mioe beyond redemption 

3n ^eic^er XDeife fa$t first destiny 
Hence! Äraunt! — he*8 mine. 



Byton bal alfo 6ie eine Scenc in St. Irvyne in 5rei 
oerfd^ie^ne 5crleö;t. Die lefete 5cene in St. Irvyne mar 
mo^I 5um (Eeil Povhilö sur testen in ZHanfre^. Der <0eift 
öer in „Znonfreö" erfc^eint ift 5atan in perfon. Die Steüe 

— — — on his brow 
The Uiuader scars are graven 

lägt ftcl^ tpotil iiui>i uik'^ois cifUucu mu'^ c'^io 3uUc in 
St. Irvyne, 6io ihr Dorbilö o»cu?cicn , a>ci)t nod^ 5eutlid?er 
6arauf bin. Ztnaloüi erfd)eint 5ann ebenfalls in 6er ^o^es» 
fcene in St. Irvyne tiujifer in Perfon. l^eigt ^ier: 

— a hurst of frightful thiinder seemoH to 
convulst: tlie universal l'abric of nature; and, bonu; on 
the pinions of hell s bulphnrous whirhvinfl, lie himself 
the frightful prince of terror stood befoic ih(nn. 



UUerMngs iß 6er tiefgehende Unterfc^ted jtmfc^en 6en . 
beiden tEodesfcenen vorfanden, (Binotti fdr immer der 

Znad)t 6e5 Böfcn perfoUen ift, ujäl^ren6 Zllanfreb u?ie Jauji 
fte übcrn>in6et. 

Uttc^ in der perfdnlic^feit und im (C^rafter der 
^elden jetat fidi eine entfd^iedene Übnlic^eit jroifdjen 

Byroii's ^uiiiiatifdiem (öc^ubi und rholloy'r Koinan. (Öinottt 
un6 2Tianfrc6 ftn6 bei6e 6urd) lancsc ^5forfd)un<jen un6 $e» 
l^eirnni^polle Studien in 6cn Bcfti^ ühcrmcnfd^Ud^ei: Kräfte 
gefommeu. So fogt ^^lanfced dou fid) (Uft I^ \). 
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Philosophy and science, and the Springs 
Of wonder and the wisdom of the world 
I have essavM and in mv mind there is 
A power to make these subject to itself. 

il^nlid} fa^t ^inotti von \iä^: 

Ihom my earliest youth curiosity, and a 

desire of unveiUng the latent mysleries of nature, was 
the passion by which all the other emotions of my mmd 
were intellectuaily organized. 1 theo applied 

myself to the cultivation of philosopliy. — — — — 
Natural |)liiIoso|)hy at last became tlie peculiar science 
to which I directed my eager inquiries. 

<0inottt ^elan^i in feinen jotf^fun^en fo^at ba^u, bas 
(5e^etmnis eit>i^ Cebens er^tfinöen. 

At last during the course of iiiy philosophical inqiii- 
ries, I ascertained the method by which man might 
exist for ever. 

Bciöc haben i^r U)iffen teuer, ju teuei ci;£au(l. So 
mft iSinctti aus ; 

— — — and ah! how dear a price have I paid 
for the knowledge. 

Sorrow is knowledge: they who knowthemost 
Must moum the deepest o*er the fatal truth. 

(f ^ bleibt iifnm nxd)ts 5U ^offen un6 nid^ts $u 
iDönfc^en ttbci$. So fa$t XHanftzb von fiä^: 

I have no dread, 
And feel the curse to have no natural fear, 
Nor fluttering throb that beats with hopes or 

wishes 

Or lurking love of something of the earth. 

Vk 9lel<^e ÖBecffttti^un^ Ul^t fi(^ aus 6en Wetten 
<0tnottt's (daliegen ; 
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From my eaiiiest youth before it was quenched 
' by complete satiation, curiosity etc. 

IPie iriaufteö fennt aud^ (Binoltt nid^ts, ^as et lieben 

fann: 

„Love 1 cared not fore'^ fo^ ec. 

äbet ZnanM >Pie <SmoUi maltet ein öunfies Per^ 
^n^ntft. Der ^ud} eines ^e^etmnispotten, fii^iilöootten 
t)«r9an^^eit taflet auf i^nen mb 5etft5rt t^r Ceben* Beiöe 

fudjen Oer^effenI?cit, fönnen (le aber ntdjt finbm, 6a§ Sc^re^* 
cicfpcnft 6er Croiaf^il, ju 6er fle t^erorteift finh, erfüllt ftc 

inil IDal^iiliuii unö Dci^iDciiluu^. IHaufi-eö [a^t; 

I teil ihf*e tnanl I have lived many years 
Many long years, but they are nothing now 
To those which I must number: ages — ages 
Space and eternity — and coiisciousness, 
With the fierce thirst of death — and still 

unslaked 

,^VrJior llh II, 2 Forgottulness 
I soiigliL in all, savp where 'Iis to l)e found, 
And that 1 havc k> learn — iiiy sciences, 
My long pursned and superhuman art, 
Is'mortal here — I dwell in my despair 
A|id live — and live for ever. 

Den $Ieic^en <0e6anfen fprid^t ZHanfre^ no<^ an einer 

iDcitcrcn 5tcUc aus: 

For hitherto all hatefui things conspire 
To bind ine in existence in a life 
Whicii niak«'s top shrink from immortality 
A l'uture lüce Ihe past. 

inanfrc6 ift auf pbtlofopHfdicm tPca ^ur Hbcr5cuct,un^ 
Kincr cipiv^cn ^or^^aucr xmb mit ibr -iiun Beipu^tfcin 6er 
ewt^cu Dauer feiner Quai wjcfommen. (dinotti ift blos 
fein €llfir ans Ceben debun6en. €r !ann 6ie& nun auf 
einen andern übertrafen un^ fo Ssi^e finben. Der Uus» 
amäSfiti ip XDolffkein« €r fo^t 5tt 6iefem: 
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To one man alone, \\ ollstf in, niay I coinmuuicate 
this secret of irnninrtal lifo: then miisl I forego my 
Claim to it, — aa<i oh! with what pieasure shall I 
forego it! 

Dod] )dmn\ (Stnottt nad) 5on Sd^Iuf^iüortcn öcc CLo5e3» 
fcene in St. Irvyne öie erfeijnte ^lü^e nidjt 5U finöen; bmn 

YeS) endless existence is thine, Ginotti — a dateless 
and hopeless eternity of horror. 

Unb ob irtanfrcö fic firtben w\rb, ift nad} feinen legten 
tDorten, obtoo^I öcr l^ölIciK3oi)t feine iUad}t über i^n ^at, 
jum minöeften fra^lidj: €r fa^l t?icr 

Back to thy holl! 
Thou hast no power upon nie, timt I feel; 
Thou never shalt possess nie, that I know'! 
What I have done, is done: I bear within 
A torture which could uuthing gain froni thine: 
The mind which is immortai niakes itself 
Requital for its good or esvil thoughts — 
Is its own origin of ill and end 



Thon didst not tempt me, and thou couldst not 

tempt me; 

I have not been thy dupe, nor am thy prey — 
But was my own desiroyer, and will be 
My own hereafter. — 

Uudf (Binottt 00t feinem €nhe ha» BeiDugtfein^ 

6ag feine Qual fort6aueni iriixv fa^t: 

1 am blasted to endless tonnent. 

Itad} 6er fcbrecfUcfcen Scene am (£n6c 6c« smetten 
Kfts, in 6er Hftarte crfd^nnt un6 in öcr Illanfreös Per» 
5n?etflun$ iljren ^oljcpimft erreid^t, ift am Hnfang 6es 
öritten Itftes, an^efid^ts 6er (Bemif^^cit ^e^ €n6e5 feines 
tcMfc^en £ei6ens eine fonöecbore Ku^ übet; i^n ^efommen, 

(Es ^eigt ^ier: 

There is a calm upon me — 
Inexplicable stiUness! which tili now 
Did not belong to what 1 knew of life. 
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^enfc acht bcm ^c^c o'^tncttT'^ eine 6unfle Ter« 
jtDciflun^öfceue pciviuf uad? öcr er bann i^efa^tcn ZHutes 
bcm (Ec6 entt^c^eutwl^t; es fin6et fi<^ alleröin^ in 6ec 
(gr^äblim^ t>on St. irvyne nur eine Kn6eutun$ ^iepon in 
^cn IDotten <Binottt's: 

Wolfstein pari is past — the hour of agonizing 
horror it past; yet the dark and icy gloom of desperation 
braces this soul to fortiiude. 

Da^e^en mirö in ^cm (Beliebt St Irvyne's Tower 
(^809) eine Scene ^efc^ilöert, 6te öer in Zllan|ce6 in mojadf» 
^infU^t 9lel4t: 

T 

How softhy thrniiph hpnvon > widp expanse 
Bright day's raspleruleiit colom's fndo! 
How sweetly does the rnf)()nl)(';un";> glance 
Witli silver lint St. Irvyne's glade! 

n. 

No clüud along the spangled air 
Is born upon the evening breeze 
How solemn is the scene — how fair 
The moonbeams rest upon the trees! 

m 

Yon dark grey tarret glimmers white; 
Upon ii sits the mourniful owl; 
A\oji$ the stillness of the night 
Her melanchoiy shriekinga roll. 



Bot not akne on Irvyne*s tower 
The silver moon beam pours her ray 
It gleams upon the ivied bower, 
It dances on the caseade's spray. 

V 

All why do darkening shades conceal 
The hour when man must cease to be 
Why may not human minds unveil 
The dim mists of futurity V 
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The keenness of the world has torn 
The heart whieh opens to its blast 
Despised, neglected, and forlom 
Sinks the wretch in death at last. 

Vod) I^krmit tft bic 5<^ljl 6cr Übercinftiinmuiku'n 
5tt)ifc^cn Utanfrcö un6 St. Irvvne nod) mcb\ erfd^öpf^- 
(Sintac ü;an5 auffallio^o Hhcrcinfliintnun^en fiuöen fid? jiDifd^eu 
6a Zlftartc Scene in ZTtanfxe^ uii5 Ballade in Kap II 
von S^eiley's Konuin« 

Der etnfame ilTöndi (tfet Ijier in fetner ^eüi, von (Eoöcs» 
aljnuncscn öurdjjd^aaert. I)ic (ßeiftcr finden ili»n ein iie6 
von feiner toten (Beliebten. 

And they sing of tho honr 
When the stern fates had power 
To resolve Rosa's form to its clay. 

III 

But that hour is past ; 

And that hour was the last 

Of peace to the dark monk's brain. 



V 

Theri bis rves wildiv roll'd, 
When the death beH toll'd 
And he rag'd in terrihc woe. 



VII 

Then he knelt in his cell 

And the horrors of hell 

Were delights to his agonized pain. 

Irtan vet^lndfc 6amit 6ie Uvt, mit tnonfceö feine 
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Daughler of Air! I teil thee, since that hour — 

My teath in darkness tili returning morn, 
Then cursed myself tili suiiset, — I have pray'd 
For madness as a blessing 

I have known 
The fuiness of humiliation, for 
I sunk before my own despair. and knelt 
To my own desolation. 

jimier laffen fic^ per^leic^en öle XDorte 

VI 

And the ice of despair 
ChilFd the wild throb of care 

mb 7Xla\\\xcb Hit II. 1. 

— now I tremble 
And feel a stränge coid thaw upon my heart 

(£5 ^eigt bann wdtet in 6er Ballaöe: 

vin 



A voice hollow and horrible rnurmur d around, 
„The term of thy penance is done" 

IX 

Grew dark the night; 

Tho moon beam bright 

Wnx'd fnint nn thr mountain high; 

And, trom the black hill, 

Went a voice coId and still, — 

Monk thou art free to die 

3n Byron's Didjtuncj» erfolacn ebcnfalts auf bm 
Ku^bnid) bcx Vcx^weijiun^ ZHanfrcö's als Unttport 6ic 
IPottc itftarte's: 

Manfred! To morrow ends thine earthly ills. 
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iveltcc. 2>et TXltndf öffnet 6en Sor^ feiner beliebten, ^emt 
<Bf^ etfc^etnt un^ 5a t^m fpric^t »ie 6ec Kfhtrte's 5tt 
Zltäitfreb. 

XVI 

And her skeleton form the dead Nunrear'd, 
Which dripped with Üw chill dew of hell. 
In her haif-eaien eyeballs iwo pale flames 

apppHred 

And iriumphant their gleam on the dark, Mook 

glar'd, 

As he stood within the cell. 

XVII 

Anr1 her lank hand lay on his shnddering brain; 
Buf e;jph power was nerv'd by fear. — 
I never hencel'orth may breathe again; 
Death now ends inine anguished pain, — 
The grave yawns — we meet there. 

Und} für He metumfiriitene Stelle in lUt 2, 190 
Utanfreö ftd? ^es m^ftetidfen Detbrec^ens Änf!a$t, <jiebt es 
in St. IfY^'ne eine Parallelftelle. ^eigt im lTTanfrc6: 

Manf. ' 

I loved her, and destroy'd her! 
Witch With thy hand 

Manf. Not with my hand, bul heart — which 

broke her heart — 
Ii gazed on mine, and wither'd. I have shed 
Blood, but not hers — and yet her blood was 

shed — 

I saw — and could not stanch it 

3n Scene \ öcsfelben Hfts fa^t illanfreö mit Bc$u$ 
auf ^asfeibe ^ei^etmnisPoUe l^ecbred^en. 

I never quell'd 
An enemy, safe in my just defraee — 
But tny embrace was fatal. 
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lX)w beceiU anvjeöcutet ^iobt es eine ei^cntümlidjc 
Parallele Iitei^u in St. Inryne. Olympia 6ie (Eod}ter 6es 
<0safen deila ADzasca ifl von 9r«t5enlofer Ciebe für U)olf> 
fkein erfflUt ^t^re Ceiöenfc^aft übemä\i\q/t alle Me iDeiblk^e 

gurücfljaltuna, un6 fle eilt ju IDoIfftein, ilim ihre Ciebe $u 
acfteben. ipoift ftc 5urücF, >a er an ^Ucaalina Csebitnöen 
ift. Von enltäu)d)ter Ciobo im6 €oi6cu)dHaft überu>äItio^t, 
finft iic bcfinnuuosslos 511 jcincn ^fül^on nic6cr. ^£r bebt ftc 
empor mb fcbliej^t fie in feine Hrmo. IPäbroiiö IPolfftein 
QDifnvpia fo in feinen Ernten ifäit, tDer6en bei6e oon 7Xli%CL* 
lina fibecrafc^t, (Dlympxa fUlr5t baoon, Xlte^tna flber^uft 
tDoIffletn mit Donvfirfen unö bto\:it, t^n 5U üeclaffen. 
IDcIfftetn wirft üd} il^r unter Beteuentnaen feiner Itnfdiulö 
unb Ciobo ,V'üf?eu. JTloaalina porUuial al3 I^cipoi» feiner 
Ciebe 6ie ^Errllor^un.Js (Dlvinpias. IXad} eiiüc>ein Sträuben 
erflärt er fid) aud) 5ur (Il^at bereit. Jliit einem Dold? be» 
maffnet fc^leic^t er fid? nachts in bas (Semadi 6er (Dlympia. 
Sc^on ifüt er 6en Dolc^ jum Sto||e er^ben, ba Idc^elt 
<DlTinf>i<K im Schlafe. tOoIffletn iptrö babmdi von feinem 
mör^erif(^en Por^ben ab^ebrad^t un6 fd^Ieubert bm Dolc^ 
»eit von ficb tpe$. Darüber ertoad^t Olympia un6 ift voU 
3ubel beim Unblicf bcs (^5elicbten, von bcm fie foeben OyC» 
träumt. Sie bittet ixnet'^erum um feine liebe un6 u?ir6 aber= 
mals von ihm abcsetr>iefcju Per^meifelnö ftür^t fie auf 6en 
5U Boöen lie^enöen Bold? 5U un6 ftogt ibn, ebe IDoIfftcin 
t^e Ztt>fi<^t merft, in i^e BntfU IDoIfftein fie alfo nic^t 
mit feiner Qan6, fon^em mit feinem Qerjen ^etdötet, bas 
i^r fjcrj htad}. (gr peroiog nid)t ibr Blut un6 bodf xvatb 
i^r Blut üer^offen. (£r fal;'^ un6 fonnt's nidjt ftiUen. 

Beoor ic^ Me t>otlie$en^e Unlerfiu^n^ tociter fO^re 

muf idi 5unäd^ft einiges äber bas Der^Itnis öer ji(^uren 
von tDoIfftetn mb (0inotti in Sbelley's Koman 5U fa$en. 

IDic id^ alaube, finö ftc beiöc nur Differeujicrun^en einer 
un6 6erfelben cBeftalt, c^ie audi 0ri$inal 5U Byrons ZHan» 
freö UJar. Raffen unr 5ie ein5clnen ^iicsc beiöer 5ufammen, 
fo erbalten rrir eine Öeftalt, Mc mit 6em JHanfreö Byron's 
faft ooIlftan6i$ öbereinftimmt Daf (Stnotti unö IDolfftein 
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nur Differcn5ienmoieu 6or)'dbcii Urcjeftalt f{n6, c^ebt, mic td^ 
^aube, aus fcl^en^en (Smd^n^en mit Sic^er^eit ^erpoc; 

X)te Situation XDolfftein's im eisten Kafntd un6 Me 
<£Hiiotti'5 im sei^ntett Kapitel DOit St. Irryne ^mmt in 6en 

I^auptjä^cn überein. 

IPoIfftein übt eine Uct Räuber auf (eine (ßefä^rten aus: 

with htm they all asserted that they feit, as it were 
Instinctively impelled to deeds of horror and danger. 

(gbenfo, nur in nodj t>iel Ijö^erem üla^e übt (ßinotti 
ettten ^anhzt auf öie Räuber aus« (Es i^eigt pon i^m 

Every one submitted to Ginotti, for who could resist 
the superior Ginotti? 

IDolfftcin un6 05inotti lieben es boi6o ntdjt 6en 
Sd^Icier il^rcr DeraancsonlHMi 511 lüften. Zllit Be^u^ auf 
<0inotti n>ii:6 in St. Irvyne $efa<^t: 

None knew bis history — that be concealed within 

the deepest recesses of bis bosom. 

(Ebenfo UH'uia Hebt IPoIfftein über feine Peraang^enljeit 
5u re5en. Die ein^i^e Uutmort auf 21Ie<^aUna's ^a^e 
baxuxdi ift: 

Never question me concerning my past liie. 

Ül^nliib antmortet XlTanfreö auf 6ie ^fra«j^e 6es 3d«jers 
nad} feiner ßcrfiuift au^u^oid>cn^ mit: No niatler. 

Ztud} in ilnon ciui^orii (Öeftalt n>eröen bcibe abnlii^ 
^efd}il6ert. ^^i\kx ünb fie aus öenfelben (ßrünöen 6a5U 
Cscfommcn 6en Coö 5U fürd^ten un6 fid) cwkyc Dauer 6ie(es 
Cebens 5U u>ilnfc^en. So t;ei)|t es von IDolfftein: 

his ( l iines recurred in hideous and disgusting 
array to the bewildered mind of Wolfstein. To cvade 
death, unconscioiis why, became an idea on which he dwelt 
with earaestness. 

3n Oileidicr iPoife orsäbU (Öinotti oon fidj nad)i)em 
er feinen Belei6iü^er peraiftet: 

i l'eared, more than ever, now, to die 
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llnb 6icfc ^^urdn oor 6em <Io6c hat ibn ba-^u uctriebeit 
nad} 6ern Ceben5»(£linr 511 fcrfcben. Xlod) einen andern unb 
legten <0run6 für 6ie 3^^^*^**^^ IDolfficin's unb <ßinotti*5 
mdd}te \d} anfubren, obwohl ti^re ^aiji bamit nod} md}\ 
erfc^dpft tft Um S(i^ln{fe bcs Komatts mittmt Seiler eine 
fleiite DemasÜenin^ feiner ge^mtii&PoUeti perf5nlt<^iett 
9or tnöem er uns mitteilt: 

Ginotfi !s Nempere. Eloise \s the sister of Wolfstein. 

Iluu finden fid) aber $ar feine ilnöeutuncscn über ein 
fdnrefterltd^ed Perbdltnis Eioisen's 5U IDolfftein, tDot^I aber 
folc^e cotö 5enen ficb auf ein folc^es 5tpif<^en ihr un6 
^inotti f4?lie||en lait. Qinfic^tlic^ bts (Ein^nufs ^en (BinottiP 
tlentf^ere auf (Sloife miu^t ^etgt es in Kap. VII: 

It appeared tu her that she had seen him before; 
that the deep tone of his voice was known to her; and 
that eye scintillating with a coruscation of mingled 
sternness and surprise, found some counterpart in herseif. 

Mutatis iiiutandis ^iebt Mefe Stelle eine Parallele $tt 
5er in ZITanfre^ Uft U, 2. 

She was like me in lineaments etc. 

trion bat t^ieraus fcf?Iiegcn wollen 5af Zllanfr«5*5 

cßoUcbic jciiic Sd^mcftcr i|t. Byron j^nidn c»a>5 ^wai iiidjt 
6irect aus, imincrbin Heat aber 6iefe Pcrmutt^un^ fel^ nal^c. 
ZIcf ermann bat (Hn^Ha Beiblatt VIll 5. \5 ff) darauf 
bin^^eipiefen 6af 6ie '^bee öes 3"5^f^^s ^i"^*^ $ro||cn Heij 
für Sbeliey ijatte. <£v roeift befonöers auf Laon and Cythna 
^n. 34? ntödfU nodf auf eine an6ere derartige Stelle 
aufmerffam machen: 

Rosaiind and Helen 150 ff. 

he lold 

That a hellish shape at midnight led 
The ghost of a youth with hoary hair 
And sate on the seat beside him there, 
Till a naked child came wandering by 
Wheii the fiend would chaxige to a lady fair* 
A fearful tale. The trutli was worse 
For here a sister and a brother 
Had solenmized a uiun»truouä curse 
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Meeting in Ihis fair solitnde: 
For beneath von very sky» 
Had tliey resigned to one anotlier 
Body and soul. 

Heben 5em iUotit» bes 3"5^5 l)aben nm das öag 
^er Dämon eine fd^öne ^frauen^eftalt annimmt. UUer Waifv» 
fdjeinUc^leit nac^ alfo Byicon inefe i>ei6en 2Uotii>e D^n 

3ft nun <0inotti'£lempere un6 tPolfftein in 
utft^rfin^id^en ^äifixm^ i6entifc^, fo micb Me ÜU^nlic^feit 
mit ZITanfreö no4 ^dß«^* 

Die Scene in 6er Hempere feine Pcrfülyrunasfünfte 

pciiud)!, bai vsio|)o iU)uUd}fcit mit öcr bcrülymten ^unjJien 
ßau\t unb (ßretd^en. (£5 j'ei mir öcsl^alb geftattet |ie anju» 
führen. 

,,W*'v" <aid Neinpere „are we thought to l)elieve 
thal thc tun Ml of two who lovo ench othcr is wicked, 
unless authotized by certaiii lites and ccrcmonials, 
wliich certainly cannot change the tenour ut sontimf^nts 
wliich it is destiiied Ibat tliese two people s^ould enter- 
tain of each other. 

it iSf I suppose, answered Eloise calmly, because God 
has willed it so; besides» continued she blushing at 
she knew' not wbat „it wouid**. 

,,And is then the superior and towering soul of 
Eloise subjected to sentiments and prejudices so stale 
and vulfjar as thoso?'* interrupted Neinpero indignantly. 
,,S'ay, do you not think it an insult to two sonls, united 
to eacb otber in the in-efiagahlc covenanfs of lovo and 
congeniality, to promisc, in the sijrht of a tjecing wliom 
they know not, that tidelity which is certain otherwise? 

But I do know tliat Beingl cried Eloise with warmth 
and when I cease to know him may I die! 

I pray to tiim every moming and, when I kneel 
at night I thank him for the merDy which, he has shown 
to a poor friendless giil like me! He is the protector of 
the fHendless, and I love and adore him. 

ITTan PcrcUoidic l^icrsu nod? folc^endc Stelle aus 
Hosalinti and Helen 31f2 ff. 

Wc will havo litps our faitli to bind 
Bul Our church öhali i>e tiie staiTy night 
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Our d\U\r ihe grassy earih ouispread 
And oiir priest the mutteriDjr wind. 

Ixiiirirl hy ties 
Stronger than the cliiin Ii liiik.s vvilliall. 

iilynlid^ ipie wir bmä^ Kombination von Öinotti« 
Hempere un6 U)olfftein Ur*2IIanfr«6 ttbfäiUn, erhalten xoit 
bvadf Kombination pon X>ictO¥ia*0lYmpia, (Elotfe wnb 
htt XXcmi in ^er BaHaöe bes jipeiten KoptteU 6ie lUr« 

ilftartc. 

unmUKlbar au? bm\ Vix^kidi bn beiden Stellen beroor: 

*T was then that her form on the whiriwind 

iipholding, 

Tlie ghost of the murder'd Victoria strode 

un6 

and tlü' hleeding Image ol" Ihe murdered 
Olympia — haunted him — — — 

3<4 glaube onne^cn 5u 6örfen, ba^ Me 6unfle C^at 
von hetm (Erinnerung XDoIfftdn am Ztnfon^ Don St. Irvyne 
^equdlt mixb in bet va^jpxAnofid^ <&r$ä^Iun$ iöentifc^ 
ift mit 6er (Srmoröunc^ (DWmpia*s, HlIerMn^s vmb bann 

bk KoiboTifok3e ^or (Eroioviüffo umacfolirt. Ulm o^crabQ 
^a^uvd} wixb b\c Ver^txm\imcs iDolfftcin'? im cvftcu Kapitel 
bcffer erflart. Vw "Ballabc im Kap. II \'\d) Icidjt in 
benfclbcn gufamniculjauv^ bnni3cn. ijt als ob St^eüey 
fi(^ pon 6em ^e^imnispoUcn (!5run6inotip 6 er ^rjä^Iun^ 
ni(f|t ^Atte trennen fdnnen. Was bann 6ie (gin^tlic^fett 
6er <0efta(t Dictona'0lYmfia>nonne unb 6er (Eloifen's 
anb^etrifft fo pn6en fid) aller6in$5 in Sbellcy*© Homon feine 
Knöeutunaon ^afüv, aber i* CsUiubo lic fdion aus 6em 
(ßrunö aniubmen ja fönnen ba iljrc Kombination By^^^t's 
Uftorte cctjiebt. 

Uuger6em ipiU ic^ noc^ anf einige ipeitere, a&er6in$s 
ttnbe6euten6ere SH^ ^ Überernftimmtin^ Sipifc^en Byron's 
6ramatif(^er Dic^tun^ un6 S^eKey's Koman binmeifen 6ie 
immerbin nodf $ur Stü^e 6er aufoeftellten J^ypottjefc 6ienen 
fönnen. 
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Btßql&äi IPolfftein's ^l^futmmtin^ wirb 9efa$t: 

Ab! that eventful existence whose fate had dragged 
the heir of a wealthy potentate, in Germany 

Tliy garband gail bespeak theo ofliifili linf:i<:e, 
One yf tlie inanv ohieis, whose casLk'd ( rags 
Look Over the low er valley. — Which of these 
May call thee lord? 

Das Sdjiog inanfrc6s lie^t in 6cr Heilte eines Klofters 
wie aus öem (grfc^einen UbU» l^woct^U 3m Kap. 1 
von St. Irvyne ift ^leu^fofls vcn einem ^em Sc^auplo^ 
5er ^rjdl^hiu^ betton^bacten Kloftex Me Ke6e, uit^ tDeitet^tn 
fpieü eine oetfoHene Itbtel eine $eiwtfe HoUe. (Ein n>eiteres 
äl?nlicf?e> ITlotio liof^c pteUeid}! jid} nod^ i^^aiiu feben 
6a§ (Öinotti n?ie Illanfreö unter 6em Uusörud C^cr- v£ut-- 
le^ens 6cn angebotenen (Erunf XDetn 5utücftt)eifen. Die 
Scene aus XHanfceö ift betannt, in St. Irvyne ^eigt es: 

Do you not drink? 

No replied Ginotti suUenly. 

A pause ensiied: diinng wliich the eyes of Ginotti, 
glaring with demoniacal scintiUations, spoke tenfold 
terrors to tlie soul of Wolfstein. 

Die ltbeiceinftimmun$ mit btx Scene in XtTanfce6 mixh 
nod? befon^ers öci^urdj auffallend, ba% wie öott Zltanfre6 

6er ,fraae 6es 3*^*5^'^^ feiner f>erfunft au5it>eid]t, hier 
0inotti eine fold^e von Dornei^erein abldjneiöel. (£r fa^t : 

My name, my family, and the cireunistanoes which 
have attended inv career through existence, ii neither 
boots you to know, nor me to deciare. 

3c^ hin t)ielleid}t 5u iveit aeoanoen in hm, Beftwben 
ätoeinlKmmun^en strifd^en Zrtanfred und St. Irryne l^rans« 
5nfln6en. Ifber felbft bies 3Uc3ec^eben bin idi feft über5euoit, 

baf^ bcdift aufiiilUiiöo unleuc3bare paialUlcii _^anidHM! 
inanfreb mb St. Irvynp beftebcn, 6ie dn intoroffantoi. 
Stretfitdjt auf Derfd;teöene öunfle Stellen im 2Uaiifrc5 
merfen. 3^? glaube 6ie lllanfreö>jfra^, ujcnn audj 
nic^t ^16% fo boä^ den $u i^ter Cdfun^ dc^ei^ 
5u ^aben und überlaffe es berufeneren federn die legten 

8 
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l{onfeq]ieii5en ms bm von mir ^e^ebenert tE^atfoi^en 5U 

sieben. 

Dag Byron St. Irvyne $e!anitt Ifahm mn^, croiicbt fid? 
uod) aus fol<jcii6oin. (Ein ipcitcrcs ZlTotip aus St. Irvyne 
fin6ot fi* in einer anöem Bidjtun^ Byron s nämlid? 
im Defoniied, Transformeri . 

Die Hauber 6etten fic^ IDoifftetn angefc^loffen ^at, 
fyxbm einen HaubanfaQ auf einen ttalienifc^en <5rafen 
c!»eptant. IDoIfftein perfaumt Me Untemel^niun^. Uls er 

5urücF!ommt erfährt er, ba% bet l(nfd)lac\ ausaefübrt, 6er 
d^raf wsCtölct ift, unb feine (Tod^tcr in 6er (Beiralt 6cr 
Kiiubor. (?r rorliobt fid^ in fic, tritt 6cu Käubcni csoaoiiubcr 
als il>r Bejdjü^er auf unö um fte por 6en IPeibun^en 
Cavigni's 5U retten iwr^iftet er 6ie[cn. Seine <5eliebte un6 
er entfommen ^ann bur(^ öen ^e^eimni^DoQen Beifton^ 
i0inotti*s 6er Kac^e 6er Heiuber. 

^ino cibnlidje 2\olk i^kU J(rnol6 im Defonned 
Transfonncd aec^enüber Olviii|»ia. Diefe ift dou einem 
l^aufen Sol6aten be6robt. ilrnol6 fommt un6 befreit fie mit 
mit eigener Cebens$efa^r. 3^re Sd^önboit bc5aubert i^n 
un6 es $elin$t i^m 6ann aud^ na<^ 6en ^n6eutun9en 6e$ 
C^ors in Ceil III i^re Ciebe 5tt 9en>innen. XOxe tDoIfgan^ 
6er geheimnisvolle <ginflu§ <Binotti's 5ur Seite fteljt, fo 
ftc^t l{mol6 6er Cäfars jur Seite. 

(Eine 5iemlid^ irörtlid^o parallele finöct fid^ nod^ 
jttjijc^en einer Stelle in St. irvyne fS. \69), wo ein Hduber 
oon vielen ipacfem (Befellen fprid^t who otherwise would 
have been Ornaments to their country in peace, thunder^ 
bolts to their enemies in war 

iinb Deformed Traiisibrined I 1 wo von Demetrius 
poliorfetes ^efajjt ipirö * 

Th(» s harne 

Of ^-^ppr^e in j)par'p. her tJinnderbolt in war. 

üielleidjt ift audj 6ie fdjon bel^anöellc Übereinftimmung 
in 6er Sdjilöerunc^ 6es (ßewitters in G H III mit 6er im 
erften Kofitel von St. Irvyne ^er einjurei^en. 
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